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Abstract. The introduction precedes the publication of the results of scientific research 
in the field of history and theory of art, as well as in the field of the most important 
conceptual problems of modern humanities and social sciences. The major current 
problems in the field of world and Russian art are considered, the main trends in the 
development of modern humanities and social sciences are determined. The introduction 
presents a theoretical position that should reveal the methodological approaches to the 
analysis of works of visual and musical art. The research is based on the basic principles 
of the modern theory of art, which states that a work of art is always the result of complex 
interaction in two forms: 1) the result of an interaction of an artist (master) and an art 
material; 2) the result of the interaction of a work of art as a material thing and a recipient 
(viewer, listener). The task of an art historian is to become an intermediary between the 
recipient and the work of art. This mediation in world philosophy is called maieutics. The 
maieutic function of the humanities and social sciences is revealed in all the studies, the 
results of which are published in this thematic issue.
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The history and theory of art as separate 
areas of the humanities and social sciences ap-
pear at the end of the 18th century, primarily 
in aesthetic and philosophical treatises, which 
reveal the purpose of art as a whole, build a 
hierarchy of different types of arts, determine 
the differences between art and religion, art 
and craft art and philosophy. In the first third of 
the 19th century, the great German philosopher 
G.W.F. Hegel defines art as a manifestation of 
absolute spirit along with religion and philoso-
phy. In his aesthetic philosophy, Hegel places 
art on the first step of ascending to the absolute 
spirit, and defines a work of art as a sensory 
phenomenon of essence. Different types of art 
in different ways allow the entity to manifest 
itself. Therefore, within art, there is also a hier-
archy of various types of art, on top of which is 
literature (Zhukovsky, Koptseva, 2004).

In contrast to Hegel, F. W. J. Schelling 
understood that absolute spirit cannot be ade-
quate to a logical rational form of philosophy 
and that the highest form of cognition is just 
art combining both conscious and unconscious 
principles. Schelling’s philosophy of art shows 
that art gives the form to mythology, and my-
thology translates the unity of the subjective 
and objective spirit as fully as possible, without 
violating the measure of subjective-human in 
this unity.

For Russian art criticism, both traditions – 
Hegel’s and Schelling’s ones- were equally typ-
ical. However, both traditions, of course, were 
transformed and acquired their own character-
istics. Thus, Hegel’s understanding of art as a 
sensory phenomenon of essence led to a huge 
discussion about the social purpose of art, the 
social role of the artist in the transformation 
of reality, the need to contribute to changing 
all aspects of public life for the better (Lesh-
hinskaya, Petrova, 2019). All types of art are 
considered here according to the degree of their 
social purpose (Pchelkina, 2017).

Schelling’s tradition was reproduced in the 
works of Vladimir Solovyov, Russian religious 
philosophy of the Silver Age, in manifests of 
“art for art’s sake”, in pedagogical innovations, 
where teaching art skills and studying master-
pieces of world art culture accompanies a child 
and then an adult student, where the study of 

art is considered a necessary element of mod-
ern education. 

In the modern era, a number of transfor-
mations are taking place both in terms of art 
itself and its research. Three basic features of 
modern culture  – mass, decentralization and 
marketing – change both the being of works of 
art and methodological approaches to the stud-
ies of the essence of works of art and the social 
being of art (Avdeeva et al., 2019; Amosova et 
al., 2019). Contemporary art is most consistent 
with the romantic definition of artistic style in 
Hegelian aesthetics, where the material side of 
a work of art is always less than the meaning 
implied in it. In such material minimalism, the 
role of the recipient (viewer or listener) grows 
immeasurably, which is necessarily included in 
the game proposed by the master, and contrib-
utes to the creation of an artistic image, where 
most of the creativity is reserved for the recip-
ient, but not for the author. Contemporary art 
presupposes compulsory co-creation involv-
ing the viewer, therefore the theory of art goes 
where this viewer is present  – to museums, 
galleries, the mass media, social space, and the 
theory of art is transformed into maieutics, into 
a way of creating an artistic image for which 
the viewer needs help with starting the process 
of creating an artistic image (Bralkova et al., 
2015; Kistova et al., 2018; Koptseva et al., 2018; 
Semenova, 2012).

This maieutic function of art theory is pre-
sented in a number of articles of this themat-
ic issue. The subject of our authors’ research 
are visual and musical works of art. The cre-
ators of these works of art are internationally 
known artists and masters who are important 
in the context of the Krasnoyarsk regional art 
culture. Our researchers analyse masterpieces 
and works of art that are important for a cer-
tain category of recipients. Sometimes, in one 
art history article, relevant regional artistic 
practices and the experience of the existence 
of a great masterpiece in a regional context are 
combined.

An important element of the thematic is-
sue is the study on the role of universities in 
today’s changing world. The discussion about 
the need for the humanities, theory and histo-
ry of art necessarily involves an understanding 
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of the purpose of the university in the context 
of this discussion. The expert function of uni-
versity scientists should not focus on current 
pressing problems, a modern university creates 
meanings and concepts that did not exist be-
fore, and forms the agenda itself, making rel-
evant not only material life support, but also 
the quality of the inner life of a person who has 
come to university to change .

The Journal’s team, which was preparing 
this thematic issue for publication, sincerely 
welcomes its readers and hopes that the pub-
lication of scientific articles will cause fruitful 
and lively scientific discussions. A number of 
articles have a pronounced discussion char-
acter, and we hope that the responses to these 
articles will also take the form of a scientific 
publication open for a dialogue.
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Аннотация. Введение предваряет издание результатов научных исследований в 
области истории и теории искусства, а также в области важнейших концептуальных 
проблем современных гуманитарных и социальных наук. Рассматриваются основные 
актуальные проблемы в области мирового и российского искусствоведения, 
определяются основные тенденции развития современных гуманитарных и 
социальных наук. Во введении представлена теоретическая позиция, которая должна 
раскрыть методологические подходы к анализу произведений изобразительного 
и музыкального искусства. В основе исследований лежат базовые положения 
современной теории искусства, утверждающей, что произведение искусства всегда 
представляет собой результат сложного взаимодействия в двух формах: 1) результат 
взаимодействия художника (мастера) и художественного материала; 2) результат 
взаимодействия произведения искусства как материальной вещи и реципиента 
(зрителя, слушателя). Задача ученого-искусствоведа  – стать посредником 
между реципиентом и произведением искусства. Это посредничество в мировой 
философии носит название «майевтика». Майевтическая функция гуманитарных 
и социальных наук раскрывается во всех исследованиях, результаты которых 
опубликованы в данном тематическом выпуске.

Ключевые слова: гуманитарные науки, теория искусства, история искусства, 
произведение искусства, реципиент.
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