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The methodology of music and local history studies in the 21* century is being significantly enriched
and is mainly based on an interdisciplinary approach. A special body of work consists of works on the
study of various components of the musical culture of Siberia — a vast region that is distinguished by
the richest conglomerate of musical phenomena. This article observes the origin and development of
academic musical traditions in one of the cities of Siberia — Krasnoyarsk — since the time of its founda-
tion to the present days in their inseparable “genetic” connection with the spread and development of
the European musical experience in the territory of the region. The analysis of mechanisms and forms
of penetration of the latter required a cultural perspective and appeal to such concepts as “cultural
diffusion”, “culture translation channels”, “cultural mediation”, “cultural dialogue”, etc. The article
reveals a “tempo-rhythm” of the formation of the academic musical culture of Krasnoyarsk as a system,
outlines its infrastructure and identifies the factors that contribute to these phenomena. Also, for the
analysis of the local history material, the article addresses some ideas of A.A. Zinoviev’s sociological
theory “about the original cell”. As a result, the author obtains new results in understanding the musi-
cal and historical processes in Krasnoyarsk.
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In recent decades, in the Russian musicology
the topics that traditionally relate to such a field
as musical local studies and that are dedicated to
studying musical history of the Russian province
are getting actively developed. Various facets of

musical culture of cities and regions are under
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the close attention of scientists. As stressed by
I.V. Belonosova, the scientific community is
interested in the issues related to “the consideration
of music in its social existence (in particular, the
study of functions of music in relation to other

spheres of culture)”, “the research of musical
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practices as socio-cultural institutions”; the issues
that involve “certain structural components of
musical culture (various types of musical activity,
subjects of this activity, institutions supporting it,
as well as cultural values created in the process
of musical activity” (Belonosova, 2015: 83).
Accordingly, the methodological apparatus is
expanding and becoming more complex. Events
and phenomena are increasingly being analyzed
and different methods and concepts from various
fields of the Humanities are introduced for their
comprehension. In addition to traditional address
to musicological, ethnographic, historical and
historiographic studies, the local music studies
actively involve insights in regional studies,
cultural  studies, sociology, anthropology,
philosophy and other areas of the Humanities.
The number of works based on an integrated,
interdisciplinary approach is growing.

A special group of scientific research is the
works on the study of the musical past and the
modern realities of Siberia — a large region that
undoubtedly has its place in the general field
of Russia’s cultural development, and also its
specificity in the development of the musical
historical process. In the Siberian territory,
various national groups coexist and interact, and
among them there are the indigenous peoples and
migrants. The vast territory is a multidimensional
musical and cultural system that, at the level of
subsystems and elements, includes different
phenomena, which, in particular, have different
temporal and spatial characteristics. Among
them, there is an intonational array of traditional
music — folklore and oral professional creativity
of the indigenous peoples and newcomers, and
European-oriented written (compositional, opus)
art.

If folklore and oral professional creativity
of the indigenous peoples take their origins in the
extreme antiquity (Duishenalieva, 2011), then the
existence of traditional art of settlers is noted in the

region from the end of the 16" century (the time
of the first Cossack crusades), and the elements of
written musical culture begin to penetrate Siberia
in the 17" century. Heterogeneity distinguishes
geographic localization of the phenomena of
different cultural layers even in the context of the
modern urban life in Siberia. Accordingly, their
influence on the music space is different, not only
in the diachronic, but also in the synchronous
sections. For example, in the so-called Russian
cities of the region — Omsk, Tomsk, Krasnoyarsk,
Irkutsk — the leading positions in the formation
of the phonosphere, which are inherent in
traditional art at the initial historical stage, were
gradually lost. From the 18" to the 19" century,
the European type of culture has played an
active dominant role in their musical space in its
academic interpretation, and since the 20" century
in the increasingly assertive mass interpretation.
According to B.A. Shindin, it is the “European
type of culture” that is central and determining
in a complex system of spiritual values” for such
administrative entities of Siberia, and “all the
multitude of other types of culture constitute an
environment of this central field that is peripheral
in essence and polycentric (poly-ethnic, poly-
confessional, poly-...) in structure — which is the
core of culture” (Shindin, 2011: 15-16). We can
observe a different picture of the distribution of
musical positions in the cities of the autonomous
national republics of Siberia — Ulan-Ude, Yakutsk,
Kyzyl, Abakan and others. Their cultural space
“is represented by a two-vector parity of the
European and the national” (Shindin, 2011: 18).
As B.A. Shindin notes, this two-vector parity is
multilayered. “It contains and correlates positions
of cultures of the West and the East, Europe and
Asia, secular and confessional, high and mass,
oral and written cultures...” (Shindin, 2011: 18).
Siberian music studies have a fairly long
way of scientific formation. L.L. Pyl’neva notes

that the first mentions about the musical art of
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the Siberian region are contained in the notes of
well-known travellers, local lore specialists and
scientists of the 18" and 19" century (Pyl’neva,
2013: 16). The main stages in the history of
studying the musical culture of Siberia fall on the
20" century. At the beginning of the 21* century,
developments continue and reach a new stage. The
musical phenomena that have various national,
confessional, social accessories and refer to various
types of cultural system (traditional creativity,
academic art) act as subjects of numerous
researches — from separate articles to monographs
and dissertational works. At the same time, there
is unevenness in their study, and we are talking not
only about quantitative indicators, but also about
methodological issues. This is especially evident
in the comprehension of traditional and academic
musical layers. L.L. Pyl’neva emphasizes that
“the research schools have been formed in the
field of traditional culture, whereas empirical and
descriptive approaches predominate in relation to
the academic culture of Siberia” (Pyl’neva, 2013:
32). It should be noted that in recent years, in
musicology, this problem has been successfully
solved. There are scientific works and PhD theses
devoted to various areas of the academic musical
culture of Siberia. They not only rely on a vast
source base and introduce a lot of new documents
and materials into scientific circulation, but
also differ in new approaches to a number of
traditionally solvable issues. The conceptual and
methodological apparatuses of a wide variety of
the Humanities are actively involved for a deeper
analysis. Among such studies we can name the
works of I.V.Belonosova, N.V.Pomortseva,
A.N. Pronina, L.L. Pyl’neva (Belonosova, 2007;
Pomortseva, 2013; Pronina, 2014; Pyl’neva,
2013).

In this article, the author turns to the
problems of the genesis of the academic musical
culture of one of the largest and oldest cities in
Siberia — Krasnoyarsk. The analysis of local

history material in a culturological way gives new
results and opens wide prospects in understanding
the musical historical processes taking place in
the region.

Traditionally, many phenomena of musical
culture are studied from the standpoint of the
general scientific system approach that allows
us to consider an object as a whole complex of
interrelated elements. The main principle of this
methodological direction of scientific knowledge
is the simultaneous perception of the system as a
single whole and as a subsystem for higher levels.
A structure of the system is hierarchical and
implies the subjection of elements of the lower
level to higher-level elements. Each element
performs its function in the system. The way they
interact through certain relations forms a structure
that, according to A.E. Voskoboinikov, is an
internal mechanism expressing “the fundamental
inseparability of elements and subsystems
from each other and from the holistic system
itself” (Voskoboinikov, 2013). In musicology,
a definition of “musical culture” means a super
complicated hierarchical system of relations,
which, according to A.N. Sokhor, includes: “I)
musical values created or preserved in a given
society; 2) all types of activities for the creation,
storage, reproduction, distribution, perception
and use of musical values; 3) all subjects of such
kind of activity, together with their knowledge,
skills and other qualities that ensure its success;
4) all institutions and social institutions, as well
as the tools and equipment that accompany this
activity” (Sokhor, 1980: 62). Musical culture acts
as a subsystem to higher-level categories — artistic
culture, spiritual culture and culture of society as
a whole, and at the same time it includes various
system complexes. One of them forms the sphere
of academic music.

At present Krasnoyarsk is a major cultural
centre of Russia, which has an extensive system

of musical academic traditions. Among its main
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components are the local professional academic
executive organizations and collectives (Operaand
Ballet Theatre and Musical Theatre, symphony and
chamber orchestras, choirs, chamber ensembles),
soloists, a three-stage system of professional
music education, the Union of Composers, music
science and criticism, an established audience. At
the same time, Krasnoyarsk is one of the cities
that is located in the geographical periphery of the
country and has a relatively “young” history of
the development of academic art with its ups and
downs.

Academic traditions in the musical culture of
Krasnoyarsk are based (due to their genesis) on
the system of norms and patterns of the musical
language and thinking that has developed in
the European professional written art of the
New Time, which, in the 20" century, acquired
global distribution, globality, recognition as a
standard. With all the proximity of the essential
content, the notions of academic musical culture
and musical culture of the European type have
certain differences that have been manifested
especially dramatically in the last century with
the development and increasing “offensive” of
the mass musical culture that has also grown on
the basis of the European experience. Academic
music is an integral part of the European culture,
but unlike the latter, it means a narrower sound
space limited by high spiritual criteria, strict
guidelines that determine the intonational array
and presuppose the presence of a complex
infrastructure necessary for its implementation.

The maintypological features of the European
musical system that determine functioning of
the world academic art and distinguish it from
other types of culture, are designated as follows:
1) the use of notation writing not only to fix
existing works, but also to create the new ones; 2)
personal composer creativity; 3) the presence of
a system of musical communication (composer —

performer-interpreter — listener); 4) co-operation

and differentiation of sound production and
musical-social activity within the given system. A
central phenomenon of the new European musical
model, its cultural and historical phenomenon that
“permeates and pulls together the entire multi-
level and multi-tiered system of cooperative
musical activity” and does not “have direct
analogies beyond the European professional
tradition of the last centuries” is a “musical
work” (Beniumov, 2012: 10). M.I. Beniumov
emphasizes: “a musical work is what is created
and fixed in the author’s musical notation, edited
and published in printed notations, learned and
performed in front of the audience (or is recorded
on a storage medium), perceived and stored in
memory, comprehensively analyzed, studied and
evaluated” (Beniumov, 2012: 10).

Returning to the concept of the infrastructure
of culture used above, it should be noted that this
term is often used in cultural studies. With its
help, the totality of elements of the system and
their interconnected functioning are indicated
providing for the “conditions of the creation,
preservation, translation and reproduction of
cultural values, development of cultural life
(Bykova, 2002:
22). Accordingly, a complex of basic elements

and creativity” Ryzhenko,
forms the internal infrastructure of the academic
musical culture (system) ensuring “circulation”
and development of musical values in the society.
Among them there are academic composer’s
creativity, concert and theatrical performance,
music education, as well as the audience,
publication of musical literature, production of
instruments and other related goods, material
and technical objects (buildings of music theatres
and concert halls, music stores), music criticism,
musicology, cultural management bodies, etc.
Using some ideas of the sociological theory of
AA. Zinov’ev about the “initial cell (embryo)” as a
building material of the system of public relations

(Zinov’ev, 20006), the academic musical culture is
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considered as a complex “multicellular” organism,
each cell of which is formed by the designated
“set” of elements that is necessary to maintain its
autonomous and self-sufficient existence, self-
reproduction and, at the same time, embodying
the possibility and potential for development and
growth. The cell is not only a part of the whole, but
is the whole itself at the micro level. The core of
the cell, the system-forming centre that generates
all of the above components, and the link, without
which its functioning is impossible, are seen as
the musical-creative human resources. It is the
activity of a composer, a performer, a listener, a
teacher, a musicologist, and if to continue, a music
master, a music critic, etc., who can sometimes be
presented both differentially and as one creative
personality.

The origin and development of academic
traditions in the musical culture of Krasnoyarsk
were driven by the centuries-old process of
expanding the range of functioning of the
European musical system. The Russian musical
culture was formed as an inimitable variant of the
all-European and as one of the major world art
phenomena. The periphery of Russia, including
the Siberian cities, perceived the Western musical
model mainly through the prism of the Russian
variant. If at the initial historical stage, the
musical culture of Krasnoyarsk was relatively
homogeneous and mainly focused on traditional
art, then the actively distributed pan-European
academic musical traditions referring to a
different type of thinking led to the heterogeneity
of the urban cultural space. Along with the
folklore existing in it, a block of academic art has
been formed for several centuries. As a result, an
independent academic music system was formed,
while merging, as an organic component, into
the unified cultural integrity of Krasnoyarsk
complicating and enriching it.

The influence of one culture on another,

as well as the spread of a culture of one type

onto broad geographical areas, largely occurs
through the mechanism of personal mediation. In
Krasnoyarsk, we can observe two parallel ways
of mastering the European musical experience: a
direct one, where mediators were Europeans, and
a mediated one, when the transfer of new musical
traditions in an adapted and revised version
was carried out by Russians. At the same time,
representatives of the European part of Russia and
immigrants from Europe often came to Siberian
cities not by their own free will.

A “Tempo-rhythm” of the formation of the
academic music system in provincial Krasnoyarsk
was distinguished by dependence on migration
impulses that moved creative forces from major
cultural centres (cities of European Russia and
Europe) to the periphery and thus performed the
donor function. Thanks to the cultural activity
of the “newcomers”, cultural contacts between
them and the local population, the formation of
the musical and social environment, the transfer,
adaptation, assimilation, acceleration and further
development of traditions of academic music
have occurred (and is still occurring). One of the
main places among the processes contributing
to these phenomena belongs to the cultural
diffusion, which in modern science is defined as
the spatial distribution, penetration and borrowing
of cultural values, patterns, norms, ideals (Teoriia
kultury, 2008). It is generally accepted that the
cultural diffusion proceeds more actively with
a personified contact. As I.V. Kucheruk notes,
the process of cultural diffusions is continuous,
as is the development of cultures, but under the
influence of external, often political factors,
the speed of diffusion movements can become
weakened, “frozen” or increased (Kucheruk,
2007: 44).

The main mechanism of socio-cultural
communication, intercultural interaction is a
dialogue that can include a two-way information

exchange and a one-way action. Iu.M. Lotman

— 1273 —



Yevgenia S. Tsareva. Problems of the Genesis of the Academic Musical Culture of Krasnoyarsk

draws attention to such conditions of the dialogue
when the first of its participants (the “transmitter’)
has a large store of memory (experience), and
the second one (the “receiver”) is interested in
learning this experience (Lotman, 1992: 122).
Under these conditions, the dialogue of cultural-
creative migrant and Siberians first took place,
more often it was unidirectional and was based on
a special form of relations — “between a speaker of
the text and the one who perceives it” (Kalganova,
2004: 10). Nevertheless, depending on the cultural
level of the participants in the creative contact,
both a response flow of information and equal
communication — the exchange of artistic values,
arose in the process of evolution of the musical
communication of Siberia and, which is certainly
necessary for the harmonious development of the
musical culture of any society.

Formation of the academic traditions in
Krasnoyarsk was largely due to centrifugal
diffusion processes that spread norms and
patterns of the all-European musical model, while
concentrating in certain channels of information
transmission, and began almost from the time the
city was founded. The parish Krasnoyarsk (before
1822) was penetrated by elements of the European
musical culture of the New Age mainly in the
musical genres that were dominant for the Russian
reality of that period — spiritual and military. Thus,
among the first mentioned information channels
were the military and Orthodox music spheres
occupying a significant place in the cultural space
of Siberian cities before the beginning of the 19
century. Despite their limited artistic applications,
but in the conditions of constant contact and
synthesis with secular art, they enriched and
developed the local musical life introducing and
strengthening the academic traditions. At the
same time, since the foundation of Krasnoyarsk
(1628), there was a “selective” transfer of new
traditions through their direct carriers (secular
artists), which was established from the time of

Peter the Great to another powerful musical and
cultural channel of transmission — secular music-
making. This channel fulfilled the main system-
forming functions in the development of the local
independent model of academic art.

The active formation of the infrastructure of
academic traditions begins to steadily show itself
confidently in Krasnoyarsk, the capital of the
Yenisei province, namely by the middle of the 19"
century. Amateur music-making is the dominant
in the emergence of the local academic system.
Having been initially spread in the domestic “elite”
circle, it goes beyond the “salons”, is established
in public-concert manifestations, is gaining wide
popularity among the citizens and is gradually
The

growing quantitative and qualitative indicators

acquiring organizationally fixed forms.

of musical amateurism were largely dictated by
the general leading self-organizing principle of
the socio-cultural development of Russia in the
19% — early 20* century. The impulse that went
not from ‘“above”, from state decisions, but
dictated by the initiative from “below”, from the
active and enlightened representatives of various
class groups, launched powerful self-organization
processes that resulted in the creation of all
kinds of public associations (so-called meetings,
societies, clubs) subsequently enjoying support of
the authorities and acquiring officially fixed forms
of existence. As a result, in the 1880’s, thanks to
the activities of the Krasnoyarsk Music Circle
and then the Society of Music and Literature
Lovers, the city receives the basic components of
the local academic musical culture: an amateur
symphony orchestra, a secular choir, a number of
chamber instrumental compositions are formed;
the first opera performances are conducted by
efforts of the Krasnoyarsk citizens, the works
of local composers are created and immediately
performed, and a stable audience is formed.
The success of the amateur social movement in

Krasnoyarsk is crowned by the first professional
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musical and educational institution — the Musical
classes found in 1892, albeit for a short time.
Simultaneously, as a result of local cultural and
evolutionary processes, musical journalism
is actively developing in the city and musical
criticism is emerging. From the last third of
the 19" century the professional components
of the academic system are being formed in
Krasnoyarsk — the City Theatre (1874), secular
creative teams, which provides a greater influx of
musicians into the city. An increasing flow of tour
artists to Krasnoyarsk is facilitated by the Trans-
Siberian Railway (1895) and the construction of
equipped concert halls.

The years from 1628 to 1914 are represented
by a lengthy and event-sparse “preparatory”
period, during which the elements of the
academic musical culture of the city are gradually
formed, constituting its adaptive local version.
The first world war and the following powerful
social “explosions” (revolutions and the Civil
War) provoked mass centrifugal migration flows
unprecedented in their scale in 1914-1922, which
contained large musical and creative forces
(including foreign prisoners of war, European
allies of the White Guards, refugees, “forced”
guest actors) and their unique intersection in
the Siberian region. By that time the academic
musical model of Krasnoyarsk already had the
necessary potential for carrying out the active and
productive socio-cultural interaction, a creative
dialogue between Siberians, residents of the
European part of Russia and Europe on its basis.
In a short historical regime (8-9 years) there were
concentrated diffusion processes that influenced
the evolutionary development of virtually all
the elements of the academic musical culture of
the city — various types of instrumental, vocal
and choral singing, special education, composer
criticism, audience, tool

creativity, music

production.

The period from 1914 to 1922, due to its
eventual density and effectiveness, is a major
culminating phase of the whole preceding
formation of the academic system in Krasnoyarsk.
The peak of the climax takes place in the first
Soviet years (the early 1920’s) in the city, when
the People’s Conservatory opens its doors and
successfully functions in the conditions of the
state interest and continuity of the previously set
up processes. The musical traditions and values of
European civilization transmitted throughout the
centuries to Krasnoyarsk “took root” and became
so entrenched by 1920 that they formed an integral
complex of necessary elements of the academic
musical culture — a cell — for the successful and
harmonious further systemic evolutionary self-
reproduction and development.

The remaining musical forces in Krasnoyarsk
did not allow the destruction of the formed cell
of the academic musical model. Their creative
aspirations, activity, selfless work, a level of
skill were the life-supporting, main element
of the cultural system — its core. In the most
difficult conditions, in the academic musical
culture that was transferred by the state to the
positions of self-support with the beginning of the
NEP, its carriers activated the self-organization
processes that enriched Krasnoyarsk with the
most diverse forms of concert and musical-
theatrical performance. During the economic
crisis, the mainstay of professionalism and the
consolidating centre of the academic system was
the People’s Conservatory. Later these functions
were also performed by the Labour Opera Group
(1924-1925), the
Society (1929), the Regional Concert and Variety
Bureau (1938). But the state prepared a terrible

Krasnoyarsk Philharmonic

blow to the core of the musical culture not in the
1920’s, when it suspended the financing of its
social institutions for a while, but in the second
half of the 1930’s, when the best music figures of
Krasnoyarsk were repressed and shot.
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At the same time, the traditions of academic
art built-in by the beginning of the Soviet period
became the basis for their further evolutionary
development. It took decades, the new creative
impulses and migration culture flows (the creative
collectives of the European part of Russia
evacuated during the Second World War, major
specialists exiled from the country’s metropolitan
area, artists who came to Siberia for professional
allocation), the efforts of the authorities and
the Krasnoyarsk musicians for the academic
system of the city to survive another powerful
culmination phase (the late 1970’s — the early
1990°s) and reach a different qualitative level of
its functioning.

Within two years (1977-1978) the city has
established an opera and ballet theatre, a symphony
orchestra, an art institute with three departments —
music, theatre and art. In 1978, the choreographic
department of the Krasnoyarsk School of Arts
founded two years earlier became an independent
educational institution — a choreographic school.
In 1982-1984, the Small and Large Concert Halls
were built for the Philharmonic Hall, and a church
with an installed organ was restored. In 1983, the
Krasnoyarsk branch of the Union of Composers
began its work. The impulses given at the end
of the Soviet era and largely determined by the
decisions of the authorities, despite the next

change in the social formation in the country, had

profound consequences. Once again, in the midst
of a financial-vacuum situation for the music
culture, the large creative forces in Krasnoyarsk
initiated active self-organizing processes, the
results of which were subsequently supported by
the new administration. In 1993, a whole galaxy
of professional music performing organizations
was established in the city — chamber, brass
and folk orchestras, a male choir and a choral
ensemble of soloists. A flow of music-promising
young people from Krasnoyarsk wishing to
improve professional knowledge has expanded its
geography and focused not only on large centres
of Russia, but also on Europe. The centripetal
impulses formed in the city were fully involved
in the development of the world academic
musical culture. Modern Krasnoyarsk already as
a new centre of Siberia also rises to a different
evolutionary stage and acquires its own periphery.
The centrifugal impulses coming from the city
have an impact not only on the distribution and
development of academic traditions in the territory
of the Krasnoyarsk Territory, but also have a
direct strong influence on the musical culture of

the neighbouring republics — Khakassia and Tyva.
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IIpo0JieMbI reHe3nca aKajgeMu4ecKoit
MY3bIKAJIbHOU KYJAbTYpPbl KpacHosipcka
(K METO10JI0TMH KPaeBeA4YeCKUX UCCJIeI0BAHUI)
E.C. LlapéBa

Kpacnospckuii 2ocyoapcmeennswiii uncmumym ucKkyccme
Poccus, 660049, Kpacnospck, ya. Jlenuna, 22

Memodonoeus my3svikanbHO-Kpaesedueckux ucciedoganuii ¢ XXI cmonemuu 3nawumensno oboza-
waemcst u NpeuMyujeCmeenno Oa3upyemcs Ha MeNCOUCYunIuHapHom nooxoode. Ocobwlii Kopnyc pa-
bom cocmagnsiiom mpyovl N0 U3VUEHUIO PA3TUYHBIX COCMABNSIOWUX MY3bIKATbHOU KYTbmypsl Cubu-
PU — 00WUPHOLO pecuond, OMAUYAIOwe20cst DO2ameuuum KOH2I0OMePaAmom MY3blKANIbHbIX S61EHUIL.
B nacmosiweti cmamve paccmampusaemcsi 3apodjcoenue u pazeumue aKadeMuyeckux My3biKaIbHbLX
mpaouyuii 8 00HoMm u3 20po0dos Cubupu — Kpacnosapcke — om 8pemeHu e20 0CHOBAHUSL U 00 HAUUX
OHell 8 UX HEPA3PLIGHOU «2EHEMUYECKOUY CES3U C PACNPOCIPAHEHUEM U OCBOCHUEM HA MeppUmopuu
Pe2UOHA e8PONELUCKO20 MY3bIKAIbHO20 ONbIMA. AHAIU3 MEXAHUZMOG U (POPM NPOHUKHOBEHUS NOCIE0-
He20 nompeb08al KyIbImyporo2uieckoeo pakypca u 0opawjeHus K makum NOHsImusiM, KaK «Kyiomyp-
Has Ou@yzusny, «KaHaIbl MPAHCAAYUY KYILIYPbLY, «KYIbMYPHOE NOCPEOHUUECHBO0Y», (KYIbMYPHbIL
ouanozy u op. Buissnsiemcs «memnopummy» GopmMuposaniis aka0emuyeckotl My3blKaibHol KYibmypbl
Kpacnosipcka kax cucmemsl, ouepuugaemcs eé un@pacmpykmypa, 0603Ha4uaiomcesi hakmopwi, cno-
cobcmeyrowue OanHvlM seieHusM. Taxoice 0Nl AHAIU3A Kpaeseouecko2o0 Mamepuaid npugieKaiomcst
Hexomopbwie udeu coyuonoeuvecko meopuu A.A. 3unosvesa «ob6 ucxoonoi Kiemouke». B umozce as-
MOop Noyuaem HOBble Pe3Vibmambl 8 OCMbLCACHUU MY3bIKAIbHO-UCTIOPUYECKUX npoyeccos 6 Kpacho-
sapcxe.

Knrouesvle cnosa: akademuueckue mpaouyuu, My3vIKaIbHAs KYAbIMYPA e6PONECKO20 Mund, KyJabmyp-
Has oupgysus, ungpacmpyrmypa Kyaismypsl, Kiemouka, siopo, Kpacnosapck.

Hccreoosanue gvinonneno npu ¢punancosoil noodepaicke Poccuiickoeo ¢ponda ¢hpynoamenmanvrovix uc-
cnedosanul, Ilpasumenscmea Kpacnospcrozo kpas, Kpacnoapckozo kpaeeozo ¢honda noodepaicku na-
VUHOU U HAYYHO-MEXHUUECKOU 0esimelbHOCMU 8 PAMKAX HAY4H020 npoekma Nel7-14-24006.

Hayunas cneyuanvnocmu: 17.00.00 — ucxyccmeoseoenue.




