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The article analyzes contemporary decorative and applied art of the indigenous peoples of the
Krasnoyarsk Territory (Selkups, Yessey Yakuts, Nenets, Nganasans, Dolgans), in order to reveal
perspective formats for the development of this cultural practice. The authors have obtained empirical
data using methods of participant observation and expert in-depth interview during field research in
historical places of the Krasnoyarsk Territory — in Noska, Farkovo, Dudinka, Khatanga, Yessey, etc. As
a result, they allocated the main trends of contemporary decorative and applied art of the indigenous
peoples in the territory that, on the one hand, are associated with partial preservation of traditional
occupations (tailoring, shoe making, beadwork), the emergence of new practices of decorative and
applied art (pike head finishing), and on the other hand, are connected with the loss of knowledge,
mastery, tradition of transferring skills in the manufacture of items of decorative and applied art from
generation to generation. In addition, on the basis of the analysis of the current situation in the field of
decorative and applied art of the indigenous peoples of the Krasnoyarsk Territory, the authors singled
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by the indigenous peoples and those that could be effectively used in the future.
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Introduction

Currently the traditional cultures of the
indigenous peoples of the North are threatened
with dissolution in the global culture. This applies
to different components of culture — ethnic
cuisine, traditional medicine, traditional types of
economy management, etc. The article is devoted
to the study of the current state of the decorative
and applied art of the indigenous peoples, in
particular — Dolgans, Selkups, Yessey Yakuts,
etc. And not only it will analyzed the degree of
preservation of the decorative and applied art of
an individual people, but also it will attempt to
identify promising formats for the development
of decorative and applied art.

The article is written on the basis of the
field research conducted in 2010-2016 in the
places of compact settlement of the indigenous
peoples in the Krasnoyarsk Territory — in
Noska, Farkovo, Dudinka, Khatanga, Yessey,
etc. In addition to the participant observation,
the method of expert in-depth interview was
also used. Experts were the representatives
of the authorities specializing in the sphere of
culture, as well as cultural workers of various
ranks — from specialists and masters to directors

of centres of folk art.

Review of literature

Decorative and applied art is to some extent
an integral part of the culture of every indigenous
people. The only difference is that some specific
ethnoses develop a certain kind of activity that
serves as a marker for their sovereignty against
the background of a situation of multiculturalism
(Krmpotich, Howard, Knight, 2016). The
analysis of the most common types of decorative
and applied art of individual indigenous peoples
has been conducted by foreign scientists —
E.A. Asante, N.A. Opoku-Asare, R. Wemegah,
C.K. Sahu, J. McGaw, D. Tzanidaki, F. Reynolds,
G.N. Varavina.

Scientists analyze the decorative and
applied art of the indigenous peoples from the
perspective of its social purpose. Thus, the
development of decorative and applied art, in
particular the production of pottery ware among
the indigenous peoples of Ghana (Sirigu), is
considered by E.A. Asante, N.A. Opoku-Asare,
R. Wemegah (Asante et al.,, 2015). There is a
wide range of pottery ware that is manufactured
both for household, religious and commercial
purposes. Based on the analysis of raw materials,
production technology and decorating features,
the authors come to the conclusion that the art
of making pottery ware has a positive impact on
the quality of life of people, as well as on the art
of Ghana in general. Traditional craftsmanship
contributes to the fact that a craftsman receives
recognition, endows himself with a special status
among members of his community (Tzanidaki,
Reynolds, 2011). C.K. Sahu studies the foundry
of the indigenous peoples of India (Sahu, 2015).
Products made by craftsmen are in great demand,
both in the local and external markets. According
to the author, this is due to their special religious
purpose. Moreover, there is an expansion of the
design solution for the manufacture of foundry
products. In addition to the traditional images,
door handles, boxes, hangers and other new
products are being produced, which is evidence
to the development of this craft.

A number of studies are devoted to certain
types of decorative and applied art as a strategy
of identifying oneself as a member of community.
Thus, J. McGaw carries out the analysis of the art
of making raincoats from the skin of possums
(marsupial mammals living in Australia) and
the specifics of its decoration (McGaw, 2014).
The researcher notes a tendency of revival of
this practice among the indigenous peoples
of south-eastern Australia in the 21 century.
The author interprets the image in the form of

symbols of knowledge about the country as a
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way of identifying oneself with the clan and the
tribe. Pursuing traditional craft as a way of self-
identification ofoneselfasamemberof community
is also analyzed by D. Tzanidaki, F. Reynolds
(Tzanidaki, Reynolds, 2011). In the study of the
ornamental art of the indigenous peoples of the
Arctic Region (Evens and Evenks) G.N. Varavina
notes that the ornament reflects the harmonious
interconnection of a human and nature, expresses
the characteristics of nomadic culture and serves
as a protective amulet. The author points out the
relevance of studying the traditional decorative
culture of the indigenous small-numbered peoples
of the North and Siberia. One of the perspectives
of preserving the decorative and applied heritage
of the autochthonous ethnic groups is the
activity of employees of the Buryat Institute of
Natural Sciences: through digitizing traditional
ornaments of Mongolian people, it becomes
possible to compose a particular encyclopedia of
symbols that can be used to create new models
based on the existing prototypes (Varavina,
2016).
Decorative and applied art of the
indigenous peoples of the North and Siberia
has been studied by such Russian scientists, as
N.P. Koptseva, N.N. Pimenova, N.N. Seredkina,
K.V. Reznikova, N.M. Libakova, V.Kh. Ivanova,
E.V. Vorozhtsova, etc. Most of the research works
belong to Siberian scholars in cultural studies who
study decorative and applied art of the indigenous
peoples as a factor in formation of a positive
ethnic identity. In their article, N.P. Koptseva,
N.N. Pimenova and N.N. Seredkina confirm the
interconnection of the primordial religion and
traditional art of the indigenous peoples of the
North as factors of the formation of a positive all-
Russian cultural identity. It is noted that modern
forms of festive and ritual culture and folk art
have the opportunity to act as a real basis for
the formation of a positive ethnic identity of the

indigenous peoples of the North, as catalysts for

the preservation of an ethnic group (Koptseva,
Pimenova, Seredkina, 2013). The article by
N.P. Koptseva, N.N. Nevol’ko, K.V. Reznikova
analyzes the Evenki decorative and applied art
as one of the mechanisms for the formation of
a positive ethnic identity (Koptseva, Nevol’ko,
Reznikova, 2013). N.M. Libakova analyzes the
mechanisms for the formation of a positive ethnic
and cultural identity among the indigenous small-
numbered peoples of the North, Siberia and the
Far East on the basis of the analysis of art works
of decorative and applied art made by craftsmen
and representatives of the indigenous small-
numbered peoples of the Krasnoyarsk Territory.
The author believes that the craftsmen — bone
carvers living in Taymyr embody ethnic ideals,
values, etalons in their art works, thus solving
the problem of ethnic identity and self-identity
among representatives of their ethnic group
(Libakova, 2015).

As for other sources, it is possible to
single out a research work by V.Kh. Ivanov
who devoted a year to the system analysis of
decorative and applied art of the peoples of the
North-East of Russia. The researcher examines
the interconnection of the decorative and applied
art of the Evenkis, Evens, Yukaghirs, Chukchi
and Koryaks in the northeast of Russia, describes
the archetypes of typological models, identifies
common features of ethnoses and determines
the nature of this community (convergence,
genetic ties and direct contacts) (Ivanov, 1999).
EV. Vorozhtsova makes a description of the
decorative and applied art of the indigenous
small-numbered peoples of the Far East, the
Far North and the North-East of Siberia in the
collection of the Sakhalin State Regional Art
Museum (Vorozhtsova, 2008).

Several articles are devoted to the study of
traditions of the northern peoples of the Caucasus
by the example of the decorative and applied art
(Drobysheva, 2004, 2012; Lesnevskaya, 2015).
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For example, weaving is a modern traditional
kind of the decorative and applied art of the North
Caucasus (Drobysheva, 2012).

Thus, the analysis of the existing scientific
research works on the decorative and applied art of
the indigenous peoples showed that this practice
of culture in most cases remains in demand by the
representatives of ethnic groups. The products
of decorative and applied art serve not only
commercial purposes, but also carry a function
of a certain “construct” of ethnic identity. In
addition to the existing studies, it is important to
turn to the consideration of prospective formats
for the development of decorative and applied art
of certain indigenous peoples of the Krasnoyarsk

Territory.

The current state of decorative
and applied art of the indigenous
small-numbered peoples
of the Krasnoyarsk Territory

The current state of the decorative and
applied art of the indigenous peoples of the region
varies significantly. Some peoples have lost it
almost completely, others, in their own words,
are experiencing a revival of traditional culture
in general, including decorative and applied art.
The main directions of the northern decorative
and applied art are the skin processing, sewing
and decoration of clothes and shoes, bone
carving. The main attention will be given to these

directions.

Selkup decorative and applied art

The Selkups in the village of Farkovo
(Turukhansk District of the
Territory), which is the place of their compact

Krasnoyarsk

settlement, do not wear national clothes either in
winter or in summer; but still keep memory about
it, because the parents of the older generation who
lived in chums constantly wore it. So, according

to the Selkup stories, the national clothes are very

beautiful, they were made of reindeer hides of
soft finishing and decorated with fur and beads.
Clothes were two-layered: the bottom layer —
skins of deer or arctic foxes, external layer — a
material embroidered with beads. At the times
when there were no beads or they were very
hard to get, clothes were decorated with pieces
of fur of different colours. According to the
representatives of the ethnos, traditional Selkup
clothes include deerskin parkas, and the parkas
were so warm that if wrapped in such clothes
one could sleep in the taiga right on the snow.
Speaking of national shoes, the Selkups wore
bokari, mukluks and boots. Bokari, according
to local people, are a kind of fur stockings. Most
often shoes were made from reindeer skin that,
when properly processed, did not fade with time.
The Selkups made boots from pelts of burbots;
processed in a special way, they did not get frayed.

There is no revival of the Selkup decorative
and applied art in the Krasnoyarsk Territory,
the tradition broke off completely. But in a
local school in Farkovo a handicraft teacher
organized training of children in the craft of
dressing heads of large pikes just like the heads
of beasts — hunting trophies (Fig. 1). He himself
mastered this craft when serving in the army, and
when he returned back home he began to train
children. On the one hand, this activity has no
connection with the traditional Selkup decorative
and applied art; on the other hand, hunting and
fishing are the original forms of the Selkup
economy management; therefore, making pike
heads is quite naturally perceived by the local

population and is popular among schoolchildren.

Decorative and Applied Art of the Yessey
Yakuts

The main types of decorative and applied
art of the Yessey Yakuts (mainly live in the
settlement of Yessey of the Evenki Municipal

District of the Krasnoyarsk Territory) are sewing
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Fig. 1. Dressed pike head

of traditional clothes, shoes and beadwork.
Traditional clothes, according to the Yessey
Yakuts, are mostly preserved in those settlements
where there are hunters, where reindeer breeding
is developed. For the most part, traditional
men’s clothing is preserved, as it is men who are
engaged in fishing and hunting in the taiga. Old
men also have traditional clothes, but they no
longer wear them. Traditional clothes are parkas
with fur inside covered with a deer hide without
high pile. National Yakut clothes were made
from reindeer skins. Clothes were very practical,
well-dressed skins could be stretched enough.
The clothes were cut to fit tightly and keep the
warmth well. There were no buttons, so they
sewed suede eyelets. Hats were with hoods and
were sewn from three parts. Along seams Yakut
clothes could be decorated with strips of red
cloth. Fells of the hats were covered with fur of
wolverine, arctic fox or lynx. Mittens were sewed
from the deer skin. Bokari sewn from the deer
skin were decorated with fur mosaic or beaded
patterns. Summer shoes were made from suede.
Such shoes are still being sewn, children from
the dance collective wear them while performing.
Young people do not wear traditional clothes at

all, they prefer purchased clothes.

The fur mosaic of the Yessey Yakuts
differs from the Nenets one in that the insets
of different colours are not separated by pieces
of cloth, which gives the impression that the
fur pattern is not artificially created, as if the
deer skin was originally with spots of this shape
(Fig. 2). Bead patterns combine both traditional
Yakut floral motifs and geometric patterns of
peoples inhabiting the territory of the present
Krasnoyarsk Territory before arrival of the
Yakuts.

Modern workshops specialize in making
short fur boots with padding from the hooves of
deer for hunters and reindeer herders. Before,
there was a fur workshop in Yessey supplying
traditional clothes to all nearby settlements,
even to Olenek (Yakutia). In the 2000’s,
the workshop was revived. The head of the
workshop bought equipment and raw materials
for making shoes. In the workshop, there are 3-5
local women, as a rule, from socially vulnerable
groups of population who are provided with
employment and the piece-work payment for
labour. The workshop is focused not only on
sewing warm and comfortable clothes, but
also on decorating it with traditional motifs
to preserve identity (Fig. 3). The head of the
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Fig. 2. Fur mosaic

Fig. 3. Fur boots with traditional beadwork

enterprise says that she has obtained her skill
from her mother and grandmother who still
continue to help her work.

Processing of skins has always required a
lot of work before. They are treated with various
scrapers, they are dried and re-wet. For wetting
the skin, the craftsmen use rotten wood that is
powdered and diluted in water. The same tools
are used in processing hides as centuries ago
(Fig. 4). When sewing clothes the masters use
dried deer veins instead of threads. The soles

are made both from artificial materials and from

natural ones, in particular, a sole for one pair of
male boots requires about 40 small (about 3 pcs
for 7 cm) pieces of well-made feathers from deer
hooves, the wool of such feathers practically does
not get frayed off (Fig. 5). For tailoring clothes
skins of deer, wolverines, mountain rams and
wolves are used.

The Yessey school teaches decorative and
applied art, in particular — beadwork. Not only
children’s, but also adult household items, for
example, bags are decorated with beans (Fig. 6).

The most common pattern is a horn of a deer that

— 1578 —



Ksenia V. Reznikova, Nataliya N. Seredkina,.. Perspective Formats for the Development of Decorative and Applied Art...

Fig. 4. Tools for dressing skins

Fig. 5. A sole of boots made of feathers from deer hooves

inhabits the Putorana (Fig. 7). It is a spiral-horned
deer, and to see it is a great luck. Also among the
popular patterns there are the images of waves
of the Yessey Lake and the mountain towering

above it.

Nenets decorative and applied art

The main features of the Nenets decorative
and applied art are sewing of traditional clothes,
shoes and beadwork. Clothing and footwear are

actively used in everyday life, not only on holidays.

But this applies only to winter clothing (Fig. 8).
In the summer, the Nenets prefer clothes “from
the mainland” — clothing of mass production that
is common throughout the country. Suits made of
durable fabric — special costumes protecting from
insects are especially popular in the summer. The
national Nenets clothing is a deerskin jumper
(male) and parka (female). Even the Russians
living in the settlement of Nosok (Nenets
settlement, Taymyrsky Municipal District of
the Krasnoyarsk Territory) say that there is no
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Fig. 7. Traditional pattern — horns of a spiral-horned
deer

warmer clothing; they also say that one cannot
live in the tundra without Nenets clothes.

Nenets clothing is two-sided: with fur inside
and outside. Mittens are attached to the clothes,
which is very convenient, according to local
residents. A jumper is sewed without fasteners, a
parka is unfastened (initially it was designed for
the possibility to feed a child); fastening is made
of suede eyelets. The jumper includes a hood, and
the parka is sewn without a hood and is trimmed
with fur. On top of the jumper, people often wear
a special thick cloth cover (“outer covering”), and

therefore the upper part of the parka may consist

of an inner fur layer and an outer cloth one. The
local people are sewing parkas or jumpers for
children from the very early days with the only
difference from the adult variants that in the first
year of life mittens are sewn without separating
a thumb.

A material used for the mittens is a deer
leg skin (kamus), for parkas and jumpers — deer
skins, welt — arctic fox fur. Clothes are sewn
with the help of dried and specially processed
deer sinews that replace threads, if they are not
enough, a nylon thread is used. In general, it takes
a week to sew one jumper or a park. Processing
kamus is a longer and more complex process:
after the initial dressing kamus is dried, so that
the inner side of hide dies away; then kamuses
are soaked with water to make the inner side of
hide soft; through time they are treated with a
scraper. After the secondary dressing kamus is
dried again, processed again and sprinkled with
fish oil. After the fat dries out there is another
dressing of kamus. Kamus differs depending on
the harvest season: in autumn it is shaggier, while
in winter the pile is longer and thicker.

The widespread Nenets footwear is fur boots,
less often — bokari. Fur boots are sewn by local
craftsmen and decorated with ornaments made of
reindeer skins, and soles are made in Dudinka.
An innovation in the manufacture of footwear is
the use of artificial fur for sewing the inner layer
of shoes: since the artificial fur does not fall,
the socks remain clean, while using natural fur
for the inner layer of shoes; problems arise with
the falling pile. Nenets outerwear and footwear
are decorated with coloured cloth and ornament
made from black, white, brown and gray fur;
between the strips of fur a cloth is sewed in, and
most often it is red (Fig. 9). The ornament is sewn
mainly with the help of sinews. The symbolism of
colour and ornament design is now virtually lost,
so when choosing combinations, the craftsmen

are guided solely by beauty.
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The local inhabitants of Noska called a
purse-tuch’ a national female attribute (Fig. 10).
There is a belief that if a girl did not sew her own
handbag as a child, she would not marry, so it is
considered that from the age of 10 girls should
start sewing tuch’s. Handbags are sewn from a
well-made deer skin, and there are sections for
thimble and needles. The handbag is decorated
with all sorts of decorations: buttons, badges,

pendants, beads and even empty cartridge cases.

Nganasan decorative and applied art

The traditional art of the Nganasans is
tailoring. Unlike the clothes of the Yessey Yakuts  Fig. 8. A Nenets woman in traditional clothes
or Dolgans embroidered with colourful beads or
the mosaic clothes of the Nenets using coloured
cloth, the Nganasans used only three colours —
white, black and red (Fig. 11). When there were
no artificial colouring agents, they used natural
paints (coal, stones, trees, dust). Each master had a
stone, and paint was rubbed on it. Saliva was used
as a binder; compared with water its viscosity is
greater. The Nganasans sewed clothes from deer
skin and rovduga (reindeer hide). White rovduga
was taken from the belly of a deer, it was cut, and
in the spring it was weathered on the street to
become even whiter.

Parkas were decorated with various
ornaments, including “teeth”, “hare ears”, etc.
Selection of an ornament was first determined
by a social position of the owner of clothes. By
looking at the parka, just like by passport, it was
possible to understand the owner’s marital status,
his age, how many children he had, what kind of
household he owned, what he did. The skin was
cut in ornamental strips with the help of a metallic
(often brass) arc-shaped decoration —a craftsman
painted strips on the skin using its edge.

Clothes were trimmed with dog’s fur. White

dogs were specially held to be used later on.

Such a dog was very expensive. The Nganasans

consider wolves, bears, wolverines to be sacred  Fig. 10. Traditional female Nenets handbag
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Fig. 11. A detail of the traditional Nganasan clothing

animals, and one cannot sew clothes from them.
The Nenets, on the contrary, tried not to use a
dog, they believed that only those Nenets who
had few deer used a dog; if you begin to trim
clothes with a dog, your well-being decreases.

A male parka was made closed. A female
parka was open, wrapped so that a mother could
feed a child. Holiday parkas eventually got
worn out and got to be used every day. Not only
Nganasan clothing differs from other traditional
clothes, but also shoes that were sewn cylindrical.
It was done this way in order not to fall into the

SNOow.

The authorities are making attempts for
the centralized preservation of the Nganasan
decorative and applied art — clubs and individual
masters work under the municipal cultural
institutions. Thus, the Nganasan club functions
at the City Centre of Folk Art in Dudinka, on
the basis of which master classes are held to
create traditional Nganasan patterns, to dress
skins (Fig. 12). The Nganasan master works
in Dudinka and at the House of Folk Art. A
sewer of Nganasan clothing works at the Centre
of Folk Art in Khatanga — Varvara N. Popova
who received the title “Masters — the golden

Fig. 12. Master-class on traditional Nganasan patterns
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hands of Krasnoyarsk” in competition held in

Krasnoyarsk in 2013.

Dolgan Decorative and Applied Art

At present, the preserved decorative and
applied art of the Dolgans is sewing of traditional
clothes and shoes, as well as bone-carving.
Traditional Dolgan clothing is preserved in
everyday life, mainly in remote villages, although
people gradually break from this tradition, but
they do not throw away or sell parkas, but they
try to preserve them. On holidays (Reindeer
herders day, days of settlements, etc.), almost all
the population comes out in traditional clothes.
There are parkas that are specially sewn for
children. Those who go fishing or hunting in
winter, regardless of their ethnicity, wear winter
jackets, Dolgan hats that are warmer than clothes
and shoes from stores.

As the Dolgans note, their ethnos has formed
from several peoples — the Yakuts, the Evenks,
and Russian peasants living in the tundra. And
the latter were the ones who created the look of
the traditional Dolgan parka; if you look closely at
it, it is a Russian female small armiak. It is made
according to the canons of the Russian national
costume, but with the northern ornaments —
beads, braids, fur of different animals.

Traditionally, the Dolgans processed skins
using the liver. According to various evidences, it
was either boiled or gone through a meat grinder,
coating the skin to remove the inner side of
hide; or they chewed cooked liver and spit it out
coating the skin with the resulting composition of
the liver and saliva. Currently, chemicals are used
for processing of skins, but the Dolgans believe
that chemically treated skins do not keep warmth.

The Dolgans from Khatanga lament that
knowledge of how to sew clothes and shoes is
getting lost. On holidays in the cattle camps one
can see a lot of stylized clothes. And there are

not that many masters left who can make real

traditional clothes in accordance with the canon
of the tundra, with selection of an ornament and
colour scale. Traditionally, the Dolgans decorate
clothes with beads, but now the symbols of
ornaments are not preserved. The patterns are
chosen by craftsmen according to their own
taste. The Dolgans use beads of all colors of the
rainbow, the brighter — the better.

The skill of sewing traditional footwear is
also getting lost. As the Dolgans say, you cannot
buy a winter jacket without knowing the master,
because they are very expensive and, most likely,
low-quality. The lack of quality is associated
with the use of non-traditional materials, for
example, caprone threads that tear the reindeer
skin. Traditionally, the clothes were sewed with
veins: when shoes got wet, veins became wet as
well and stretched out; when the shoes dried out,
the veins shrunk back to normal.

The Dolgans say that a significant layer of
traditional decorative and applied art has been lost.
According to the memoirs of the representatives
of the ethnos, long ago, festival clothes, both male
and female, were decorated very beautifully. At
the same time, there were practically no pectorals,
only metal hanging ornaments were attached to a
belt from the back. In the old days, the Dolgans
used decorated sledges during the holidays. They
were made from the mammoth tusk found in the
tundra.

A great damage to the decorative and
applied art was done in the 1990’s, when the
parkas were thrown out, not knowing their value.
In the late 1990’s many tourists visited the North
Pole through Khatanga; they showed interest in
traditional clothes and mainly bought hats.

The Dolgans believe that the Vocational
Training Facility, where traditional art was
studied, helped to preserve at least part of the
traditional decorative and applied art in the
20" century. At present, the traditions of the

Vocational Training Facilities at schools are
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continued by the fact that in some villages of
Khatanga, in schools and kindergartens, there are
study groups of decorative and applied art, where
children are taught to bead souvenirs and belts.

A natural tradition to pass the mastery
of decorative and applied art inside the family
from the eldest to the juniors is getting lost as
well. Children are taught to bead in schools, and
to carve bones — in vocational schools. Years
ago children were taught how to bead, sew the
clothes and carve bones at home, and often they
just watched their parents and mirrored them. In
some families, special attention was paid to the
teaching of decorative and applied art. Mothers
did dolls for their daughters, so that they could
learn to embroider beads for clothes of small
sizes first.

At present, the Dolgans record the growth
of ethnic self-awareness; therefore women try
to keep those parkas that they have inherited,
especially the old parkas. The Dolgans say that
national clothes, especially in large cities, began
to revive, particularly among the intelligentsia.
So, instead of fur coats they buy parkas
supplementing them with shirts, beaded bags and
traditional hats.

The authorities of settlements are also
actively helping to preserve the Dolgan culture.
For example, a Dolgan family club functions at
the City Center of Folk Art in Dudinka, and in
Potapovo an embroidery workshop is operating.
The family form of work of clubs is effective,
because different generations of the Dolgans are
involved. Also a Dolgan craftswoman works in
the House of Folk Art in Dudinka. Sewing and
fur studios, training and production workshops
for bone carving have been working in the House
of Folk Art since 1995.

The Taymyr Centre of Folk Art received a
grant from the Norilsk Nickel company in the
“Our City” nomination in the amount of one

million roubles for the construction of an ethno-

cultural complex, including a large courtyard
area and land improvement. It was supposed that
this would be a national platform where events
would be held, an ethnic camp and ethnic-style
gazebos would be unfold. The platform will be
decorated with carved idols, benches in the form
of sledges, swings in the form of deer.

An interesting way to preserve the traditional
decorative and applied art of the Dolgans carried
out by specialists of the House of Folk Art in
Dudinka is the creative research expeditions. In
the course of them, the participants collect various
materials: folklore, clothing and ornamental
motifs. The main tasks of expeditions are to
define the state of decorative and applied art in
settlements, to create a methodological material
and to record it photographically.

With the help of their traditional culture,
including decorative and applied art, the Dolgans
are trying to break through a negative attitude to
themselves from the non-indigenous population.
For example, for this purpose the “Big Argish”
event is held annually in Norilsk, where the
organizers exhibit chums and traditional treats.
As the director of the Taymyr Centre for Folk Art
notes, “people in Norilsk wait for this holiday
every year. People devoted their lives to breaking
these stereotypes by their example. Family clubs
have played an important role for this. It is people
who light others around them”.

Employees of the House of Folk Art in
Dudinka associate the further development of
traditional culture, including decorative and
applied art, with the creation of a cultural ethno-
park in the territory of Taymyr, suggesting that it
will not only be a site of the tourist route, but also
an educational base.

The local population tries to support and
restore the traditional culture in an integrated
manner, rather than decorative and applied
art separately. Thus, the Taymyr Education

Department helps to establish language classes
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in kindergartens, at the same time children
are engaged in sewing traditional costumes,
learning songs and tales in Dolgan. Employees
of the House of Folk Art in Dudinka also work
in a complex manner. According to the chief
curator V.I. Batagay, “I saw Centres of Folk Arts
in different regions and subjects of the Russian
Federation. They are directed either at folklore or
at the decorative and applied art. Our centre is
focused, firstly, on folklore (foundation), then there
is decorative and applied art and then children’s
studios and club organizations (workshops of
bone carvers, modern and traditional costumes,
old singing).”

In Khatanga, the Dolgan decorative and
applied art is also preserved in a centralized
way, for this purpose the Centre for Folk Art was
established in 1995. It employs bone-carvers
(Fig. 13), sewers of traditional clothing (Fig. 14).
Also in the Centre of Folk Art of Khatanga there
is a portfolio for each master. Periodically, new
masters appear in the file cabinet. For example,
some students from Norilsk come to Khatanga
and participate in exhibitions; if participation
becomes regular, then they are registered as
masters in a card file. One of the activities

of the Centre is participation in exhibitions

held in

Omsk, Moscow and Finland. The Centre also

and competitions Krasnoyarsk,
cooperates with kindergartens and schools.
Traditionally, in March, the Centre conducts
lessons on national culture, where anyone can
get acquainted with bone carvers, with the
features of making clothes. The cultural and
educational program is adapted to the age of
the participants. The Centre also conducts
master-classes on beadwork, fur processing and
carving. Masters of the Centre make traditional
toys for kindergartens. For example, in 2014, for
the “Snowflake” kindergarten the Centre made a
game from the bones of a deer leg embroidered
with beads. The game is a chum, the poles of
which can be assembled and disassembled with
small toys doing a circle dance-heyro.

In order to preserve decorative and applied
art in some settlements, for example, in Khatanga,
the local population hold competitions of national
costumes, a contest of dolls in national costumes
called “The Magic Needle”. In 2012, 100 people
took part in the “Magic Needle”. And although the
traditional Dolgan doll is ragged, the competition
presented clothes that were put on plastic dolls.
In Dudinka, they hold a contest of decorative and

applied art called “Northern Souvenir”, where

Fig. 13. Bone carver at work
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Fig. 14. A craftswoman making a Dolgan costume

the head of the city rewards the winners, which is
considered very honourable.

The Centre of Folk Art of Khatanga faces a
number of problems, one of which is personnel:
in Khatanga there are a lot of young people who
graduated from Norilsk College, Taymyrsky
College. But there are not enough working places,
especially in settlements. With the absence of
working places, masters work on a private basis;
they sell their works, and do not store them. The
premises of the Centre of Folk Art are also not

enough.

Another form of preservation of decorative
and applied art is the private entrepreneurship. A
workshop called “Mukustur” that was established
by a Dolgan woman A.I. Porotova (Dudinka) is a
good example (Fig. 15). A.L. Porotova participates
in grant programs of different levels — from
municipal to federal. Under the grant she was
also awarded premises, in which a workshop and
a store are located. On the advice of the Governor
of Taimyr, Budargin, A.I. Porotova began to travel
with a chum for holidays in Norilsk. She says that
she participates in all the grants: “Why should I

Fig. 15. “Mukustur” workshop



Ksenia V. Reznikova, Nataliya N. Seredkina,.. Perspective Formats for the Development of Decorative and Applied Art...

miss this if the state gives an opportunity? People
are shy, afraid to apply, because they can lose.
I strengthened the material and technical side
of life thanks to grants”. A.L. Porotova says that
everyone can live like her, if they stop grumbling
and start acting — sewing, selling, going to
exhibitions, etc. She associates the improvement
of the decorative and applied art in the future with
the organization of sales markets, including those
that depend on the development of tourism in the
North. A.L Porotova believes that the Dolgans
always used things that the merchants brought
for tailoring and decorating clothes. Continuing
this tradition, she uses Sergiev Posad shawls in
sewing vests, claiming that “since the merchants
have been transporting shawls for centuries and
have been exchanging goods, I believe that a

Sergiev Posad shawl is also part of my culture”.

Perspective formats for the development of
decorative and applied art

On the basis of the above material, several
main prospective formats for the development
of decorative and applied art, both those that are
already used by the indigenous small-numbered
peoples and those that could be effectively used
in the future, can be identified.

Organization of training classes on
decorative and applied art for children in
the form of school lessons (crafts) or clubs in
institutions of additional education. Such a
format for the development of decorative and
applied art is used by the Dolgans, the Yessey
Yakuts and other peoples of the region, and it has
proved itself to be positive: often children who
visit such clubs continue to practice decorative
and applied art in specialized technical schools,
graduating from which they become masters and
work in cultural institutions. But even if the skills
in decorative and applied art do not serve as the

basis for the future profession, they will remain

the skills that will allow people to wear through
the day or make their clothes more beautiful.
Organization of master classes on
decorative and applied art for people of different
ages, for example, within the framework of
family ethnic clubs. Several such clubs operate
in Dudinka (Nenets,

involvement in such clubs allows not only

Dolgans, Nganasans);

preserving and developing decorative and applied
art, but also contributes to the improvement of
relations in a family and in a society as a whole.

Organization of private production
units for sewing traditional clothes. Sewing
workshops operate in Dudinka (“Mukustur”), in
Yessey (fur workshop). They are aimed at both
local residents who use traditional clothes and
shoes in everyday life and visitors who want to
buy ethnic costumes as souvenirs.

Carrying out ethnic holidays and
competitions among works of decorative and
applied art. This format is widely popular in the
North of the region. Not only the viewers and
participants demonstrate traditional clothes, cook
traditional food, but also compete in the native
skills — repairing and setting up nets, removing
reindeer skins, controlling a reindeer harness,

etc.

The

representatives of the indigenous peoples often

Creation of ethno-parks.
mention this direction as a perspective for the
development of decorative and applied art.
But it cannot be implemented until the tourism
infrastructure in the northern territories of the
region is properly organized, because the ethno-

park should exist at the expense of visitors.

This

preservation and development of decorative and

Expedition  work. format  of

— 1587 —



Ksenia V. Reznikova, Nataliya N. Seredkina,.. Perspective Formats for the Development of Decorative and Applied Art...

applied art functions in Dudinka. Expeditions
make it possible to discover unique samples of
decorative and applied art in remote parts of
the region. The collected photographic material
serves both for the reconstruction of traditional

artefacts and for conducting master classes.

Combination of traditions and modernity
in the technology of decorative and applied art.
This format of preservation and development
of decorative and applied art is in demand by
virtually all the indigenous peoples of the region.
But such activities are carried out by trial and
error, so some technological moves prove to be
both successful (using artificial fur as the inner
layer of footwear, using Sergiev Posad shawls
in sewing traditional clothing) and unsuccessful
(using caprone threads for sewing clothes and
shoes from skins, processing skins by chemical
means).

Exchange of production experience
between masters of decorative and applied art —
this format is important because of the availability
of both successful and unsuccessful experiments
of combining traditions and modernity in the
production technology of decorative and applied
art. Exchange of experience is necessary for a
wider distribution of effective findings and for
reducing (or eliminating) the typical mistakes

made by different masters.

Synthetical character in preserving and
developing culture of the indigenous peoples —
the work on the preservation and development
of several directions (ideally, the whole set)
of traditional indigenous culture is seen as
more effective. Complexity is characteristic
of expeditions conducted by specialists from
Dudinka who collect not only samples of
decorative and applied art, but also folklore

works, and later they apply them in their work —

in master classes, in performances of ethnic
ensembles. This complexity can be implemented
at the level of individual classes for children or
at the level of family clubs — in parallel with
the practice of decorative and applied art the
participants can collectively perform songs or

discuss their lives in their native language.

Making decorative and applied art
utilitarian. In several interviews the experts
noted that the indigenous people tend to use
utilitarian attitude to art; it did not exist by itself,
the things used in everyday life were decorated.
Probably, the return of utility, for example, to
bone-carving skill, will create new opportunities
for the development in this area of decorative and
applied art. Bone carving art is developed in a
lesser degree than sewing clothes that continues
to persist in everyday life. Earlier, bone carvers
decorated deer harnesses; nowadays, the works
made in bone-carving workshops are kept in
museums and sold as souvenirs. We should try
to determine how the works of northern masters
could be used in everyday life; probably it could
be knife handles, lamp shades for lamps, badges,
etc. Traditional embroidery with beads can be
used to decorate not only clothes and shoes, but
for example, to decorate laptop and tablets cases

that are widely in demand “on the mainland”.

Creation of new directions of decorative
and applied art that do not contradict traditional
culture. In fact, this is the job of the Selkup in
Farkovo who teaches crafts at a local school, and
who have mastered the skill of making stuffed
animals from the heads of large pikes and teaches
children. Fishery is now a traditional type of the
Selkup economy and one of the main types of their
activities; therefore, the production of such works
of decorative and applied art is positively met by
the ethnos. One of the promising new directions

may be the creation of prints for fabrics based on
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traditional patterns of the indigenous peoples.
Clothes made from such fabrics can be sewn not
only for northerners, but also for residents of the
central and southern regions of the region and

beyond.

Participation in grant programs of different
levels. The importance of this direction for the
preservation and development of decorative and
applied art was noticed more in Taimyr. It is
interesting that the grant support is received both
by private enterprises specializing in decorative
and applied art (for example, “Mukustur”) and
municipal cultural institutions (the House of Folk
Art in Dudinka).

Conclusion

The contemporary state of the decorative
and applied art of the indigenous peoples of the
Krasnoyarsk Territory, in particular the Selkups,
the Yessey Yakuts, the Nenets, the Nganasans,
the Dolgans, is characterized from the standpoint
of the coexistence of traditional activities of this
practice and new formats for its development.
Traditional activities of the decorative and applied

art are associated with sewing clothes, shoes,

beading and bone carving. In most cases, the
products of the traditional decorative and applied
art are not used by representatives of ethnic
groups in their daily lives, thus acquiring a status
of some artefacts of traditional ethnic culture.
An exception is the communities carrying out
traditional economic activities and living away
from urban centres. For them, the products of the
traditional decorative and applied art form the
basis of their daily life.

New formats of the decorative and applied
art (organization of classes on the decorative and
applied art for children, master classes in the
decorative and applied art for people of different
ages, private production of traditional clothing,
organization of ethnic holidays and competitions
of works ofthe decorative and applied art, creating
ethno parks, expeditionary work, combination of
traditions and modernity in the technology of
the decorative and applied art, etc.) are aimed
at the revival, preservation and development of
the traditional practice of this sphere of culture
in the life of ethnic groups. This direction, in
turn, allows forming and supporting the growth
of ethnic self-awareness of representatives of the

indigenous peoples.
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IlepcnexkTuBHBbIC POPMATHI PA3BUTHS
ACKOPATHBHO-NPUKJIATHOI0 HCKYCCTBA
KOPEHHBbIX MAJIOYUCJICHHBIX HAPOA0B
KpacHosipckoro kpas
K.B. Pe3uukoBa, H.H. Cepenxuna,
FO.C. 3amapaeBa

Cubupckuii pedepanvHulil yHusepcumem
Poccus, 660041, Kpacnospck, np. Ceob600nwiii, 79

Cmambsit nocesiuyena anaiu3y coBPEMeHH020 OeKOPaAMUBHO-NPUKIAOHO20 UCKYCCMBA KOPEHHbIX Ha-
P0008 Kpacnosapckozo kpas (cenbkynos, eccelickux aKymos, HeHyes, Heanacam, 0012am) ¢ yeavlo 6bi-
SA6/eHUsL NEPCNEKMUBHBIX (POPMAmos pazeumusi OGHHOU NPAKMUKU KYTbmypbl. DMuupuveckue 0amn-
Hble ObLIU NOLYYEHbl C NHOMOUWBIO MEMOO08 GKIIOUEHHO20 HADIIOOEHUS U IKCHEPMHO20 2NIYOUHHO2O
UHMEPBLIO 8 X0OE NONEBbIX UCCIEO0BAHUL 8 MECTNAX KOMNAKMHO20 NPOACUBAHUS KOPEHHBIX HAPOOO8
na meppumopuu Kpacnosipcrkoeo kpasi — 6 Hocke, @aproso, [younke, Xamanee, Eccee u op. B pe3syio-
mame uUccied08anus ObLIU 6bl0CIeHbl OCHOBHbIE MEHOCHYUU COBPEMEHH020 0eKOPAMUBHO-NPUKIAO-
HO20 UCKYCCMBA KOPEHHBIX HAPOOOS KPAsi, C8A3AHHbIE, C OOHOU CHIOPOHDI, C YACTNUYHBIM COXPAHEHUEM
MPAOUYUOHHBIX BUO0G 0eSIMETbHOCIU (NOWUE 00eHCObl, 00Y6U, GbILUUEKA OUCEPOM), NOSBLECHUEM HO-
8bIX NPAKMUK QEKOPAMUBHO-NPUKIAOHO20 UCKYCCMEBA (8b10ENKA WYUbUX 20108), C OPY2OlU CIOPOHDL,
€ ympamou 3HaHuil, Macmepcmed, mpaouyuu nepedadu YMeHuil no u3eomosieHuio u30eiutl 0ekopa-
MUBHO-NPUKIAOHO20 UCKYCCMBA OM NOKOACHUSL K NOKOLenuto. Kpome mozo, Ha 0CHOBe anaiusa cospe-
MEHHOU cumyayuu 6 061acmu 0eKopamueHo-nPUKIAOHO20 UCKYCCMBA KOPEeHHbLX Hapodoe Kpacnosp-
CK020 Kpasi Obll 8bl0eieH ps0 NePCneKMUBHbIX QOpMAmos pazeumus OanHOU NPAKMUKU KyIbmypbl,
KAK yoIce UCNONb3YeMbIX KOPEHHIMU MATOUUCTEHHBIMU HAPOOAMU, MAK U MeX, Komopvle Moz Obl
ObIMb IPPEKMUBHO UCNONb308AHBI 8 NEPCHREKMUBE.

Kniouesvie cnosa: ()ekopamusﬁo—npukﬂadHoe UCKyccmeo, HeHYbl, CeIbKynbl, ()OJZZGHbl, eccelickue SAKY-
mvl, H2AHACAHWBL.

Hccnedosanue 6binonneno npu nodoepaicke Kpaeso2o 20Cy0apcmeeHH020 A6MOHOMHO20 YUPEHCOeHUs
«Kpacnoapckuii kpaegoti hono no00epIHCKU HAYUHOIL U HAYYHO-MEXHUUECKOU 0esameabHOCMUY 8 pam-
Kax peanuzayuu npoekma. «/exopamueHo-npuxiaonoe ucKyccmeo KOPeHHbIX MAL0YUCIEHHbLX HAPO-
006 Kpachosipckozo kpasi: cogpementoe cocmosiHue, nepCnekmugbl pa3eunusl.

Hccnedosanue gvinonneno npu punancosotl noodepaicke Poccuiickoeo ponda pynoamenmanbHuLx uc-
caeoosanuti, Ilpasumenvcmea Kpacnosapcrozo kpas, Kpacnospckozo kpaesozo ¢honda noooepoicku
HAYYHOU U HAYYHO-MEXHUYECKOU 0essmelbHOCMU 8 PAMKAX HayuHo2o npoekma Ne 17-16-24601.

Hayunas cneyuanonocmo: 24.00.00 — xynvmyponocusi.
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