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The article considers changes of communication space in the era of globalization. These changes are
analyzed in the postmodern fiction text translation. Multilingual communication space in the Boris
Akunin’s novel of “Azazel’” translated into English by Andrew Bromfield differs from the type of the
communication space in the source text. It deals with the main axiological linguistic macrostrategy used
by the translator that is the adaptation macrostrategy. Adaptation macrostrategy shows the diversity of
the semantic category of space, textual and cultural alike, in cross-cultural communication. Bipolarity
of this macrostrategy (adaptation / foreigning) is caused by translator’s necessity either to acculturate
a source text into the culture of a target text, or, vice versa, to make an effect of estrangement of a
target text. As a result of this macrostrategy usage, some functions of multilingual communication
space of the source text are lost in translation, and the English language loses its role of ‘lingua
franca’ in the global communication space.
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Introduction communication space to be different from

International culture globalization results in
forming ofanew type of communication space. On
the one side, this communication space lets people
go over many borders: those of language, culture,
and national customs and traditions. On the
other side, forming of the global communication
space leads to changes in the traditional system
of intracultural communication. This, in turn,
effects in destroying of local cultures. It is true
that “the semiosphere borders are the ‘hottest
spots’ of semiosis” (Lotman, 2000: 262). But

some researchers consider the contemporary
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that type of semiosphere Yury M. Lotman
mentioned in his works. “Semiosphere supposed
cultures differed from each other, and this was
the pre-condition for them to communicate.
The contemporary communication space, on
the contrary, creates new rules and means
of communication, making cultures use this
field of

communication widen, and the dialogue in it

‘language’. ...The pseudo-cultural
goes with the principle of acknowledgement of
the most available and almost always similar

contents. This communication field is ruled
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by common stereotypes, common behavior
parameters, the simplest compounds of common
access” (Mironov, 2006: 36).

Encyclopedic knowledge, necessary for
participants of cross-cultural communication,
turns into specific verbal and non-verbal
stereotypes and clichés, successively. Strategic
manipulating with stereotypical plots and
characters of a traditional detective narration
becomes both the object of a narrator’s irony and
means of a comic effect making in the “ironic
detective stories” by Boris Akunin. Classical
and neoclassical British detective narratives
appear to be the material for construing of a
new communicative space in a contemporary
detective story (Karpukhina, 2015: 10).

The article considers Boris Akunin’s novel
of Azazel’ (Akunin, 2001) and its translation
into English The Winter Queen, made by
A. Bromfield (Akunin, 2012). The article deals
with communication space characteristics of the
mentioned source and target texts. The aims of
the article are: 1) to analyze functions of foreign
language communicative fragments in discourses
of Azazel’ characters and 2) to assess equivalents
of those fragments and their functions in the
target text in English.

The time characteristics of Boris Akunin’s
texts were analyzed in many research works
(Desyatov, 2009, 2010; Desyatov, Karpukhina,
2014; Karpukhina, 2003a, 2003b, 2010a, 2003b,
2011, 2014, 2015; Ranchin, 2013; Krivousova,
2014). Akunin

macrostrategy of archaization in his “historic

Boris uses  axiological
time
This

macrostrategy effects in diversity of semantic

detective narratives” to diverse the

characteristics of textual chronotopes.

category of time — textual and cultural alike. Text
archaization macrostrategy could be appreciated,
for example, on the level of a plot construing:
source text frame includes propositions of

assessment, which have an effect on further

text translations. But the space characteristics
of Boris Akunin’s texts were not under detailed
academic consideration yet. Especially it is true
when the characteristics of communication space
in Boris Akunin’s novels, translated into English,

are under the consideration.

Multilingual Communication
Space

Communication space of one of the most
famous Boris Akunin’s novels, Azazel’, is

multilingual. Communicative fragments of
different languages mark national identity of a
character and different cultural borders in the
text. Discourses of Azazel’ characters include
communicative fragments in foreign languages,
which are not equal to idioms or clichés. These
foreign languages communicative fragments
could represent text means, which allow the
author set on cognitive features of text characters.
These cognitive features could be reconstructed
by an interpreter of the text.

These

national

differ

language

characteristics
bits of

information in all-Russian linguistic type of

cognitive
and cultural
linguistic identity, on the semantic level of
its structure. They work in the same way “on
the highest motivational level of a linguistic
identity structure, which determines national
and cultural motivation of discourse behavior”
2002:  42).

fragments in foreign languages, included into a

(Karaulov, Communicative
character’s discourse, allow us to estimate such
cognitive characteristics as memory, good or
bad command in a foreign language, and ability
to understand a foreign conversation partner.
In other words, analyzing communicative
fragments in foreign languages, which are
included into a text character’s discourse, we
reveal characters’ cognitive features, which
affect their communicative potential in their

native and foreign communication space.
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Functions of Foreign Languages
Communicative Fragments
in Boris Akunin’s Azazel’

and its Translation into English

Most of the Azazel’ characters

foreign languages communicative fragments

use

in their discourses. We suppose they have
multilingual conscience. Boris M. Gasparov
says, “multilingual conscience is an integrated
conglomerate of language memory, in which
the language substance particles, belonged to
different languages, and their associative fields
links “drift” easily, making new connections
1996:

112). Communicative fragments, extracted by

and new configurations” (Gasparov,
the Azazel’ characters from their multilingual
conscience, are diverse. It allows the author to
present such a cognitive and communicative
characteristic of a person as his / her command in
foreign languages. For example, Erast Fandorin,
the main character of Azazel’, speaks English well
(Paseosopa na anzautickom Ipacm Ilemposuy ne
bosncs (Akunin, 2001: 109) — Erast Fandorin
was not afraid of conversing in English (Akunin,
2012),; «V sac crasnoe npousznouwienue, copy, —
noxeanuna neou Dcmep HA MOM Jice A3bIKe
(Akunin, 2001: 109). — «Your pronunciation is
splendid, sir,» Lady Astair praised him in the
same language (Akunin, 2012)). Communicative
fragments of his discourse are given in the source
text of the novel in English with their translations
into Russian as the commentaries at the bottom
of a page.

It is worth saying that the author only marks
the foreign languages space with the first phrase of
a conversation, but the conversation itself goes in
Russian. We can compare to it the similar strategy
of Leo Tolstoy, analyzed in Yury M. Lotman’s
work: “It is illustrative enough that Leo Tolstoy
in his War and Peace gives many examples of
French speech for represent the speech of Russian

noblemen. In those parts he wants to represent

the speech of the French, he gives it in Russian.
The French language is given there only in the
first words as a marker of language space or a
characteristic of French mentality” (Lotman,
2000: 65). Azazel’ by Boris Akunin represents
another international language for multilingual
space of Russia. It is English but not French, as it
were in Leo Tolstoy’s War and Peace. So, it can
be said that the universal language of culture is
changed.

When these communication fragments in
foreign languages of Azazel’ are translated into
English, the “text in the text” is lost, on the one
side. On the other side, English as a marker of
cross-cultural communication disappears from
the target text: — Tpemveco omoenenus: YUHOBHUK
Danoopun, no CpouHoOMy Oeny, cmpo2o
ckazan Dpacm I[lemposuu, ooHaro nowiadunas
@usuoHoMus 1aKes 0cmanacs HenpoHuyaemoll,
U NPUULIOCH NOACHUMb no-aneauticku. — State
police, Inspector Fandorin, on urgent official
business (Akunin, 2001: 283). — «Fandorin,
officer of the Third Section, on urgent business,»
Erast Fandorin announced austerely. However,
the lackey’s equine features remained impassive,
and Fandorin was obliged to explain in English.
«State police, Inspector Fandorin, on urgent
official business» (Akunin, 2012).

The translator of many works by Boris
Akunin into English is Andrew Bromfield,
the founder of GLAS magazine, which aims to

popularize Russian literature abroad, in English-

speaking countries. The main axiological
linguistic ~ macrostrategy of Bromfield, the
translator of Alexander Pushkin, Mikhail
Bulgakov, Leo Tolstoy, Viktor Pelevin,

Boris Akunin, Vladimir Voinovich, Sergey
Luk’yanenko, etc. into English, is macrostrategy
of text adaptation. We suppose that using of this
macrostrategy allows Bromfield to remain one
of the most acknowledged translators of Russian

literature in demand.
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Adaptation macrostrategy shows the
diversity of the semantic category of space,
text and cultural alike, in cross-cultural
communication. Bipolarity of this macrostrategy
(adaptation / foreigning) is caused by translator’s
necessity of either acculturation of a source text
into the culture of a target text, or, vice versa,
making an effect of “estrangement” of a target
text (Karpuhina, 2013). Text adaptation “may
be understood as a set of translative operations
which result in a text which is not accepted as
a translation but it is nevertheless recognized
as representing of source text of about the same
length” (Routledge Encyclopedia..., 1998: 5).
Moreover, adaptation may be viewed “as a
‘reterritorialization’ of the original work and
an ‘annexation’ in the name of the audience of
the new version” (Routledge Encyclopedia...,
1998: 6).

Macrostrategy ~ of
by Andrew Bromfield

translations of literary texts, allows him to vary

adaptation,  used

in Russian-English

even the titles of source texts, offering either
equivalent translation versions of the titles of
Boris Akunin’s novels to a Western reader
(«Cmepmo Axunneca» — The Death of Achilles,
«Anmasznas konecnuyay — The Diamond Chariot),
or free adapted versions, connected only to the
plot of Akunin’s works («43azenvy» — The Winter
Queen). The English title of the target novel (The
Winter Queen) is linked to the plot in its setting:
the hotel Winter Queen, where the femme fatale
Amalia Bezhetskaya lives in London, is one of the
most important locations of the novel (Akunin,
2001: 142). Another association with this words
combination is the fairy-tale of The Snow Queen
by Hans Christian Andersen. This metaphorical
association (the Winter Queen — the Snow Queen)
is linked to the main malicious character in the
novel, lady Ester. The fairy-tale association goes
even deeper into mythology, because Andrew

Bromfield decides to transpose the first name of

the main heroine as Astair, which is very close to
the name of the goddess Astarte.
The

communicative fragments into the text of the

intrusion of foreign languages
novel generates new implications. Erast Fandorin
hears that Amalia Bezhetskaya speaks excellent
English to Morbid, and concludes that she is
a spy (Akunin, 2001: 166). So, the cognitive
characteristic of a good command in a foreign
language, which strengthens the communicative
potential of novel’s characters, allows us to see
social and ‘professional’ status of characters.
Using foreign languages communicative
fragments in the discourse of the novel’s
character, together with the ironical commentary
of a narrator, reveals some psychological features
of a character.

The hot-tempered count Hippolyte Zurov,
for example, speaks French very well: I'pag
HACMEWIUBO 6CMABU, KAPMAGs HA UCUHHO
napuscckuti mauep: «Jen ai le frisson que
d’y pensery (Akunin, 2001: 68). — Rolling his
r like a true Parisian, the count interjected:
«J'en ai le frisson que d’y penser» (Akunin,
2012). But, at the same time, he can say being
extremely irritated to his conversation partners:
«H36onvme-xa ne ¢panyysums! Ymo, npaso, 3a
0ypayKas npusvbluka 6Mulkamsv 8 PycCKylo pedb
no non ¢panyysckou ¢gpaszkuy (Akunin, 2001:
129). — «Be so kind as not to Frenchify. It really is
a stupid habit to stick half of a French phrase into
Russian speech» (Akunin, 2012). Communicative
fragments of French are transposed by Andrew
Bromfield into The Winter Queen in an adequate
way.

Boris Akunin invents a very successful
strategy showing a character’s bad command
in a foreign language. This strategy is applied
when the foreign language communicative
fragments are given in the text in Cyrillic
script: «M3 nonuyuu, @andopun. Bei cocnodica
Hgynw? —  neygepenno

npousnec  Opacm
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Ilemposuy u na 6cakull ciyyai nNO8Mopui no-
nemeyku. — Honuyaiiamm. 3uno 3u gpeinain
Ilpyns? I'ymen abeno» (Akunin, 2001: 46).
Two English phrases, used by Hippolyte Zurov
in London, are represented in Cyrillic script, too.
This conventionality in representing of foreign
languages communication fragments allows a
reader to see the level of a character’s linguistic
abilities. It also shows the development of a
character’s abilities in successful communication
(...Erast
(Akunin, 2012)).

Andrew Bromfield, while translating such

Fandorin  inquired uncertainly...

fragments of the source text, can not follow the
Boris Akunin’s strategy: «/ am from the police.
My name is Fandorin. Are you Miss Pfiihl?»
Erast Fandorin inquired uncertainly, then
repeated the question in German just to be sure:
«Polizeiamt. Sind Sie Freilein Pfiihl? Guten
Abend» (Akunin, 2012). He just translates the
communication fragment into German properly.

Interlingual transfer, often a phonetic one
(“surface-located, but the brightest evidence of
a foreign speaker phrase for a Russian reader”
(Karaulov, 2002: 144)), is used in the novel to add
comical features to some characters’ pictures.
Speech characteristic of a person turns into a
psychological one: «Kzoyn! ITwirom 2opoxogutii! —
npowunena xpabpas Hemka, 0OHApyHCUBas
Henuioxoe 3HAHUe pPA32080PHOU PYCCKOU peuuy
(Akunin, 2001). — «You clown! You motley
buvfoon!» whispered the valiant German matron,
demonstrating a quite respectable knowledge of
colloquial Russian (Akunin, 2012). The comical
effect is created in the source text because of
lexical and phonetic transfer of two language
units, nuwiom and wym 2opoxoswuii. This word-
play game is not translated into English.

Andrew Bromfield uses many cases of
phonetic transfer to represent German-Russian
speech. He rejects Boris Akunin’s strategy of

playing onto lexical and grammar mistakes

in a foreign language speaker’s discourse: —

Aa,

HeMKa, nokassledasti najjibyem HaA nemiuyy eco

A yMew ROHUMAmMy YUH, — KUBHYIA
suymyrHoupa. — Hmax, 20cnoouH KoIAedCCKuil
peeucmpamop, s eac caywaro (Akunin, 2001:
47). — «Yes, I know how to understand rank,» the
German woman said with a nod, pointing to the
lapel of his uniform jacket. «Zo, mister collegiate
registrar, I am listening» (Akunin, 2012). Lexical
and grammar mistakes in a foreign language
speaker’s discourse, wrong usage of a modal
verb (s ymero nowumams uuw) are compensated
with the help of phonetic transfer (zo instead of
so). The same adaptation macrostrategy is used
in the following fragment: — Bocnumannvie
baporneccul He Oe2arom, a X00sm, — C NPUMBOPHOU
cmpozocmvio  cKa3ana el 2y8epHAHmKA. —
Ocobenno ecnu um ydice yenvix 3eMHAOUAmb
nem. Ecau vl He Gecaeme, a xooume, y 8ac ecmo
spems, umobbl yeudems He3HAKOMbBLI Uel06eK
u npuruyno noszdoposamvcs (Akunin, 2001:
47). — «Vell brought-up young baronesses do
not run, zey valk,» her governess told her with
feigned strictness. «Ezpecially ven zey are all of
zeventeen years old. If you do not run but valk,
zen you haf time to notice a stranger and greet
him properly» (Akunin, 2012). Phonetic transfer
is used in the source text, too: zemmadyamv
instead of cemnaoyams. This phonetic transfer
has its absolute equivalent in the target text
(zeventeen). But lack of the conjugated forms
of the adjective and the noun in the Object
Case (ysudemv He3HAKOMbIU uel06eK) 1S not
represented in the target text. The compensation
works as a mass intrusion of phonetic transfers
in English speech of a German (vell, ezpecially,
ven, zey, haf). Adaptation macrostrategy in
the English translation of Boris Akunin’s text
emphasizes phonetic transfers in the discourses
of non-English speakers. Their mistakes in lexis
and grammar are out of the translator’s strategic

interest.
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In some cases, Andrew Bromfield uses
adaptation macrostrategy while eliminating
bits of information from the source text. For
example, if there are errors in Russian historical
realities in the source text Andrew Bromfield
eliminates this text fragment. He keeps to the
historically correct information, for example: —
Ha,

HeMKd, nokasvleds najbyem HA nemjiuuy eco

A yMerw NOHUMAmMb UYuH, — KUGHYId
suumynoupa. — Mmax, 20cnooun Koaniexcckuil
pecucmpamop, s sac caywaro (Akunin, 2001:
47). — «Yes, I know how to understand rank,»
the German woman said with a nod, pointing
to the lapel of his uniform jacket. «Zo, mister
collegiate registrar, 1 am listening» (Akunin,
2012). An everyday uniform jacket (guymynoup)
is a civil servant’s dress-suit, which is different
from a smart uniform suit with no tabs on its
lapel. The translator tactfully omits the details of
Akunin’s text with its error in Russian historical
reality (nokasviéas nanvyem Ha nemauYy
eco suymynoupa), and gives only general
information of the text fragment: pointing to
the lapel of his uniform jacket. We can see there
how free translation approaches to the faithful
translation (using the terms of (Snell-Hornby,
1988: 26; Andrews, 2010: 11)). Free translation is
pragmatically motivated there: the factual error
of the source text does not come into the target
text. It is adapted for the native English readers

in its historically correct version.

Conclusion

The main translation macrostrategy used by
Andrew Bromfield in his target text of The Winter

Queen is axiological linguistic macrostrategy
of adaptation. He adapted mostly proper names
and historical and cultural realities of the source
text by Boris Akunin. The additional adaptation
strategy is modernization: instead of obsolete
lexical units there are used neutral contemporary
words; there are many colloquial words and
abbreviations, modernizing the target text.
Factual mistakes made by Boris Akunin are
eliminated from the target text. The translator
provides the target text reader with accurate
information in history and culture of Russia in
the late 19" — early 20™ centuries.

Multilingual communication space of the
Azazel’ novel by Boris Akunin goes through the
language borders to exist in the target text version.
But foreign languages communicative fragments
in the discourses of multilingual characters in
English translation are sometimes different from
those in Russian. Andrew Bromfield represents
rather phonetic than lexical or grammar transfer
in discourses of foreign language speakers. In the
source text, Boris Akunin uses all the means of
language transfer to make a comic effect or show
cognitive and communicative potential of foreign
language speakers. Lack of linguistic abilities in
foreign languages is represented in the source
text with the help of English or German words
written in Cyrillic script. The target text lacks
this strategic technique. The English language,
which is spoken by many characters of the
Azazel’ novel, is not an international language
in the target text. In The Winter Queen English
loses its function of /ingua franca in the new era

of communication.
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MHoOrosi3blYH0€e KOMMYHUKATHBHOE MPOCTPAHCTBO TEKCTOB
bopuca AkyHUHa B niepeBo/ie HA AHIVIMNCKUH S3bIK
B.H. Kapnyxuna

Anmaitickuii 20cy0apcmeerHblil yHUsepcumem
Poccus, 656049, bapuayn, np. Jlenuna, 61

B cmamve paccmampusaromes: npobremvl USMEHeHUs KOMMYHUKAMUBHO20 NPOCMPAHCIBA 8 SNOXY
enobanuzayuu. JJaHHvle USMEHEeHUs NPeOCMagIeHbl Ha NpuUMepe AHaIu3a nepesood HOCMMOOePHUCT-
CKO20 XY00XHCeCm8eHH020 meKkcma. MHo20sA3b1uHOe KOMMYHUKAMUBHOE NPOCMPAHCcmeo pomana bo-
puca AKyHuHa «A3azenvy, nepegedeHHo20 Ha aHeAUlcKull 361Kk DHOpro Bpomgunoom, cywecmeenno
OMAUYACTCS. OM KOMMYHUKAMUBHO20 NPOCMPAHCMEa mekcma opuunand. Ipuyunoil 603HUKHOGe-
HUSL OMAUYULL CIYHCUM UCHOb3VeMAs NePesOOYUKOM JIUHEB0AKCUOIOSUUECKAS MAKPOCMPAme2us
adanmayuu. Maxpocmpamezus adanmayuu 6blA6A5AeN GO3MONCHOCIU 8APLUPOBAHUS NPU MENHCbSI-
3IKOBOU KOMMYHUKAYUU CEMAHMUUECKOU Kame2opuu NPOCMpancmea (Kax mekcmogozo, max u Kyib-
mypHoeo). Bunonaprocme oannoti makpocmpamezuu (adanmayus / ocmpanerue) 00yciognena Heoo-
X0OUMOCIbIO ONist NePesoOUUKa TUOO NOIHOU AKKYIbMYPAYUY MEKCMA OPUSUHANA 8 KYAbIMYPY A3bIKA
nepesoda, aubo, Haobopom, docmudiceHus dPpexma «UHOKYILIMYPHOCIIUY NEePesooUMO20 MeKCmd.
B pesynvmame Oeticmeusi maxpocmpamezuu aoanmayui 6 mexkcme nepesood He nepedarsl HeKomo-
pble YHKYUU MHOLOA3LIYHO20 KOMMYHUKAMUBHO20 NPOCTNPAHCINGA MEKCMA OpUSUHANA. AHeAUtCKULL
A3bIK, HA KOMOPOM 2080PAM MHO2UE NEPCOHANCU POMAHA «A3a3eby, He NOKA3aH 8 Nepesooe KaK A3bIK
MeNCHAYUOHATIBHO20 00ujenus, ceoezo pooa lingua franca Hosoll snoxu.

Kniouegvle coga: KOMMYHUKAMUBHOE NPOCIPAHCIMEO, AHSTAUNCKULL I3bIK, PYCCKULL S3bIK, KOMMYHUKA-
MUBHBLU ppazmenm, XyO00HceCmEeHHbLI MEKC, Nepesoo.

Hayunas cneyuanvrocms: 10.00.00 — gpunonocuueckue Hayxu.




