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The Master and Margarita by Mikhail
Bulgakov, as a prominent work of art of Russian
literature of the 20th century has not only become
an object for translation, but also an attractive
work for translators. Published in 1966-67, its

translation was issued in different countries
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as soon as 1967. There are currently seven
translations of the novel into English written in the
USA and the United Kingdom and eight Chinese
translations. The novel was also translated into
German, French, Spanish, Polish, and Ukrainian.
The events and the works devoted to Mikhail
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Bulgakov have attracted scientists from different
countries (Bulgakov, 2012).

In Spain, The Master and Margarita novel
was translated by Amaya Lacasa (2006) and
Marta Rebdn (2014).

The existence of the foreign translation of the
novel raises the issue of translation quality. From
the point of view of linguistic translation theory,
thisissue canberedefined astheissue of translation
equivalence. The research into the correlation of
the original novel with its translation presupposes
the explanation of translation links, responsible
for making the target images transparent. In this
respect, the asymmetrical language form of the
text of the novel is a very important issue.

Numerous references to the issue of
isomorphism status and its constituting categories
and characteristics in linguistics and translation
justify the absence of a single linguistic and
translation concept of isomorphism. It remains
unquestionable that translation isomorphism
is considered as a relationship of structural
equivalence between the original text and its
translation, fixed at a certain language level with
the help of some language means. The study of the
correlation of the segments of the original text and
their translation show that the semantic situation
and the predicates and actants representing it in
principle are isomorphic. Along with this, there
is an asymmetry in translation, determined on
the one hand, by the actualized connections in
the original text, when additions or omissions of
semantic components of the original text appear
in translation on a lexeme level, and on the other
hand, by the differences in the cultures involved
in the translation process.

Itisnecessary to consider the aforementioned
theoretical and practical issues in more detail.
When translating fiction, translators should avoid
stereotypical notions about the nation whose
culture is the subject of their analysis; being

objective and unbiased interpreters of unknown

realia of another ethnic culture. As is shown
by the research into the translations of Russian
and Soviet literature into English, Chinese
and Japanese,’living” stereotypes, anchored
in the consciousness of a translator, can lead to
a superficial interpretation of the original idea
meant in the text and distort it through translation”
(Razumovskaya, 2009; Kirsanova 2009: 201;
Tarasenko, 2009).

This work aims to show how the difficulties
of the translation of a situation, which seems
normal at first glance, influence the impression of
the whole novel and alienate a foreign reader from
the ideas of the author. These difficulties will be
shown using the novel The Master and Margarita
by Bulgakov as an example. The analysis of the
text material shows that it is important for the
author to draw the attention of a reader to the
process of change in the everyday culture of a
Muscovite, to the culture of his or her daily life,
the culture of eating and drinking.

This topic is raised in the story The Heart of a
Dog and was reflected in the character of professor
Preobrazhenskiy as a man of a certain culture
and education: Ha paspucosannvix paiickumu
ygemamu mapeKax ¢ YepHou WUpoKol Kaumoul
nexcana  MOHKUMU — JTOMMUKAMU — HAPe3aHHASA
cemea, mapunosannvle yepu. Ha mascenoii docke
KYCOK Cblpa O Cle30ll, U 8 cepeOpsIHoU Kadyuixe,
06n0%1cenHoU cHe2oM, — ukpa. Meoic mapeaxkamu
HECKOIbKO — TMOHEHbKUX — PIOMOYEeK U mpu
XPYCMATbHBIX SPAPUHUUKA C PA3HOYBEMHBIMUL
gookamu. <...» — Jlokmop Bopmenmanv, ymonsio
sac, ocmagvme uxkpy 6 noxoe. M ecnu xomume
006p0o2o Haneume

nocaymuamvpcs coeema.

He AHeMUUCKOU, a OObIKHOBEHHOU pYCCKOU
800KU. <...» — 3amemvme, Hean Apnonvoosuu,
XONOOHBIMU 3AKYCKAMU U CYHOM 3AKYCbl8AIOMm
Monvbko  He  OopesanHvie — OONbUESUKAMU
nomewuxy. Mano-manecku yeasicarowuii ceds
uenogex onepupyem 3axyckamu zopauumu (On

the plates painted with paradise flowers and with
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wide black borders there was salmon sliced into
thin pieces and marinated eels. On a heavy board
there was a slice of cheese with “tears”, and in a
silver dish, adorned with snow, there was caviar.
Among the plates there were several thin liqueur
glasses and three crystal carafes with waters of
different colours. <...>—Doctor Bormental, I beg
you, leave the caviar alone. And if you want to
hear a kind piece of advice: pour not an English,
but a normal Russian vodka. <...> Please note
Ivan Arnoldovich, Bolshevik landowners have
hors d’oeuvres and soup (after a drink). A man
who respects himself a little eats hot appetizers”).
Professor Preobrazhenskiy is opposed by
Sharikov, a man of new learning, without the
burden of any cultural habits: — Bom ece y sac,
KaxK Ha napade, — 3a2080pUi OH, CALpemKy —
myoa, eaicmyk — crod, 0a «u3guHumey», 0d
«nogicanyticma — mepcuy, a max, 4moobwl no-
Hacmosiwemy, —amo2o Hem. Myuaeme camu cebsl,
KaKx npu yapckom pesicume. — A Kax smo «no-
Hacmosiwemy»? — Rno3604bMe 0CEeOOMUMBCSL.
Ulapuxos na 3mo nuyezo ne omgeemun Quiunny
Quaunnosuyy, a NOOHSL PIOMKY U NPOU3HEC: —
Hy, sicenaro, umobdwl gce... — U 6am maxoice, — ¢
HeKkomopou upoHueti omo3zeancs bopmenmans.
Hlapuxose @vinaecHyn cooepicumoe prloMKU
cebe 6 2I0MKY, CMOPWUICS, KycoueKk Xaeba
nooHec K HOCY, NOHIOXAN, d 3amemM Rpo2IOmul,
npuuem 2naza e2o naunucy ciezamu (You have
everything like a parade, — he began to talk — a
napkin is there, a tie is there, and “excuse me”,
and “please- merci”, and there is nothing real. You
make yourself suffer like people did during the
Tsar regimen. — And how is it “real”? — let me ask
you. Sharikov didn’t reply to Philip Philippovich
at all, but raised a liqueur glass and said: — Well,
I hope for the best... — And for you too, — with a
kind of irony which echoed Bormental. Sharikov
poured the contents of a liqueur glass down his
throat, made a wry face, and then swallowed, and

his eyes were full of tears) (Tarasenko, 2015).

In The Master and Margarita the opposition
of two cultures is shown by the contrast of
Voland and his type as the members of a fading
(or disappearing) culture and Muscovites, the
members of a new culture. For instance, Voland
drinks vodka from a xpycmanereii epagun (crystal
carafe), and wholeheartedly chooses the exquisite
appetizers being served: Cmena, mapawa 2nasa,
yeuoeu, umo Ha MANEHbKOM CIONUKE CePEUPOBAH
NOOHOC, HA KOeM  UMeemcsi HApe3aHHblil
benvlil Xneb, narcHas ukpa 6 6aszouke, belvle
MAapuHOBaHHble 2pUbbl HA MaApeouKe, YMmo-mo 6
KAcmpoavke U, HaKoHey, 800KA 6 00beMUCTIOM
1ogenupuiunom epagunuuxe (Stepa, staring, saw
that there was a tray served on a little table, which
held sliced bread, pressed caviar in a little vase,
marinated white mushrooms and on a little plate,
something in a little pan, and, finally, vodka in
a bulky jeweled carafe). This culture of wine
drinking is opposed by another one: the “new”
culture of wine drinking of Soviet Moscow,
which is demonstrated by Lihodeev, Nikanor
Ivanovich Bosoy, the diners of the Massolit
restaurant and others, for example: Hukanop
Hsanosuu maaun aagumuuuex 600KU, GbINUL,
HAnu1 6Mopotl, 6bINUL, NOOXEAMUL HA GUIKY MPU
kycka cenedku... (Nikanor Ivanovich poured a
little Lafitte glass of vodka, drank it, poured a
second one, picked up three slices of herring...).

In the language material analyzed from
Bulgakov’s novel the verb szakycums causes
difficulty for the Spanish translators. It has the
following meanings: 1) to eat a little bit (usually
cold food and randomly) and 2) to eat after having
a drink (wine or vodka) (Ozhegov, 1992: 213).
The second meaning can be illustrated by the
example of the translation of Bulgakov’s text:
Cuoenu MUpHoO, COBePUIEHHO MUX0, 3AKYCbI8AIU
(They were sitting peacefully, completely relaxed,
having appetizers). The verb 3axycums in this
case represents an indicator of the process of wine

drinking, i.e. the characters of the novel were
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drinking and communicating at the same time.

Some translations are shown below (Table 1).

In our opinion, these translations do
not reflect the meaning of the Russian verb
sakycvieamo-3akycums  from the novel by

Bulgakov. It could be because in Spanish there is
completely no verb with the meaning “to eat after
drinking something”. Both translators give their
versions reflecting the nuances of the meaning,
differing from the original text. Amaya Lacasa
having translated szaxyceieamo-3axycums —as
tomando algunas cosas (eating something), pays
attention to the informal nature of the dinner.
Marta Rebon, in turn, uses the phrase picando
algo de comer to show the irregularity and
insignificance of the meal, without considering
the fact that the food follows the process of wine-
drinking, i.e. substituting the meaning expressed
by the Russian verb. We consider that for the
author of the novel, it is important to show who

drinks what and what is eaten after a drink.

Table 1

Other examples where the actual appetizers
are mentioned can also be considered. The
word saxycka, borrowed from the French
language: hors d’oeuvre (“a small quantity
of food served cold before the main course”),
has another meaning in Russian: “the food
which follows some wine” (Russian Semantics
Dictionary 2000: 251). Mikhail Bulgakov
shows that Voland lives in an aristocratic way,
drinks from beautiful, expensive glassware and
enjoys exquisite food while drinking. In such a
way a certain common culture is demonstrated
(Table 2).

In Spanish the verbal noun saxycka does
not have a translation equivalent. In this example
the translators choose different strategies for the
translation of the noun zaxycka. In Russian and
Spanish dictionaries 3akycka is translated in the
following way:

Russian-Spanish

Dictionary  (Sopena):

accion de tomar un bocado, entremés.

The translator Marta Rebon

M.A. Bulgakov

The translator Amaya Lacasa

Cuaenyt MUPHO, COBEPIIEHHO THXO,
3aKyCBIBAJM. ..

Estabamos tan tranquilos, en
silencio, fomando algunas cosas...
(We were sitting peacefully, eating
something).

Estabamos sentados en paz,
completamente tranquilos, picando
algo de comer

(We were sitting quietly,
completely relaxed, having a little
food).

[IpoxeBbiBas Kycok UKpbl, CTena
BBIJIaBHJI U3 ce0s coBa: — A BB
YTO XKeE... 3aKyCUTh?

— bnarogapcrByiiTte, 5 He
3aKyCbIBAl0 HUK020d, — OTBETIII
HEe3HaKOMeLl M HaJIWJI 110 BTOPOH.

Stiopa sabore6, masticando, un
trozo de caviar.

=Y Justed no come nada?

—Se lo agradezco, pero nunca
como mientras bebo—respondio el
desconocido llenando las copas de
nuevo.

(Stepa savoured a piece of caviar,
chewing it:

— And aren’t you eating anything?
— No, thank you very much

but when I drink I never eat, —
answered the stranger, — filling the
glasses once again).

Mientras masticaba un poco de
caviar, Stiopa consigui6 articular
estas palabras:

(No quiere...tomar un tentempié?
—Se lo agradezco, nunca tomo
tentempiés —respondi6 el
desconocido y sirvi6 una segunda
copa de vodka.

(While chewing some caviar,
Stepa managed to say these
words: And wouldn’t you like a
hors d’oeuvre? — No, thank you
very much, but I never eat hors
d’oeuvres — answered the stranger
and poured a second glass of
vodka).
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Table 2

M.A. Bulgakov

Translator Amaya Lacasa

Translator Marta Rebon

EnuHCTBEHHO, UTO BEpHET Bac K
JKU3HU, 3TO JIBE CTOIKHU BOJKHU C
ocmpotl u 2opsadell 3aKyCKo.

hot and spicy).

Lo tnico que le hara volver a la
vida es un par de copas de vodka
con algo caliente y picante.

(The only thing which can bring
you back to life are two wine
glasses of vodka with something

Lo tnico que lo devolvera a la vida
es un par de vasitos de vodka con
algo de comer picante y caliente.
(The only thing that can bring you
back to life are two little glasses
of vodka with something hot and

spicy).

A Ha KpyTJIOM cToJe OBLIT HAKPBIT
oben, U cpeou 3aKyCcoK CTOSLIIO
HECKOJBKO Oy THIJIOK.

La mesa redonda estaba puesta
para la comida y entre los platos
habia varias botellas

(The round table was laid for lunch, | botellas.
and there were several bottles
among the dishes).

Sobre la mesa redonda estaba
puesta la comida y en medio de los
platos con entrantes sobresalian las

(Food was served on the round
table, and the bottles stood out
among the plates with appetizers).

Russian-Spanish  Dictionary  (Rubifios):
entremés, tapa.

Google translator: aperitivo.

In our opinion, we should pay attention to
the following: 1) in Spain it is not customary
to drink strong alcoholic beverages (especially
vodka) while having lunch or dinner because
of cultural and national traditions. The units
provided for the equivalents of the Russian
saxycka tapa and aperitivo denote a small portion
of food accompanying wine or beer. 2) In Russian
tradition, vodka, being strong, is mostly drunk
quickly, in one gulp, explaining why it is quickly
followed by some food. The Spanish drink wine
and beer slowly, usually sipping them.

Taking into account everything
mentioned above and acknowledging that
the situation described in Bulgakov's text
cannot take place in Spain (both translators
are Spanish), we would like to highlight the
completely different translation strategies
which have been chosen:

Amaya Lacasa translated ¢ ocmpoiu u
eopaueti 3axycrou (with hot and spicy appetizers)
as con algo caliente y picante (with something
hot and spicy), ne zakyceiearo nuxoeda (I never

have any appetizers) as nunca como mientras

bebo (When I drink, I never eat). Amaya Lacasa
prefers to describe a general situation and speaks
in general about eating food.

Marta Rebon tries to reflect the process of
eating of appetizers using the words tentempie
and entrante for A el umo orce... saxycumo?//;No
quiere...tomar un tentempié? (And you... to
have an appetizer?) — He 3axycwigeaio nuxozoa//
Nunca tomo tentempiés (I never have any
appetizers) . In this case the translator chooses
one of the potential equivalents of the word
saxycka in the Spanish language, but the
translation does not sound entirely natural for a
native speaker. The Spanish tentempié denotes
“a small portion of food, which is eaten to
recover one’s strength quickly”, i.e. tomar un
tentempié is a single action carried out when
necessary. Accordingly, it is impossible to say
Yo nunca tomo tentempié in Spanish. Quiere...
tomar un tentempié is possible but does not
necessarily imply that a person who says that
drinks alcoholic beverages.

Regarding the example u cpeou 3axycox
cmosno Heckonvko bOymoiiok (and there were
several bottles among the appetizers), Marta
Rebon translates saxycku (appetizers) as platos

con entrantes (plates with appetizers). In this
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case the equivalent chosen is natural in Spanish,
but does not appropriately reflect the meaning of
the original Russian text. Entremés in the Spanish
language denotes some kind of light food, which
is served as an appetizer before the main course
(sausage, olives etc.).

In the case of the phrase c ocmpoti u copsuer
3axyckou (with hot and spicy appetizers) Marta
Rebon translates it as Amaya Lacasa also does:
con algo de comer picante (with something hot
and spicy to eat).

In The Master and Margarita novel there is
a wide range of drinking vessels, for instance:
they drink vodka from cmonxu (shot glasses),
piomku (small liqueur glasses), zagummsbie
cmaxkanvt (Lafitte glasses), wine and champagne
from 6oxanur (wine glasses), and cognac from
cmaxkanwt (glasses) and cmonku (shot glasses).
A contemporary reader can note the following
fact: the characters of the novel can drink such
beverages as vodka, wine and cognac from
cmakanvt  (glasses), for example: Hborvroi
(Macmep) 6341 CMAKAH U 8bINUI MO, YMO 8 HeM
OblLIO, HO pyKa e20 OpOcHYIA, U ONYCMesuwull
cmakau pasdunca y eeo Hoe. <..» — Ewe! —
npukazan Bonano. Iocre moeo rkax macmep
oCYWun 6mopoll CMmaKaw, e2o 2naza cmanu
arcugvimu u ocmuicieHuvimu (A sick man (master)
took a glass and drank what was inside, but his
arm didn’t shake and an empty glass broke near
his feet. <...> — More! — ordered Voland. After
the master had emptied a second glass, his eyes
became bright and full of thought), or Tbr noxunyn
bednoeo Becemoma, npomeHse e2o Ha CMAKAH —
npasoa, oueHv xopoutezo — kouwvsxy! (You left a
poor Begemot, changing him for a glass, — well,
to be honest of a very good cognac!).

This fact should be considered in more
detail. In our opinion, a zragumnux and
aagumnuuex (Lafitte glass), occupies a special
place in Bulgakov’s novel, which we have

never seen in the texts, anecdotes or plays by

Anton Chekhov, for example. Most probably,
Lafitte glasses have completely disappeared from
the everyday life of normal citizens that is why
it is not represented in modern urban folklore
in anecdotes about wine-drinking; and in plays
by Chekhov there are traditional (or customary)
drinking vessels for wine: there is a promxa (shot
glass) for vodka and there is a 6okan (Wine glass)
for champagne and wine. A Lafitte glass is a
shot glass or a big liqueur glass of an elongated
shape for red wine, i.e. Lafitte. Going back to
the topic of the glasses used by the characters
of The Master and Margarita by Bulgakov for
drinking, we consider that the contexts where a
glass is mentioned, the Lafitte glass is meant and
not a epanenviii cmakan (faceted glass). Faceted
glasses are more characteristic of tea-drinking
in public catering, and as Olga Ermakova
(Ermakova, 2008: 66) states, “they completely
disappeared from everyday life around twenty
years ago’.

These views on the drinking vessels in the
novel are shown in the following Table 3.

An analysis of Russian and Spanish words,
denoting drinking vessels (Table 4).

In the following table, the words which
reflect very similar realia in Russian and in
Spanish can be found, as in the case with
cmakan (vaso), 6okan (copa) and cmonka
(chupito). Nevertheless there are other words
like nagummueiti cmaxan and promxa, which
denote realias, that do not have equivalents,
per se, in Spanish, neither in their shape, nor
their volume. In these cases we have carried out
adaptations and for their translation have been
chosen words which denote the nearest realia
depending on their volume. The equivalent of
aagummublti cmaxaw is copa, and of prouxa is
chupito although, as was previously mentioned,
the actual object, per se, does not exist.

An analysis of the translation of the drinking

vessels represented in the Spanish text (Table 5).
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Table 3

Name Volume M.A. Bulgakov

CrakaH 200-250 ml ITocne Toro xak MacTep OCyIIMII BTOPOH

A glass, a drinking vessel for cmaxam, €ro riia3a CTaau )KUBBIMH U
alcoholic and non alcoholic OCMBICIIEHHBIMH.

beverages etc. a glass of water or To1 nokunyn GeHoro beremora, mpoMeHsB
juice. €ro Ha CTakaH — IpaBJa, O4eHb XOPOIIETro —

KOHBAKY!

JlapuTHBIN cTakaH 150 ml Huxkanop BaHOBHY HAaNMUI 1agumuuyex

A Lafitte glass, a small glass, used BOJIKH, BBIITIJI, HAJIUI BTOPOIi, BBITIHII,

for red wines like Lafitte MOJXBATHJI HA BUJIIKY TPH KYCKa CENENIKH. ..
Boxkan 100-250 ml Koznonoruii mogHec e 6okai ¢ MaMIIaHCKHUM,
A wine glass, a drinking vessel OHa BBINIUJIA €T0, U CEPJILIE €€ Cpa3y COrpesoch.
for alcoholic beverages, mostly of

medium strengths

Cromnka 50-100 ml EnuHCTBEHHO, UTO BEPHET BaC K KU3HHU, 3TO B
A shot glass, (a cylindrical glass), a CcmonKuy BOIKH C OCTPOU U TOpsTIei 3aKyCKOH.
small glass for drinking vodka

Promka 20-150 ml B To Bpems kak KopoBreB u beremot uokanuce
A liqueur glass, a small drinking BTOPOH proMKOU IPEKPACHON XOJIOAHON
vessel for alcoholic beverages, MOCKOBCKOM JIBOMHOM OYMCTKH BOAKH ...
mostly of a medium or higher

strength
Table 4

Name (RL) Volume Name (SL) Volume

CrakaH 200-250 ml vaso (a diminutive word 200-250 ml

A drinking vessel vaso 1is vasito in

for alcoholic and non Spanish)

alcoholic beverages etc. a

glass of water or juice.

JladuTHBIN cTakaH 150 ml copa 100-250 ml

A little glass, used for red

wines like Lafitte

Bokan 100-250 ml copa 100-250 ml

A drinking vessel for

alcoholic beverages,

mostly of a medium

strength

Cromnka 50-100 ml chupito 50-100 ml

(a cylindrical glass), a

little glass for drinking

vodka

Promka 20-150 ml chupito 30-50 ml

A liqueur glass, a small

drinking vessel for

alcoholic beverages,

mostly of a medium or

higher strength




Table 5

M.A. Bulgakov

Translator Amaya Amaya Lacasa

Translator Marta Rebon

EnnHCTBEHHO, 4TO BEPHET Bac K
KH3HH, 3TO JIBE CHONKU BOJKH C
OCTpOI1 U ropsiuei 3aKycKkou.

Lo tnico que le hara volver a la
vida es un par de copas de vodka
(literal translation: two glasses of
vodka) con algo caliente y picante.

Lo tnico que lo devolvera a la
vida es un par de vasitos de vodka
(literal translation: two glasses of
vodka) con algo de comer picante
y caliente.

Hesnakomerr He gan CTenuHOMY
H3yMIICHHIO Pa3BUTHCS O CTEICHU
60JIe3HCHHO! U JIOBKO HAJIUI EMY
NOJICMONKU 800KU.

El desconocido, para evitar que
el estupor de Stiopa tomase
desmesuradas proporciones, le
sirvio medio vaso de vodka con
rapidez (half a glass of vodka).

El desconocido no permiti6 que el
estupor de Stiopa creciera hasta un
grado enfermizo y, con un gesto
agil, le sirvid medio vasito de
vodka (a small glass).

- A BbI? — ucknyn Crena.

- C ynoBonbcTBHEM!

[Ipsiraromeii pykoit nognec Crena
CMONKy K ycTaM, a He3HaKOMell
OJTHMM JYXOM IIPOTJIOTHI
COZIEPIKUMOE CBOCH CTOIKH.

LY usted? —pio Stiopa.

Con mucho gusto. Stiopa se llevo
la copa a los labios con la mano
temblorosa y el desconocido se
bebib la suya de un trago (a wine
glass).

— (Y usted? — pio Stiopa.

Con mucho gusto. Con la mano
temblorosa Stiopa se llevo el
vasito a los labios, mientras que el
desconocido, de un solo trago, se
atiz6 el contenido del suyo (a small
glass).

Ho okazanuce B cmasbHe BEUTH U
MOXy>Ke: Ha IOBEIMPIINHOM Iy (e
B Pa3BS3HOM 1103€ pa3BaIHICS
HEKTO TPETHH, IMEHHO — KYTKHX
pa3MepoB YEPHBIN KOT CO cmonkou
600KU B OIHOM JIaIie U BUJIKOM,

Ha KOTOPYIO OH YCIIeJI IIOAAETh
MapHHOBaHHBIN TPHO, B APYTOIL.

Pero aun descubri6 algo peor en

su propio dormitorio: en el pouf
de la joyera, sentado en actitud
insolente, un gato negro de tamafio
descomunal sostenia una copa de
vodka en una pata y en la otra un
tenedor, con el que habia pescado
una seta (a wine glass).

Pero aun iba a descubrir algo peor
en su dormitorio: en la otomana de
la joyera, en una pose desenvuelta,
se arrellanaba un tercer invitado;
en concreto, el gato negro de
espantoso tamafio con un vasito

de vodka en una pata y, en la otra,
un tenedor con el que se las habia
ingeniado para pinchar una seta
marinada (a small glass).

Huxanop MBaHOBHY Hanmua
aagumuuiex BOIKH, BBII, HAIUI
BTOPOI1, BBINUII, TOAXBATHJI Ha
BUJIKY TPU KYCKa CEJICAKHU. ..

Nikanor Ivanovich se sirvio

un vaso de vodka que bebid
enseguida, se sirvio otro y se lo
tomo y pincho con un tenedor tres
trocitos de arenque

(a small glass).

Nikanor Ivanovich se sirvio una
copita de vodka, se la atizo, se
sirvid otra, hizo lo propio, y pinch6
con el tenedor tres trocitos de
arenque

(a small wine glass).

(Kot) Hammun Maprapure Kakoii-
TO IPO3PAYHOMN KHUIKOCTH B
1A umHbLl CMAKan.

— Noblesse oblige — indic6 el gato,
y le sirvié a Margarita un liquido
transparente en un vaso pequerio (a
small glass).

Noblesse oblige —observo el gato
y le sirvi6 a Margarita, en un vaso
para vino, un liquido transparente-
(a glass).

Beremot oTpe3ai Kycok aHaHaca,
IIOCOJIMIIA €T0, TIONEePYHIT ero, Chell
¥ TIOCJIE 3TOTO TaK 3aJIMXBATCKHU
TAIHYJ MOPYIO CMONKY CIUPTA,
4TO BCE 3aaILIONUPOBAIIH.

Popota cortd una rodaja de pifia,
le puso sal y pimienta, se la tomd
y después se zamp6 una copa de
vodka con tanta desenvoltura que
todos le aplaudieron

(a wine glass).

Behemot corté una rodaja de

pifia, la salpimento, se la comio y
luego se atizo con tanta bravura

un segundo vasito de alcohol que
todos le aplaudieron (a small glass).

BeinuB mpemuio cmonky KOHbSKY,
KOTOpBII Ha A3a3ellIo He
[IPOU3BOAMI HUKAKOI'O JeHCTBUS,
BU3UTEP 3aTOBOPUII TaK:

Asaselo, después de beberse la
tercera copa de coflac, que no le
hacia ningtin efecto, dijo

(a wine glass).

Después de tomarse el tercer vasito
de coflac, que a Azazelo no le
causaba ningun efecto, hablo asi (a
small glass).

Konbsik oH (A3a3eiio) Toxe
JIOBKO ITHJI, KaK ¥ Bce 100pbIe
JIFO/IU, UEIIBIMU CTNONKAMU ¥ HE
3aKyChIBas.

El cofiac lo tomaba como es debido,
apurando la copa hasta el final sin
comer nada (a wine glass).

Sabia beber cofac, como hace la
buena gente, atizandose copas de
un trago y sin comer nada (a wine
glass).
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Continued Table 5

B to Bpems xax KopoBbeB u
beremot uokanucek BTOpoit
PIOMKOU TIPEKPACHOM XOJI0THON
MOCKOBCKOW JIBOMHOM OYHCTKU
BOJIKH ...

Cuando Koroéviev y Popota
brindaban por segunda vez con
copas de un vodka espléndido, de
doble purificacion...(a wine glass).

Cuando Koroviev y Behemot
chocaban por segunda vez sus
copas llenas de un excelente y
helado vodka moscovita, de doble
destilacion... (a wine glass).

UYepes ueTBepTh yaca ProxuH, B
MOJIHOM OJMHOYECTBE, CHJICI,
CKOPYHBILKCH HAJ PHIOLIOM, T
PIOMKY 3a proMKoU, IOHUMAsI U
MpHU3HaBasl, YTO UCIIPABUTH B €TO
JKU3HU YK€ HUYEro HeNlb3s, a
MOXKHO TOJIBKO 3a0BITh.

Un cuarto de hora mas tarde
Riujin estaba encorvado sobre
una copa, bebiendo una tras otra
completamente solo. Comprendia,

y se resignaba a ello, que su vida ya
no tenia arreglo; lo tnico que podia

hacer era olvidar (a wine glass).

Un cuarto de hora después, Riujin
estaba sentado en total soledad,
encorvado sobre un plato de
dorada, atizandose una copa detras
de otra, atendiendo y dandose
cuenta de que ya no podia corregir
nada en su vida y que solo podia
olvidar (a wine glass).

Kak-HuOyneb 3a promxoti st Bam
paccKaxy HeCKOJIbKO (hakToB
13 Moei Ouorpaduu, BEI

Ya le contaré cosas de mi vida otro
dia, cuando tomemos una copa, le
aseguro que se partira de risa (a

Un dia, cuando tomemos una copa,
ya le contaré algunos episodios de
mi vida jy se desternillara de risa!

o0xoxoueTech! wine glass).

(a wine glass).

B 1o Bpems xak KopoBbeB u
beremot uokanuce BTOpoit
PpIoMKOU TIPEKPACHON XOMOTHOM
MOCKOBCKOW JIBOMHOI OYHCTKHU
BOJKH.

Cuando Kordviev y Popota
brindaban por segunda vez con
copas de un vodka espléndido, de
doble purificacion...(glasses).

Cuando Koréviev y Behemot
chocaban por segunda vez sus
copas llenas de un excelente y
helado vodka (glasses).

Let us see the translation of these notions
(cmonka, promka and nagumuslii cmaxar) into
the Spanish language:

Cmonka (a shot glass)

Amaya Lacasa translates cmonka as vaso or
copa, Marta Rebon as vasito or copa. The analysis
showed that in Spanish culture it is customary
to drink vodka exclusively from a chupito. The
translation of cmonka as vaso does not reflect a
relevant characteristic of volume, just as vasito
only refers to its purpose (vasito, as previously
mentioned, is a diminutive of vaso and it denotes
any little glass for alcoholic and non-alcoholic
beverages).

Jlagpummnwrii cmaxan (Lafitte glass)

A Lafitte glass is a part of realia, which
does not exist in Spanish culture in spite of the
widespread tradition of wine-drinking. Amaya
Lacasa translated ragumuoni cmaxan as vaso
pequerio,MartaRebon as vaso para vino,choosing
the descriptive translation method. Taking into

consideration the assignment and volume, it is

probably more appropriate to translate it as copa.
It is a realia which does not exist in Spanish
culture.

Promka (A liqueur glass) is part of a realia,
which does not exist in Spanish culture. Despite
the fact that the realia does not exist in Spanish,
both translate it as copa, although the notion
copa only coincides in shape, not in volume. We
consider that in this situation, the principle of
volume should prevail, and accordingly, it seems
appropriate to translate promxa as chupito.

The translations of the wine drinking verbs
are considered below.

A group of wine-drinking verbs with the
same meaning ssinums (to have a drink) in the
novel by Mikhail Bulgakov is represented with
the following verbs, which are close in their main
meaning, but have different semantic and stylistic
nuances.

The verb seinume as an indicator of a certain
stage of a wine-drinking situation has in its

meaning the component of quickly: gvinums 0o
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OHa (to drain — to drink quickly and without dregs
in a drinking vessel), sbinumeo 3aanom (to drink
in a gulp — to drink quickly, at once, without
stopping); ocywums (to drain — to drink the
contents of something to the bottom of a drinking
vessel (colloquial)), ocywums 3annom (to drain
in a gulp — to drink the contents of something to
the bottom of a drinking vessel (colloquial), at
once, without stopping); msnuyms (to knock back

(vernacular) — to drink some alcohol), gsinume

Table 6

ouensv nposopro (to drink quickly and deftly, in
a joyful way) (Table 6).

The translation of these words into Spanish:

Beinumo (to have a drink)

In the translation of the perfective verb
both translators choose two completely different
strategies. Amaya Lacasa translates swinumo
as beber, Marta RebOn as atizar, because
in the Spanish language a verb, being able

to reflect the process of “drinking alcoholic

M. A. Bulgakov

Translator Amaya Lacasa

Translator Marta Rebon

- A BbI? — mucknyn Crena.

- C ynoBonbscTBHEM!
[Ipsiraromeii pykoil noguec
Cremna cTONKY K ycTaM, a
HEe3HaKOMeI] OTHIM JTYXOM
npoenomu cooepaicumoe cBoen
CTOIKH.

.Y usted? —pio Stiopa.
Con mucho gusto. Stiopa se llevo | Con mucho gusto. Con la mano
la copa a los labios con la mano
temblorosa y el desconocido se
bebio la suya de un trago. (drank | un solo trago, se atizo el contenido del
the glass of wine in one gulp)

JY usted? —pio Stiopa.

temblorosa Stiopa se llevo el vasito a los
labios, mientras que el desconocido, de

suyo. (drank the glass of wine quickly)

TyT KOT 6611171 BOAKY, 1
CremnunHa pyKa Moro3ia 1mo
IIPUTOJIOKE BHHU3.

vodka).

El gato se bebio el vodka'y
la mano de Stiopa comenz6 a
deslizarse por el marco (drank

Entonces el gato se atizo el vodka, y la
mano de Stiopa empez6 a resbalar por el
dintel. (drank the glass of wine quickly)

Huxanop MBanoBHY Hanmui
napUTHUYEK BOAKH, GbINUIL,
HaJIUJI BTOPOM, BBIMUIL,
MOJXBAaTHJI Ha BUJIIKY TPH KyCKa
CeNEeNIKH. ..

at once).

Nikanor Ivanovich se sirvio
un vaso de vodka que bebio
enseguida, se sirvio otro y se lo
tomo y pinchd con un tenedor
tres trocitos de arenque (drank

Nikanor Ivanovich se sirvié una copita
de vodka, se la atizo, se sirvio otra, hizo
lo propio , y pincho con el tenedor tres
trocitos de arenque. (drank the glass of
wine quickly)

beremot oTpe3an kycok
aHaHaca, HOCOIHIIH €T0,
MIONIEPYHII €T0, ChEJI U HOCIIe
9TOTO TaK 3aJIMXBATCKH MANHYIL
BTOPYIO CTOIIKY CIIUPTA, YTO BCE
3aaIJI0ANPOBAIIH.

Popota cortd una rodaja de pifia,
le puso sal y pimienta, se la tomd | salpimentd, se la comio y luego se atizo
y después se zampo una copa de
vodka con tanta desenvoltura
que todos le aplaudieron (gulped
down a glass of vodka).

Behemot cortd una rodaja de pifia, la

con tanta bravura un segundo vasito

de alcohol que todos le aplaudieron.
(Begemot cut a slice of a pineapple, put
some salt and pepper on it, ate it and
after that drank quickly a second small
glass of alcohol with such prowess, that
everybody applauded).

[locne Toro xkak Mactep ocyuiun
BTOPOM CTaKaH, ero riasa cTajlu
JKUBBIMH U OCMBICIICHHBIMH.

second glass, ... ).

Vaciado el segundo vaso, la
mirada del maestro se torno viva
y expresiva. (having drained the

Cuando el maestro dejo vacio el segundo
Vaso, sus 0jos se tornaron vivos e
inteligentes. (When the master drained
the second glass...).

Konbsik oH (A3a3eino) Toxe
JIOBKO nuJi, Kak U Bce 100pbIe
JIFOJH, LIEJIBIMHU CTOTIKaMH U He
3aKyChIBas.

eating anything).

El colac lo tomaba como es
debido, apurando la copa hasta el | gente, atizdndose copas de un trago y sin
final sin comer nada. (He drank
cognac, as it should be drunk

drinking the whole glass without | people do, drinking whole glasses in a

Sabia beber conac, como hace la buena

comer nada.
(He knew how to drink cognac, as good

gulp without eating anything).
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beverages”, does not exist. Marta Rebon, trying
to compensate the intensity and singularity of
the action uses the verb atizar, which means
“to drink or to eat something very intensively”.
The problem is that this verb is rarely used in
Spanish and, accordingly, sounds unnatural to
native speakers. Amaya Lacasa’s choice seems
to be more successful, because the verb beber
is used in relation to alcoholic beverages. For
example, Me gusta beber // A nobnio evinumeo
(I like drinking); ;Quieres algo de beber? //
Xoueurb umo-nubyob nonumse unu gvinums? (Do
you want to have something to drink?). Amaya
Lacasa sometimes tries to compensate the
intensity of an action with the help of the adverb
enseguida (immediately), which does not seem
to be entirely appropriate. It would be better to
translate it as se lo bebio.

Tannymeo (to knock back):

Amaya Lacasa translates msanuyms as
zampar, trying to highlight the intensity of the
action, not taking into account the fact that it
is a vernacular equivalent of the verb esinumeo.
It would be more appropriate to translate it
as msannymo like beber. It is possible to say
zamparse una copa de vodka in Spanish, but it
sounds intense and unnatural.

Ocywumy (to drain):

Both translators translate ocywums as
vaciar (to empty), and it is quite a rare use in
relation to the action “to drink”. Moreover, this
meaning is not recognized in the dictionary of the
Royal Spanish Academy. It is better to translate
it as beber: “Una vez que el maestro se bebio el
segundo vaso...”

Ipoenomumy (to gulp):

Amaya Lacasa translates the perfective
verb npoenomums as beber, and Marta Rebon
as zampar, following on from the translation of
svinumo. It seems that the correct measure was
adapted by Amaya Lacasa because the nuances

of meanings which these three verbs msauyms,

ocywums and npoeromums have, turn out to be
inexpressible in Spanish .

ITumy (to drink):

Both translations are correct. In relation
to cognac and alcoholic beverages it is possible
to say tomar in Spanish, which is how Amaya
Lacasa translates it and beber as Marta Rebon
translates it.

It is also worth paying attention to the use
of the verbs which Bulgakov employs depending
on the character who carries out the action of
drinking. Regarding Voland, who uses only
the verb numo (to drink) in Russian, possibly
because he is a professor who belongs to the
intellectuals. Nevertheless, in respect to the
characters of Hosas Mockea (New Moscow),
the vocabulary employed is more colloquial
and that is why the verbs mauyms (to knock
back), ocywums (to drain) or npoeromums (to
gulp) are used. These verbs are characteristic
of the proletariat culture, also known as Hogas
kyremypa (New Culture), which came to Russia
after the Revolution.

Accordingly, it can be stated that the
lack of attention of a translator to certain
episodes of a fictional text, in this case to a
not completely accurate reproduction of the
situation of wine-drinking, namely hyperbole
of the volume of beverages being consumed,
distortion of the elements of the situation
sakycka, the loss of stylistic nuances of the
meaning of the wine-drinking verbs ocywums,
msanuyme, leads to the distortion of the author’s
intention. If Mikhail Bulgakov wanted to
show the different cultures of the daily life of
his characters, then, in translation, this idea
is lost. Consequently it causes (or proves)
stereotypical ideas about the Russian national
character: love for strong alcoholic beverages
and their consumption completely excluding
the element of national culture from these

ideas. The existence of stereotypes leads to a
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superficial interpretation of the novel and its  and fixing the stereotypes for a reader of the

distortion in translation, accordingly forming translation.
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IloBceaHeBHast KyJabTYypa
B XY/105K€CTBEHHOM M IIEPEBOHOM TEKCTE
(Ha MaTepuaJie IepeBoOI0B HA UCIIAHCKUM A3BIK

pomana ML.A. byiarakosa «Macrep u Maprapuray)

T.B. Tapacenko?®, Jupuke ®enepuko Kepo XepBuiabs®
“Cubupckutl 20cy0apcmeeHHblll A3POKOCMUYECKUL YHUBEPCUNEm
um. akademurxa M.®. Pewemnesa

Poccus, 660014, Kpacnospck,

np. um. eazemol «Kpacroapckuii pabouuiiy, 31

S Vnusepcumem I panaovi

Ucnanus, 18010, I'panaoa, yr. [lyepma oe nac I panadac

Poman M.A. Byneaxosa «Macmep u Mapeapumay kax vloaroujeecs xyo0oxcecmseHHoe npousseoenie
pycckoti iumepamypel XX 6eka HeOOHOKPAMHO CHMAHOBULOCH 00bEKMOM nepesood U nepesoouecKoll
ammpaxyuu. B Hcnanuu poman «Macmep u Mapeapumay 0Ovin nepeseden Amatieii Jlaxacoi
(2006) u Mapmoii Pebon (2014). Cywecmeosanue UHOA3LIYHO20 NEPe8oOd XyO0HCECHBEHHO20
npousgederus 00ycro8iu8aem 60HPOC O Kauecmee OaHHO20 nepegood. IIpobrema wauecmsa
nepegooa ¢ MouKU 3peHUs IUHSBUCMUYECKOL Meopul nepesooa modicem Obims nepe@dopmynuposana
Kax npobiema nepegoduecko2o modcoecmea. Hcciedosanue coomHouweHuss OpusUHaid i nepegood
Xy0021cecmeeHHo20 meKcma npeonoaazaem IKCHAUKAYUIO nepesoouecKux cessel, omeemcmeeHHblx
3a nepeoayy UCCiedyemMuvlx Xy00HceCmEeHHbIX 00pa308. SHauUMolU npobaeMoli 8 OGHHOM KOHMeKcme
npeoCcmasnaemcs acuMMempus A3blK08oOU @opmbl Xxyoodicecmeennozo mexcma. Ilpu nepegode
Xy0021cecmeeHno20 MeKCma nepesooyux O0oJdicer uszbe2ams CMepeomunublx NnpeoCcmasieHull o
Hayuu, 4bs KYIbmypa A6Ns1emcsa npeomMemom e20 anaiuda;, oblms 00beKMUGHbIM U Henpeos3samulm
UHMEPRPEMamopomM HEe3HAKOMbIX eMy peanutl Opy20ui 3MHOKyabmypul. B oaunoii cmamoe
AHATUZUPYEMCA IEKCUKA, BbIPAdICAIOUAs NOBCEOHEBHYIO KYIbmypy, 6 pomane «Macmep u Mapeapumay
U €20 UCNAHCKOM hepesooe.

Kniouesvie cnosa: Byneaxos, «Macmep u Mapeapumay, nogceOnesnas Kyivmypa, peanus, nepegoo,
UCNAHCKULU, PYCCKUUL.

Hayunas cneyuanvrocms: 10.00.00 — gpunonocuuecxkue Hayku.




