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Under the Year of Literature in Russia it’s
time for literary translation, almost forgotten
within the last quarter-century, to be brought
back. For quite a long time the discussion has
mainly been focused on marketing types of
e.g.
while literary translation has been kept in the

translation, simultaneous interpreting,

background. Along this way, there has been
another consideration about its new nomination —
resulted in

“standardized translation” —
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differentiation of two notions the first of which
is considered as a translation (interpreting)
that involves bookish way of speaking, whilst
literary translation means the translation of
fiction works.

It is now a common knowledge that literary
works have already passed their Golden Age (the
19" century) through. It even has been Magister
Vita — not the least fact explaining its widespread

use as a propaganda tool in the 20" century.
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In the present time, fiction is a type of art,
and, as it seems, has left the social van. A play
with words has become sophisticated, complex
and ambiguous... Since so, literary translation has
to explore new horizons by transferring the whole
delicacy of postmodernism.

Still, as a rule, the culture breathes by two
things, i.e. traditions and bridges. The last named
are committed to translators.

However, the image of literary translation
has changed, and, consequently, its function has
transformed in the same way. I mean, not only a
written word has now fallen to everyone’s share —
all of us write texts — but also translation has
followed the same suit — people do translate: in
the Internet one can find translations of almost all
books. Along this way, a complex and extensive
representation of the source text is built.

In this context, fragments and certain words
from the translated fiction text serve as meta-
signs, markers of the culture, and by performing
in this function, change importance of the source
text. Thus, within the host culture translators turn
into creators of the specific meta-language of the
culture: it is not the author who speaks with us,
but translators.

Now, I’d like to touch on this phenomenon,
analyze some aspects of the language’s life
and authorship of its components. It won’t be a
question of readers, but speakers of the mother-
tongue concerned as a basis for the culture. In
this sense, we come across a number of different
cases.

Case 1:

expressions with a certain author or sometimes

People associate aphoristic
even with a translator (as a rule, with the most
well-known one), — and they are sadly at fault!
Let’s first turn to Dante Alighieri and, then — to
Shakespeare!
1) «3emmyio srcuznsb npotios 00 noao8UHbL,
A ouymuncs 6 cympaunom necy,

Ympamue npaswviii nyme 60 mvyme 00nuHul.

Kaxos on 6vin, o, xax npousnecy,

Tom ouxuii nec...»

(“Divine Comedy” by Dante Alighieri,
Inferno (Hell), Song 1; translated by Mikhail
Lozinsky).

2) a)
exoosuyuil...» (poetry translation by Dmitry Min,

«Ocmagv  Haodedxcdy, 8¢k crooda
one of the first translators of “Divine Comedy”;
the phrase has been edited into: «OctaBn
HAJCKIY BCIKB, crofa uaymii!» The whole sign
at the jaws of the Hell says “Abandon all hope,
ye who enter here” (rus.: «Bxonsimue, ocTaBbTe
ynoBaHbsi»; translated by Mikhail Lozinsky); b)
the Italian variant of the same phrase — “Lasciate
ogni speranza voi ch ‘entrate” — literary means
«Ocmagbme 8CAKYIO HAOedHCAY, 8bl, 6X00AuUjUe
ctooay (e.g. «Hao ux 6possamu naonucey ada:
Ocmagw nadesicdy nascezoa» in “Eugene Onegin”
by A.S. Pushkin, Ch. 3, Verse 22).

Speaking about the Russian translation of
Shakespeare’s works, we are likely to mention
three names: Mikhail L. Lozinsky, Boris L.
Pasternak and Tatiana L. Schepkina-Kupernik.
Still, as it turns out, the most aphoristic and
fancied by readers Shakespeare’s phrases are
translated by quite other translators

3) «beiTh WaHM HE OBITh — BOT B 4YeM
Borpoc...» (“Hamlet” by W. Shakespeare (1564—
1616), translated by N. Gnedich and K.R. =
Konstantin Romanov); or: «beITh WIIb HE OBITB,
BOT B 4eM Bompoc. / Jlocroitno nb / Teprnersb
6e3 pomnora mo3op cyas0bl / b Hamo okasarth
conpotusicHbe?» (“Hamlet” by W. Shakespeare,
Act 3, Scene 1; translated by Nikolai A. Polevoy
(1796-1846) in 1837). Later on, these verses were
repeated in the translation by Boris Pasternak.

4) «Ecth MHOTOE Ha cBeTe, ApyT [opaiuo, /
Uro u He CHIIIOCH HammM Myapernamy (“Hamlet”
by W. Shakespeare, Act 1, Scene 4; translated by
Mikhail P. Vronchenko in 1828).

5)«Odenus! Ounmpa! [ToMsiHUMEHSIBCBOUX

MmonutBax...» (“Hamlet” by W. Shakespeare,
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Act 3, Scene 3, Hamlet’s Monologue). This
phrase aroused as the result of two translations
by outstanding Russian writers and translators
Nikolai A. Polevoi (rus.: «O¢ennsa! O Humdal
HNOMSIHU Tpexu Mou B MoiuTBax») and Nikolai
Kh. Ketcher (rus.: «O aumda, moMmsHn MeHs B
CBOMX MOJIUTBAX).

6) «HeT noBecTH nevyanpHee Ha CBETE, YeM
noBecTh 0 Pomeo u JlxymnberTe» (“Romeo and
Juliet” by W. Shakespeare; similarly translated by
I. P. Grekov (1810—1866) and Apollon Grogoriev
(1822-1864)).

7) «bammakos eie He uzHocuiaay (“Hamlet”
by W. Shakespeare, Act 1, Scene 2, Hamlet’s
Monologue; translated in 1837 by Nikolai A.
Polevoi (1796- 1846), a writer, critic and publicist:
«O, KEHIIUHBI, HUYTOKeCTBO BaMm ums! / Kak?
Mecsl... bammMakoB emie He wu3Hocuia, / B
KOTOPBIX IIIJIa 32 TPOOOM MYIKa»).

8) «OHa MeHs 3a MyKH nosro0mIa, / A s ee —
3a cocrpananbe k HuM» (“The Tragedy of Othello,
The Moor of Venice” by W. Shakespeare, Act 1,
Scene 3; translated by Pyotr I. Veinberg (1831 —
1908)).

9) «<HenmagHOYTO-TOBAATCKOM KOPOJIEBCTBEY
(eng.:
Denmark” in “Hamlet” by W. Shakespeare, Act 1,

“Something is rotten in the state of

Scene 4; Marcellus’s lines when he sees the Ghost
of Hamlet’s Father meeting Hamlet; translated by
A. Kroneberg).

10) «Pacnamace cBs3p Bpemen» (“Hamlet”
by W. Shakespeare; translated by A. Kroneberg
in 1844). In the final monologue (Act 1) Hamlet
cries, swearing to revenge the death of his father:
“The time is out of joint: O cursed spite/ That ever
I was born to set it right! (rus.: «Pacmanace cBs3b
BpeMeH./ 3aueM xKe 5 CBS3aTh e POKIeH!»

11) «<Yyma Ha 006a Bamux gomal!» (“Romeo
and Juliet”, 1597, by W. Shakespeare, Act 3,
Scene 1; translated by Tatiana L. Schepkina-
Kupernik (1874-1952)). Mercutio, being a friend

of Romeo Montague, stands up for his honour

and dies at the House of Capulet member’s
hands. He fells a victim of the conflict between
two family Houses (Montague and Capulet),
whereof he bitterly regrets, feeling the death
coming: “A plague o’both your houses! / They
have made worms’ meat me: / I have it, and
soundly too... Your houses!” (rus.: «Uyma,
gyMa Ha o0a Bamux noma! / 5 u3-3a HUX MouIy
4yepBsiM Ha nuiny, / [Iponan, norun6. Uyma na
00a Bamux gomaly).

12) «Kousa! Kons! IlonmapctBa 3a KoHs!»
(eng.: “A horse, a horse! My kingdom for a horse!”
in “Richard I1I” by W. Shakespeare, Act 5, Scene
4; translated by Yakov G. Brianskii (1790— 1853)).
The translation was made by Yakov Brianslii not
from the original source text, but form it’s French
prose variant, that is why it cannot be called a close
translation. Presumably, the translator’s work was
influenced by the Russian fairy-tale tradition,
when a tzar promises a “honest young man” to
marry daughter off and “half of the kingdom” for
his bravery. The phrase has become popular due to
Pavel Mochalov (1800—1848) and his outstanding
actor play as Richard III. This fact was mentioned
once again in “Arts and Truth” (rus.: «MckyccTBO
n npasaa») by Apollon Grigoriev in 1854: «1
MIOMHIO0, KaK B ucnyre JukoM / OH JIeeHUT BCEro
MeHs / OT4asiHbs mocienHuM KpukoM: / «KoHs,
TOJIIIAPCTBA 32 KOHS!»

Case 2: A popular phrase is related to the
author, while it has no author at all. Let’s first give
an example from false “Shakespeare”:

13) «MaBp caenan cBoe Jej0, MaBp MOXKET
yxoxutb...» Originally, this phrase is found in
the play “Fiesco’s Conspiracy at Genoa” (Act
3, Scene 4) by Friedrich Schiller (1759 — 1805).
The phrase is spoken by the Moor, finding
himself as a squeezed orange after he helped
Fiesco to arrange the Republican revolt against
the tyrant Doria, Doge of Genoa. The line has
become a saying which describes a cynical

attitude towards a man of no longer necessity.
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Despite the fact that this translation was made
by Nikolai I. Gnedich in 1804, there were other
variants, for example «...MaBp MoXeT yWUTH...»
in the work by Gerbel.

Then let’s turn to false “Johann Goethe™:
particularly, to the phrase which is commonly but
mistakably taken form “Faust™:

14) «OCTaHOBUCH, MT'HOBEHEE, TBI
npekpacHo...». This line can easily be found in
a poem of the 19" century: by entering in the
search-field of Google ocraHOBHCH MTHOBEHBE
THI IPEKpacHO AXOHTOB, we finally get the poem
“Genio Loci” (1849) by Yakhontov with the
following ending: «He wucmbITy# Tpsmymiero
HarpacHo, / MumoJsetsuum 6aroM I0poxu /
U, Ha nety cxBaTuB ero, ckaxu: «OCTaHOBHCH,
MTHOBEHbE, Tbl  HpekpacHo!».  Alexander
Yakhontov was a Lyceum student and his poem
was dedicated to the Lyceum, particularly, to the
famous monument — a former bust of Alexander
I decorated with the sign “Genio Loci”. The bust
soon disappeared, leaving its socle with the text
standing all alone. This is undoubtedly allusion to
“Faust”, but not a citation. (Cf.: “When thus I hail
the Moment flying: / “Ah, still delay — thou art so
fair!” — rus.: «MruoBense! O Kak MPEKPacHO ThI,
noBpemenu!» translated by Boris Pasternak; «...
MraoBeHbe! [IpekpacHo Thl, IPOAIUCH, HOCTOM!»
translated by N. Kholodovsky).

Case 3: Some successfully translated titles of
fiction works becomes proverbial phrases. Still,
despite the fact, that the title is mainly a fruit of
hard work and pains of translators, as a rule, their
names are not seen behind the title.

15) «IIpunuecca Ha ropornHe» (the title of a
Danish fairy-tale by H.C. Andersen (1805—1875),
telling about a princess being so sensitive, that
she feels a small pea lying under 12 mattresses
and 12 duvets. Who did create this title? It was
Anna and Pyotr Ganzen, a Russian married
couple, who introduced H.C. Andersen and this

work in particular to the reader.

16) «apkwuit yrenok» (“The Ugly Duckling”
by H.C. Andersen; translated by Anna and Pyotr
Ganzen).

Presumably, one of criteria for a successful
translation of the title can be such cases when it
looses the link with the source work and becomes
a wide metaphoric formula, as it has been shown
in examples 15 and 16.

17) «Ham nponacteio Bo pxxku» (eng.: “The
Catcher in the Rye” a novel by an American
writer J.D. Salinger, 1951; translated by Rita
Rait-Kovaleva). Other variants of translation into
Russian include «O0pbIB Ha Kpato pKAHOTO TOJIS
netcTBay, «JloBel Ha xJeOHOM mone». Examples
of metaphorical use of the title:

a) «BoT eme OZHM MOTEPSIIHCH.. HAX
MPONACTBIO BO PXKH... )KAIIbY.

b) «Cuxy HaJ IpONAcThIO BO PXKU — BHU3Y
KYTarTCs MOPKHY.

18) «I'pozawst rHEBa» (eng.. “Grapes of
Wrath”, an America novel by John Steinbeck
(1902-1968),  1940;
Volzhina). Examples of use:

translated by Natalia

a)«['po3npsl HeBa. PeTHHT MEXKITHHYECKOM
HaNPSHKEHHOCTH B peruoHax Poccumny.

19) «3uma TtpeBorm Hamei» (eng.. “The
Winter of Our Discontent” an American novel by
John Steinbeck, 1961; translated by N. Volzhina
and E. Kalashnikova). The novel tells us about
how a desire for material wealth, which fights
all other human feelings, leads to irreversible
destruction of a person. The title has become a
well-known paper cliché frequently found in the
Russian print media with a suitable substitution
of the word “winter” for others, contextually
appropriate variants:

a) «Becna TpeBoru Hameil. Poccuiickmii
KkuHOpexuccep Asnexcanap CokypoB pacckasal
0 KOH()JIMKTE BHYTPU POCCUIICKOTO O0IIECTBAY.

b) «BecHa TpeBorn Hamel. Cyxue nudpsl
HE MOITBEPXKJAIOT TE3KC O TOM, UTO ocTpas dasza

KpHU3HUCa PO IeHay.
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¢) «Jloporu u Temno: 3umMa 3a00ThI HAIIEH».

d) «3uma 3aborel Hameil. Ha Bcro 3umy
3anaciauch B IleppoMaiickoM paiioHe TOIIMBOM —
«4epHBIM 3070TOM» U3 Ky3baccay.

20) «Hrpa B Oumcep» (germ.. “Das
Glasperlenspiel”, 1934, eng.: “The Glass Bead
Game”, a German novel by Herman Hesse;
translated by S. Apt). In the general introduction
the author says: “The Glass Bead Game is [...] a
mode of playing with the total contents and values
of our culture”. Examples:

a) «KommoBckass wrpa B 3TOT Omcep
CBEPKAIOIINX CIIOB!..»

b) «Urpa B 6ucep ¢ Uropem Bonaruasim» (a
TV program on channel Russia-K)

21) «Kaxnprit ymupaer B OZHMHOYKYY
(germ.: “Jeder stirbt fiir sich allein”; eng.: “Every
Man Dies Alone”, a novel by German author
Hans Fallada (Rudolf Ditzen; 1893-1947), 1947,
translated in 1948):

a) «Kaxngeii ymupaer B omgmHouky! — K
COXKAJIEHBIO 3TO CITUIIKOM TouHO. Huuero ysxe He
BeIOUpaeT. [IpocTo ymupaert, ymupaert...» (by P.
Davydov; available at http://www.inpearls.ru/).

b) «Kaxnpiit ymupaeT B onnHouky? EBpona
HE MOXET CHOpaBUTbcs ¢ jonramu  Adus»
(available at http:/www.newtimes.ru/articles/
detail/17595/#hcq=Byi4UCp).

22) «Komka, xoTopas Tyisja cama IO
cebe» (“The Cat That Walked by Himself”,
1902, an English fairy-tale by Joseph Rudyard
Kipling (1865-1936), in “Just So Stories for
Little Children”; translated by N. Loktionova).
The work is widely known mainly due to
translations by Korney Chukovslky and Samuil
Marshak (rus.: «Komika, rynsBmas cama 1o
ceber):

a) «TaresHa BacuibeBa — KolIKa, KOTOpast
ryJsieT cama no cebe.»

b) «Tect-npaiiB Jaguar XF: xomrka, kotropas
ryaser cama 1o cebe» (available at: http:/

www.mhealth.ru/technics/garage/test-drajv-

jaguar-xf-koshka-kotoraya-gulyaet-sama-po-
sebe/#ixzz40MDtWDLN

23) «Kwuszup B3aitmbly (germ.: “Geborgtes
Leben”, 1959, eng.: “Heaven Has No Favourites”,
a novel by Erich Maria Remarque (1898-1970);
translated into Russian by L.B. Chyornaya):

a) « Ku3Hp B3aiiMbl 1 6€3 rapaHTHii. .. ».

b) «Ku3Hb B3aiiMbl: HEJIETKO U HEMPUSTHO

. no uHunuarue baHka Poccuu, kotopomy

U3pSIHO  HajgoedNa  MpaKTHKa  OTBEYarh
JICHBraMm».

24) «U3buparensHOE CpOACTBO» (germ.:
“Die 1809,

“Elective Affinities” (rus.: literal translation

Wahlverwandschaften”, eng.:
«M30uparenbHble cpoacTBa nyin») a novel
by Johann Wolfgang von Goethe (1749-1832),
a German writer, philosopher and scientist;
translated by A. V. Fyodorov):

a) «BeicraBka «/130uparenbHOE CPOICTBOY
MOCBSIIEHA TIOMCKY YEJIOBEKOM CBOEro MecTa B
MHUDPE».

b) «Moum u Hemenkwmii: M30upaTtenpHOE
CPOJICTBO».

25) «Ha 3anmagaom ¢ponTe — 63 IepemMeH»
(eng.: “All Quiet on the Western Front”, 1929,
a German novel by Erich Maria Remarque;
translated by Yu. N. Afonkin):

a) «Ha BocTounom ¢ponTe 6e3 mepeMer?

b) «Ha dponTte eBpo 6e3 mepemer?»

Case 4: A translator takes a citation from the
other translation, and now — there are two authors
of those ever living words:

26) «Bcs koponesckas pamoy (eng.. “All
the King’s Men”, an abstract from the “Humpty-
Dumpty Song”, translated by Samuil Ya. Marshak
(1887-1964)):

«Ilanmaii-bonmati

Cuoen Ha cmeHe.

Hlanmau-bonmaii

Csanuncs 6o cHe.

Bcs koponesckas xonnuya,

Bcsa koponesckasn pame.
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He moorcem
Lllanmas,

He moorcem
Bormas,

Llanmas-bonmas,
Bormas-Llanmas,
Hlanmasn-bBoarmasn coopamu!y.

The phrase has entered the social and
political lexis due to the Russian translation of
the title (rus.: «Bcs koponesckas pamby; literally:
«Bce moou koponsy) by V. Golyshev in 1969.
The novel was written by an American writer
Robert Penn Warren (1905-1989), saying about
the fate of Willie Stark, a politician and populist.
The main character has a prototype: in his novel,
Warren referred to Huey Long, a senator, who
in 1933 opened a populist campaign under the
slogan “Every man is a King”.

Case 5: An abstract from the translation is
propagated by another author.

27) «O moou! Iloposicoenue Kpoxkoounos!»
(“The Robbers”, 1781, a drama by Friedrich
Schiller (1759-1805), Act 1, Scene 2). A part of
the speech by Charles Moor (rus.: «/Tioou, moou!
Tlopoacoenue kpoxoounos! Bawu cnesvt — gooa!
Bawwu cepoya — meepowiii 6ynam! Iloyenyu
— kunxcanwt 6 2pyosly translated by Nikolai
Khristoforovich Ketcher, a Russian writer and
translator, in 1828). In this country the phrase
gained prominence after the play staging «/Iec»
(eng.: “Forest”) by A.N. Ostrovsky, in which
these words with the whole original pathos
exaggerating, are declaimed by a provincial actor
Neschastlivtsev in Act 5, Scene 9).

Case 6: A translator manages to formulate
the idea quite aphoristically and eloquently.
Then, readers mostly associate it with a certain
character or author, but never with the translator.
However, with a course of time such phrases
becomes language unities and start functioning
as sayings, and thus, any particular author is not

necessary to be mentioned.

Let’s look first at a commonly known
description of Karlson, who “lives on the
Roof™:

28) «— Ckonvko mHe em? — nepecnpocun
Kapncon. — A mysxcuuna 6 camom pacyeeme
cun, bonvue 1 mebe Hu1e2o0 He MO2Y CKA3AMb.—
A 6 xaxom eo3pacme Ovieaem pacyeem cun’—
B awobom! — omsemun Kapnconm c 0osonvhoil
yavloxotl. — B n0bom, 60 écakom cruyuae, Koeoa
peusb uoem 060 mue. A Kpacuswlil, yMHbIU U 8 Mepy
VRUMAHHbIL MYICUUHA 6 CAMOM PACyGeme CUly.
(“Karlson-on-the-Roof” by Astrid Lindgred;
translated by Lilianna Lungina).

29) «A koponv-mo — eonvui!y (originally
“The Emperor’s New Clothes”, a Danish fairy-
tale by Hans Christian Andersen; translated by
Anna and Boris Ganzen).

30)
npupyuuau...» (“The Little Prince” by Antoine

«Mvl 6 omeeme 3a mex, K020
de Saint-Exupery; translated by Nora Gal).

31) «Kaosicooe ympo npusoou 6 nopsoox
ceoro naanemy» (“The Little Prince” by Antoine
de Saint-Exupery (1900—1944)). The phrase by
Little Prince: “It is a question of discipline [...]
When you’ve finished your own toilet in the
morning, then it is time to attend to the toilet of
your planet [...]” — rus.: «Ecmb makoe meepooe
npasuo... Bcman noympy, ymolics, npugen ceos
8 NOpPA0OK — U Cpa3y Npugeou 8 NOpsaoo0K CEOI0
niaanemyy (translated by Nora Gal).

32) «/Iuws mom 0ocmoun Hu3HU U c80600bl,
/ Kmo kadxcovuii Oens uoem 3a Hux na 6oy (germ.:
Nur der verdient sich Freiheit wie das Leben, /

1¢¢

Der téglich sie erobern muss!“ in “Faust” by
Johann Wolfgang von Goethe; translated by N.A.
Kholodovsky).

33) «llenen Knaaca cmyuum 6 moe cepoyex
(“The Legend of Thyl Ulenspiegel and Lamme
Goedzak”, 1867, by Belgian author Charles
De Coster (1827-1879); words belong to Thyl
Ulenspiegel, the main character; translated by

unknown author in 1915). The plot develops
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against the backdrop of the fight between the
Beggars and Spanish invaders.

34) «Hem uenoeexa, xomopulii Ovll 6bl
kax Ocmpos, cam no cebe, KaNCOBLL UYELOBEK
ecmov yacme Mamepuka, yacme Cywu, u eciu
B0IHOU CHeCcém 8 Mope bepe206oll Yméc, meHvute
cmanem Eeépona, u mak dce, eciu cmoem Kpai
Mblca URU paspywum 3aMoK meol uiu opyea
meoezo; cmepmb Kadxcoozo Yenosexa ymansiem
u mens, ubo s edun co ecem Yenogewecmeom, a
NOMOMY He Cnpauusatl, no KoM 360HUM KOJIOKOL:
on 36onum no Tebe ([Jocon [onun)» (Epigraph to
the novel “For whom the Bell Tolls” by Ernest
Hemingway; translated by Ye. Kalashnikova and
N. Volzhina; the other less known Russian variant
«Ilo kom 66ém nHabamy).

35) «Boausap e svinecem osoux» (“Roads
We Take”, 1910, an American story by O. Henry
(William Sydney Porter 1862-1910); translated by
N. Daruzes). Bolivar is the name of horse who
could help two friend to survive, but one of them
(Shark Dodson) rated and made himself safe. To
explain such behaviour, he says: “Bolivar cannot
carry double”.

36) «Bce paeuvl, HO Hexomopvle pasHee
opyeuxy (“Animal Farm”, 1945, a dystopian
novella by George Orwell (Eric Arthur Blair,
1903-1950); translated by D.
Nedoshivin and V. Pribylovsky).

37) « EOuHcmeeHHas Hacmoaudas poOCKouib —

Ivanov, V.

9mo pockoub uenoseueckozo oowenusy (“Wind.
Sand and Stars”, 1939, a memoir by Antoine de

Saint-Exupery; translated by Nora Gal).

38)  «Joou, 60umenvHovl!y

(Czech.: “Lude, milovaljsem vas. Bdete!”):

o6yobme

closing remarks in “Reportage by a Man With
a Noose Around His Neck”, by a figure in the
Czechoslovak communist movement and anti-
Nazi resistance in the World War II, a writer
Julius Fucik (1903-1943). He was detained by
Nazi and casted into Pankrac Prison in Prague.
In this time he wrote his last will book. A.
Kolinsky, a warder, brought him papers and
pencils in the cell, smuggled out written pieces
and kept them at Fucik’s friends. The book was
finished on 8" September 1943. On the 25™ of
August in Berlin the writer and patriot J. Fucik
was sentenced to death by the Nazi court,
and hanged on 8" September 1943. After the
end of the War, in May 1945, his wife Gusta
Fucikova (who had also been released from
Nazi concentration camp) retrieved all of his
prison writings in Prague, in 1946. The book
was translated into Russian by V. Andryanov in
1947 under the title “A Word Before Execution”
(literally: «Croso neped kaznvioy).

This all brings us to say, that fiction
translators through their skills and experience
contribute to the literary culture equally as the
authors. They enrich their mother tongue, make
understanding of the world more colourful and
interesting process, involving all people. Thus,
translators perform not only as creators for such
bridges, but they also create ideas, essences and,
consequently, — traditions in the whole Great
World Culture.



Irina S. Alekseeva. “Midway in our Life’s Journey, I went Astray from the Straight Road and Woke to Find Myself...”...

«3eMHY10 )KU3Hb MPOW/IA 10 MOJOBHHBI, I OUYTHJICH. ..
I'ne ke ouyTHIICH XYH0KEeCTBEHHbII NMEPEeBOAYUK?

(nepesooueckuii ckemu)

N.C. AnekceeBa

Poccuitickuii 2ocyoapcmeennwiii nedazoeuieckuti yHugepcumem
um. A.U. I'epyena

Canxm-Ilemepbypeckas evicuias wKkoia nepegooa

Poccus, 191186, Cankm-Ilemep6ype, yn. Kazanckas, 3a

Hacmoawas cmamvsi nocesiujena onpocy o cmene 00IUKA U QYHKYUU XYOOICECMBEHHO2O
nepeeooa Kax peakyuu Ha COBPEMEHHOEe GOCHPUSMUE U UHMEPNPEeMmUpPOBaAHIe XYO0HCECTNECHHIX
npou3sedeHuil, NPUHAOENCAuUX MUposotll Kynvmype. opmam nepesooueckozo ckemua no360asem
asmopy 6 c80000HOU hopMme paccyxncoamsv 0 MOM, KAK NepesoOyUKy CMAHOBAMCI CO30amensmu
Mema-s3blK08bIX MAPKEPO8 6 NPUHUMAIOWel KYIbmype, CMbICI08 U Mpaouyuti — 21eMEHmMOs,
BANCHBLX OJISL CYUeCMB08aHUsL N1000U KyIbmypul. Hcnonv306antbill 6 cmamve Mamepuan u sipKue
npumepsl 0arOm asmopy 603MOJICHOCMb 6HO8b HANOMHUMb YUMAMENAM O MOM, 4mo mpyo u
MACmMepcmeo NepegooHuKo8 Xy00NCeCmMEeHHOU TUMepamypbl GHOCAM CYUeCMEEHHbI 6KIAA0 8
npoyecc 0602aujenus co0epI’CAmMeNbHOU CMOPOHBL PYCCKOU KYIbMYpbl.

Kiouesvie cnosa: xyoooicecmeennbviii nepegoo, XyooicecmeeHHoe npousgeoenue, Clo8ecHds Kyibmypd,
MOCHbL, MEMASA3BIK, APOPUIM, ANTIO3USL.

Hayunas cneyuanonocms: 10.00.00 — ¢hunonocuueckue nayxu.




