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Icon “The Standing of the Mother of God at the Cross”

Abstract. The 20" century is marked with the discoveries in all the areas of the Slavic
peoples’ culture that antiquity and value of contribution to the world culture deserves
thorough studying. Outstanding masters of the 20"-21% centuries in their creative work
and in their compositions turned to the genres of the Western European music of the
Baroque and Classicism (oratorio, cantata, big concert, sonata, quartet and romance).
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At the same time, their reliance upon the achievements of the Russian musicians of the
19" century is evident. The composers’ works are characterized by the expansion of the
lexical basis of the musical language, the use of folklore and introduction of the modern
techniques of the composers’ writing.

The creative work of Metropolitan Hilarion (Alfeyev) is a unique phenomenon in the
history of the world and Russian musical culture of the late 20"—early 21% century.

The cantata Stabat Mater for soloists, choir and orchestra is studied in this article.

The relevance of the musical compositions by Hilarion Alfeyev lies in the fact that most
of them are based on the religious themes and Christian texts. Great ideals and the images
of Jesus Christ and the Virgin found a perfect and convincing embodiment in his music.
Centuries-old traditions of the cultural and spiritual life of Russia have been preserved
and developed in the cantata Stabat Mater.

The value of his compositions is in a strong connection with the achievements of
the outstanding composers of the 18"-20" centuries, as well as in the multilateral
implementation of intonations and rhythms of the Western European music and Russian
folklore combined with church hymns.

The music of composer Hilarion (Alfeyev) is bright, powerful and rigorous, but at the
same time it is distinguished by the subtlest lyricism. It became a revelation of not only
the art of its country, but of the whole world. His compositions penetrate a human soul;
they are clear and accessible to everyone.

Keywords: spiritual music culture, cantata, medieval Catholic sequence, polyphony,
passacaglia, Russian folk songs.
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Introduction

For centuries, hundreds of thousands of
spiritual songs have been accumulated in Rus-
sia. Their authors were both eminent compos-
ers, and unknown anonymous regents. Spiritu-
al and musical art of the turn of the 20" and
the 21% centuries is impressive by the variety
of forms and genres. The works of some com-
posers are designed to preserve and continue
the church-singing tradition. The compositions
of other authors also carry out an educational
function: involving listeners to the high spiri-
tual and moral ideal.

Ancient Rus’, Holy Rus’, Great Russia!
This is how we call our country. The ancient

But above all these things put on love, which is the
bond of perfection
And let the peace of God rule in your hearts...

(Col. 3, 14-15)

Russian state, the center of which was in Kiev,
arose in the middle of the 9" century. The
adoption of Christianity in Russia in the late
10 century was an important historical event,
which contributed to strengthening the state
unity of Kievan Rus’ and its culture develop-
ment.

The fate of Russia and its people is diffi-
cult and interesting. How did it survive during
the years of war, starvation, devastation and re-
pressions? It is amazing! It is held by prayers,
by the Orthodox Faith and the Protection of the
Blessed Virgin Mary! Russia is Her home!

Since ancient times, Russian people per-
ceive Rus’ “as the home of the Most Holy
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Mother of God”. The faithful Russian princes
turned to Her for help when they went to the
battlefield and proclaimed: “For our Lord the
Savior and for the Blessed Virgin Mary, and
for the home of the Most Pure Virgin” (Fast,
2010).

In the history of the Church, information
about the Mother of God was compiled bit by
bit. Who is She for us? What is Her role in the
life of the Savior? Temples are constructed,
icons are painted and musical compositions are
created in the honor of the Queen of Heaven.

She is called Virgin Mary, Ever-Virgin,
the Mother of God, Our Lady, the Queen of
Heaven, the Mother of God, the More Honor-
able than the Cherubim and Beyond Compare
more Glorious than the Seraphim, the Wife, the
Most Holy Mother of God...

The Mother of God is loved, but of course,
after God. And she is the closest from all of
us to the Savior. For Christians the Queen of
Heaven is the Mother, and all over the world
they turn to Her for comfort and help.

The number of icons of the Mother of God
throughout the world reaches several hundreds.
“In Russia the icon performed a very special
function — it was the image for praying and a
book for studying, a companion of life and a
shrine, the main treasure that was inherited
from generation to generation” (Yazykova,
1995).

The icons of the Most Pure Virgin Mary,
sent by the forces above, are scattered “across
the face” of our homeland, forming the Heav-
enly Protection. Russia is protected by a spe-
cific Cross of Her five wonder-working icons.
The countries’ northern limits (the borders of
the country) are under the Protection of the
Tikhvin Icon of the Mother of God, the south-
ern ones are under the Protection of the Iberian
Icon and the western ones are under the Protec-
tion of the Smolensk Icon. The ancient Vladi-
mir holy image protects and blesses the center
of Russia, and the miraculous Kazan Icon of
Our Most Pure Mother is shining with the rays
of grace in the east.

A little is said about the Mother of God in
the four Gospels. The narration of the Virgin
Mary is found in the Gospel of Luke — 1:18-
25 — the Prediction of the Nativity of John the

Baptist; 1:26-38 — Annunciation of the Angel
Gabriel to the Blessed Virgin Mary about the
birth of Christ; 1:39-56 — Mary in the house of
Elizabeth (Her relative); 1:46-55 — “My soul
magnifies the Lord ..” (Magnificat, from the
Latin magnifico — “exalt”, “glorify”). In the
same Gospel of Luke in the second chapter in
2:1-7, the birth of Jesus Christ is narrated; 2:8-
20 is the appearance of the Angel of the Lord
to the shepherds; 2:21-35 — the meeting of the
righteous Simeon the God-Receiver with the
Infant Jesus in the Temple of Jerusalem (the
Presentation of the Lord); 2:39-40 — about re-
turning to Nazareth; 2:41-52 — annual visit to
Jerusalem on the feast of Easter.

The Mother of God is mentioned in the
Gospel of John: 2:1-12 — the first miracle,
worked by Jesus Christ at Cana in Galilee. In
the text of the Gospel of Matthew: 12:46-50 —
the Mother and brothers of Jesus, as well as in
the Gospels of Mark 3:31-35 and Luke 8:19-21 it
is written “Here are My Mother and My broth-
ers”. In the Gospels of Luke 23:27-31 — the
weeping of the daughters of Jerusalem when
Jesus is led to the Cross. “It should be noted
that Mary is not mentioned here, but, accord-
ing to the church tradition, She, nonetheless,
was present at that. In Jerusalem, the pilgrims
are shown one of the fourteen stops on the way
of the Savior, where He met with the Mother”
(Fast, 2010).

In the Gospel of John 19:25-27, Mary is at
the Cross, and Jesus, seeing the Mother and the
disciple whom he loved standing here, says to
his Mother: “Woman! Behold, your son”. Then
He says to the disciple: “Behold, your mother!”
From that time on, this disciple took her into
his home”.

“Women observe the burial of the Savior,
performed by Joseph of Arimathea and Nico-
demus (John 19:38-42). And again, according
to the church tradition, Mary is at the burial
... but nothing is said about this in the Gospel,
there are only the words of Jesus to the Mother
and John the Evangelist” (Fast, 2010).

“Then the Evangelists Matthew, Mark,
Luke and John narrate about the myrrh-bear-
ers: Mary Magdalene, Maria the wife of Cleop-
(h) and the other Mary. The interpreters usual-
ly understand the “other Mary” as the Mother
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of God, but there is no unanimity of opinions.
Seemingly, the Mother of Jesus was there, al-
though it does not follow directly from their
evangelical text” (Fast, 2010).

“Finally, the last text, this time not from
the Gospel: Acts 1:14 — the Ascension of Jesus
Christ. Mary, the Mother of the Lord, is direct-
ly mentioned among the women who were at
the Ascension. In Russian iconography of the
Ascension, She is always placed in the center
of the image, and the apostles are next to Her”
(Fast, 2010).

The fact that the Holy Mother stood at the
Cross on which Christ was crucified is men-
tioned only in the Gospel of John.

On that far from our time and terrible
Day, the Spear pierced Christ and the soul of
His Mother with Him (Fig. 1). There is an icon
of the Mother of God, which is called Seven
Blades. This icon depicts seven blades piercing
Her (the icon has another name — Simeon Pro-
nounces).

The Mother’s grief was immeasurable,
holy and silent. The Mother’s sorrow for the
Son, the sorrow of the Mother of God. The
Holy Church reveals the mystery of the suffer-
ings of the Mother of God.

In the 10" century, the Byzantine poet
Symeon Metaphrast wrote the canon To the
Weeping of the Virgin, which is read at the
Compline on Good Friday. The poet empha-
sized that the Son of the Mother of God is God
Incarnate, and She understands this.

In the Orthodox Church on Great Friday
the Gospel of John is read when the completion
of the earthly life of Christ is narrated. At the
end of the Great Vespers the Shroud is taken
out and the Supplicatory Canon 7o the Weeping
of the Virgin is sung.

Tears streamed uncontrollably from the
eyes of the Mother of God. She understood that
the Son went to the crucifixion voluntarily to
take all the sins of the world upon Himself in
order to reconcile man with God. He fulfilled
the will of His Heavenly Father. There are fol-
lowing lines in the Supplicatory Canon:

“Oh, how did the depth of mercy hide
from You?”, said the Lord secretly to the Moth-
er. “As wishing to save My creation, I decided
to die; but I will rise again and glory thee, as
the Lord of heaven and earth”.

On the Great Saturday, instead of the Che-
rubic Hymn, Let All Human Flesh be Silent ...
and instead of Axion Estin..., the irmos of the

Fig. 1. The Icon of the Mother of God of Seven Blades
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Fig. 2. Icon of the Mother of God Weep Not for Me, o Mother

ninth song of the canon of Kosma Mayumsky
“Weep not for Me, o Mother, seeing in the tomb
the Son, the Son was conceived in the womb
without the Seed: as I will rise up and be glori-
fied, and I will be unceasingly exalted with glo-
ry, as the God, magnifying You through faith
and love” is sung in the church. The Hymn is
sung in the name of the Savior who comforts
His Mother. He speaks of His Resurrection that
overcomes death. This is the culmination of
the content of the entire Great Week: sorrow
and the expectation of joy (Yazykova, 2016)

(Fig. 2).

Stabat Mater
cantata for soloists, choir
and orchestra

Hilarion — secular name Grigory Valeriev-
ich Alfeyev — an outstanding personality in the
history of the Russian Orthodox Church and
contemporary music. He was born in the Mos-
cow intelligentsia family on July 24, 1962. The
music classes began from his early childhood.
Then he studied at the Gnesin Moscow Sec-
ondary Specialized Music School in the class
of violin, and in V.B. Dovgan’s class in com-
position for eleven years. After finishing mu-

sic school he entered the Moscow Tchaikovsky
Conservatory to the composition department
(the class of Professor A.A. Nikolaev).

At the age of 21, Gregory took monastic
tonsure with the name of Hilarion, and the
whole further life of the present Metropolitan
is connected with the ministry to the Church.

At present, Metropolitan Hilarion of
Volokolamsk is a well-known Theologian,
Church historian, the chairman of the Depart-
ment for External Church Relations of the Mos-
cow Patriarchate, the permanent member of the
Holy Synod, the rector of the All-Church Ss
Cyril and Methodius School of Post-Graduate
and Doctoral Studies. Since 2009 Metropolitan
Hilarion is the Rector of the Moscow Church of
the Icon of the Mother of God ‘Joy of All Who
Sorrow’ on Bolshaya Ordynka.

Metropolitan Hilarion is the author of
eight hundred publications, including more
than twenty monographs. Before his fiftieth
birthday, he completed a long-term work con-
sisting of six volumes: Jesus Christ. Life and
Teaching, that has already been published.

The authorial programmes on television:
The Church and the World, A Man Before God
and the series of documentaries: Holidays and
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The Church in History are of great importance
in Hilarion (Alfeyev)’s life.

Metropolitan Hilarion is the member of
the Composers Union of Russia. Great is his
merit in creating films about the spiritual com-
positions of Western European and Russian
composers: Bach, Mozart, Vivaldi, Haydn, Per-
golesi, Tchaikovsky and Rachmaninov.

The ministry to the Church suspended the
connection of the clergyman with the music for
a long time. Twenty years later he returned to
it. In 20062007, he started composing again.
Such grandiose compositions as The Divine
Liturgy, The Night-Long Vigil, The St Mat-
thew Passion, The Christmas Oratorio and
Stabat Mater were composed. Concerto Grosso
(2012) and Fugue on the theme BACH (2012)
appeared later.

All the activities of the clergyman-com-
poser Hilarion Alfeyev are the preaching the
teachings of Jesus Christ and helping people in
the knowledge of God. But he emphasizes his
main purpose: “First of all, I am a clergyman.
And with my creative work, whether it is mu-
sic, translations or books, I try to testify about
Christ, to bring the word of God and His beauty
to the human heart”.

A brief mention of the standing of the
Mother of God at the Cross in the text of the
Gospel of John inspired about two hundred
composers of different eras from Josquin De-
sprez and Palestrina, E. Astorg and G. Pergo-
lesi, A. Vivaldi and J. Haydn, G. Rossini and
A. Dvorak, G. Verdi and F. Poulenc to A. Part
and A. Kiselev to create highly artistic music
compositions about the sufferings of the Moth-
er of God. Metropolitan Hilarion (Alfeyev) has
also addressed this theme.

The composer created the cantata Stabat
Mater during the same period as The Divine
Liturgy (2006); The Night-long Vigil (2006);
The St Matthew Passion (2006); The Christ-
mas Oratorio (2007) and The Song of Ascent
(2008).

Cantata (from Italian cantare — to sing) is
a small vocal piece. It appeared in Italy almost
simultaneously with the opera at the turn of
the 161—17" centuries. By the late 17" century,
certain features that entwined a cantata with
an oratorio, where the choir was the “leading

character” arose. The general forms: recita-
tives, arias, choirs and vocal ensembles were
outlined as well. Two types of cantatas were
widely spread: spiritual (on the basis of biblical
stories) and secular.

In the 19*"-20™ centuries, the cantata was
developing as a multi-part vocal and symphon-
ic work. The terms “cantata” and “oratorio”
can be equally applied to many compositions
of modern music.

In the process of work on the The St Mat-
thew Passion, Metropolitan Hilarion had an
idea about creating a new composition, con-
nected with the oratorio: to reveal the image of
the Mother of God and Her suffering when She
was standing at the Cross, in music.

In its philosophical depth the cantata Sta-
bat Mater ranges with the tragedies by William
Shakespeare, S. Bach’s Masses and V.A. Mo-
zart’s Requiem. A special attitude to the theme
determined the appearance of an unusual genre
idea. The composition combines the features of
cantata, oratorio, opera aria and symphony.

The Chairman of the Department for Ex-
ternal Church Relations of the Moscow Pa-
triarchate Metropolitan of Volokolamsk and
composer Hilarion said: “Evangelist Matthew
does not say anything about the standing of the
Mother of God at the Cross. And I wanted to
write a composition dedicated specifically to
this theme. Because the theme of the mother,
crying for the suffering of her child, and the
theme of the Mother of God, who cries for the
suffering of the whole world, and turns to her
Son, incarnate God with the prayer, are the
eternal themes”.

“The first part of the medieval praying
Stabat Mater tells about the suffering of the
Virgin at the Cross, and the second one about
the sinner’s prayer for forgiveness and the sal-
vation of his soul”, explained the Metropolitan
(Maga, 2012).

Stabat Mater is a medieval sequence (Lat-
in sequentia — follow-up), preserved in the
Catholic church singing. The full text consists
of twenty three-line stanzas. It was destined for
the holiday of the Seven Sorrows of the Virgin
(September, 15) (Music Encyclopedia, 1985).

The libretto is based on the canonical text
in Latin, which belongs (presumably) to the
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Italian poet of the Middle Ages (the 13" centu-
ry) Jacopone da Todi.

The cantata Stabat Mater was composed
by Metropolitan Hilarion in 2011, and consists
of four parts. “Two of them have already exist-
ed for some time as separate orchestral piec-
es”, the author said. “One of them, a fugue for
the orchestra in twelve minor keys, was called
Memento”. It was included into the Stabat Ma-
ter as the second part. The other piece of mu-
sic that was included into the aforementioned
composition as a half of the fourth part was
also an orchestral piece and was called Perpeto
Mobile. The remaining parts joined this core of
composition” (Alfeyev, 2015).

The cantata Stabat Mater for the choir so-
loists and orchestra:

— Stabat Mater (the Mother stood);

— Virgo Virginum (the Most Holy Vir-
gin);

— Sancta Mater (the Holy Mother).

Christ was doomed to suffer for us, the
mankind. People who do not follow His great
Teaching faithfully will go through a lot of suf-
ferings in their lives.

“Unfortunately, today the sermon about
Christ is not very often heard in public space.
Although this is the most attractive image
that we can give to people — the image of the
Man who lived on earth, Who gave us an ex-
ample of how we should live, the Man who

was the incarnate God Himself” (Alfeyev,
2017).

The Mother of God is the symbol of all-em-
bracing love to the Son and to all the mankind.
And while Christ left us the Ten Command-
ments, then the Mother of God left only one:
“Do whatever He tells you” (John 2:5).

Conclusions

Creative works of the clergyman-compos-
er of global importance Metropolitan Hilarion
(Alfeyev) holds a specific place in the Russian
culture of the 20" and 21% centuries. He pre-
served the connection with the compositions of
the masters of musical art (S. Bach, A. Vivaldi,
F. Schubert, S. Prokofiev and D. Shostakovich).
The unique and diverse style of the composer’s
musical writing is based on the achievements
of Western European art, intonations and
rhythms of Russian national folklore and Rus-
sian chants.

There is no single musical style in the com-
poser’s works. His choice is connected with the
content of the text or with the embodied idea.
The compositions of the Metropolitan-compos-
er are distinguished by the elements of mini-
malism and a great “simplicity” in the choice
of means of musical expressiveness.

All the parts of the cantata Stabat Mater
start with orchestral episodes that, in general,
represent a separate symphony in the genre of

Fig. 3. Icon of the Ascension of the Lord
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cantata. The great and varied orchestra per-
forms both an independent and accompanying
role. The choir reveals the content of the com-
position.

The composer in his work refers to the mu-
sical forms of the West European Baroque era.
So, it is passacaglia in the first part and double
fugue (two themes) in twelve minor keys in the
second one.

One of the themes of the double fugue
which received a new development, sounds in
the solo soprano (third part), the intonations
of Russian folklore and church hymns can are
heard in it.

In Perpeto Mobile (a fast-paced piece of
music with a persistently repeated motif), mu-
sic goes in a continuous and unified rhythm,
with increasing dramatic tension, leading to
the climax of the whole composition.

The cantata Stabat Mater by Metropoli-
tan Hilarion is full of bright contrasts, severe
restraint, significant self-centration and lyrics.
The music is inspired by the spirit of mournful
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Cubupckuii pedepanvrulil yHUSepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHoTamusa. B XX croietuy MpoOMCXOAMIM OTKPBITHA BO BCEX OOMACTSAX KyJIBTYpBI
CIIaBSHCKUX HAPOJIOB, JPEBHOCTh M OOTaTCTBO BKJIAJa KOTOPBIX B MUPOBYIO KYNBTYpY
3acily’)KUBAET MpHUCTAIBHOTO u3yueHus. Boigatomuecs mactepa XX—XXI BekoB B CBO-
&M TBOpueCTBE OOpAIIATIHNCh K JKAHPaM 3aMaJHOEBPONEHCKON My3BIKH 3MOXH 0apOKKO
U KJIACCHIM3MAa (OpaTopHs, KaHTaTa, OONBIIOHN KOHIIEPT, COHATa, KBapTET, poMaHc). Bme-
CTE C TEM 3aMEeTHa UX OIlopa Ha JOCTM)KEHUSI OT€UECTBEHHBIX My3bIkaHTOB XIX croe-
Tus. IIpousBeneHNsIM KOMIIO3UTOPOB CBONMCTBEHHBI PACIIUPEHUE JIEKCUUYECKOW OCHOBBI
MY3BIKAJIBHOTO SI3bIKa, UCTIOJIB30BaHUE (DOIBKIOpPA, BHEAPEHUE COBPEMEHHON TEXHHMKU
KOMIIO3UTOPCKOTO IIMChMa.

TBopuecTBO MHUTpomoiIHuTa-koMo3uTopa Mnapuona (Angeea) — caMOOBITHOE sIBIIE-
HUE B UICTOPUHU MUPOBOH U OTEUECTBEHHON My3bIKaJIbHON KyJIbTYpbl BTOPOU I10JIOBUHBI
XX — nepsoii nojaoBuHbl XXI BEKOB.

B nannoii cTatee paccMoTpeHa kaHTara «Stabat Mater» 1iIst COMHUCTOB, XOpa U OpKECTpa.
AKTyaJIbHOCTh MY3bIKQJIbHBIX COUMHEHHH naprona AngeeBa COCTOUT B TOM, YTO OOJIb-
LIMHCTBO U3 HUX HAIlMCAHbI HAa PEJIMTUO3HBIE CHXKETHI, XPUCTUAHCKUE TEKCThI. Bennkue
uzneansl U 00passl Mucyca Xpucra u Boroponuiisl Hau B €ro My3bIKE COBEPIICHHOE
u yoeaurenbHOe BomonieHune. B kanTare «Stabat Mater» coxpaHeHbI ¥ TOTYYHIN HOBOE
pa3BUTUE MHOIOBEKOBBIE TPAJAULIUU KYJIBTYPHOU U 1yXOBHOH ku3Hu Poccuu.

IlenHocTs ero npousBeNeHUN B IIPOYHOM CBSI3U € JOCTHXKEHUSIMU BBIIAIOIIUXCS KOMIIO-
suropoB XVIII-XX Beka, a Takke B MHOTOCTOPOHHEM IIPETBOPEHUU MHTOHALUM, PUT-
MOB 3aIlaHOEBPOICHCKON MY3BIKH U PYCCKOTO HapOAHOTO (DOJIBKIOpA B COCTUHEHHUU
C LIEpKOBHBIMU IIECHOIIEHUSIMH.

Mys3bika kommosutopa Miapuona (Andeesa) sipkasi, Moryyasi, CypoBasi, B TO k€ BpeMs
e€ omInyaeT ToHYalmui nupusM. OHa crajga OTKPOBEHHEM UCKYCCTBA HE TOJIBKO CBOEH
CTpaHbl, HO U Bcero Mupa. Ero counHeHus: pOHUKAIOT B Iy Y€JI0BEKa, OHU JJI BCEX
U 17151 KKJ0T0 IIOHSATHBI U JOCTYIIHBL.

KiaroueBbie ciioBa: POCCI/IFI, HWKOHA, IYXOBHas MY3bIKaJlbHasA KYJIbTypa, KaHTaTa, CpCl-
HCBCKOBAas KaTOJINM4YCCKas CCKBCHIIMA, HOJ'II/I(i)OHI/If{, naccakajauvs, pyCcCkasd HapoAaHas IIc-
CCHHOCTB.

Hayunas cnenmansaocts: 24.00.00 — KyasTypoioTHs.



