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Abstract. The introduction precedes the publication of the results of scientific research
in the field of history and theory of art, as well as in the field of the most important
conceptual problems of modern humanities and social sciences. The major current
problems in the field of world and Russian art are considered, the main trends in the
development of modern humanities and social sciences are determined. The introduction
presents a theoretical position that should reveal the methodological approaches to the
analysis of works of visual and musical art. The research is based on the basic principles
of the modern theory of art, which states that a work of art is always the result of complex
interaction in two forms: 1) the result of an interaction of an artist (master) and an art
material; 2) the result of the interaction of a work of art as a material thing and a recipient
(viewer, listener). The task of an art historian is to become an intermediary between the
recipient and the work of art. This mediation in world philosophy is called maieutics. The
maieutic function of the humanities and social sciences is revealed in all the studies, the
results of which are published in this thematic issue.
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The history and theory of art as separate
areas of the humanities and social sciences ap-
pear at the end of the 18th century, primarily
in aesthetic and philosophical treatises, which
reveal the purpose of art as a whole, build a
hierarchy of different types of arts, determine
the differences between art and religion, art
and craft art and philosophy. In the first third of
the 19th century, the great German philosopher
G.W.F. Hegel defines art as a manifestation of
absolute spirit along with religion and philoso-
phy. In his aesthetic philosophy, Hegel places
art on the first step of ascending to the absolute
spirit, and defines a work of art as a sensory
phenomenon of essence. Different types of art
in different ways allow the entity to manifest
itself. Therefore, within art, there is also a hier-
archy of various types of art, on top of which is
literature (Zhukovsky, Koptseva, 2004).

In contrast to Hegel, F. W. J. Schelling
understood that absolute spirit cannot be ade-
quate to a logical rational form of philosophy
and that the highest form of cognition is just
art combining both conscious and unconscious
principles. Schelling’s philosophy of art shows
that art gives the form to mythology, and my-
thology translates the unity of the subjective
and objective spirit as fully as possible, without
violating the measure of subjective-human in
this unity.

For Russian art criticism, both traditions —
Hegel’s and Schelling’s ones- were equally typ-
ical. However, both traditions, of course, were
transformed and acquired their own character-
istics. Thus, Hegel’s understanding of art as a
sensory phenomenon of essence led to a huge
discussion about the social purpose of art, the
social role of the artist in the transformation
of reality, the need to contribute to changing
all aspects of public life for the better (Lesh-
hinskaya, Petrova, 2019). All types of art are
considered here according to the degree of their
social purpose (Pchelkina, 2017).

Schelling’s tradition was reproduced in the
works of Vladimir Solovyov, Russian religious
philosophy of the Silver Age, in manifests of
“art for art’s sake”, in pedagogical innovations,
where teaching art skills and studying master-
pieces of world art culture accompanies a child
and then an adult student, where the study of

art is considered a necessary element of mod-
ern education.

In the modern era, a number of transfor-
mations are taking place both in terms of art
itself and its research. Three basic features of
modern culture — mass, decentralization and
marketing — change both the being of works of
art and methodological approaches to the stud-
ies of the essence of works of art and the social
being of art (Avdeeva et al., 2019; Amosova et
al., 2019). Contemporary art is most consistent
with the romantic definition of artistic style in
Hegelian aesthetics, where the material side of
a work of art is always less than the meaning
implied in it. In such material minimalism, the
role of the recipient (viewer or listener) grows
immeasurably, which is necessarily included in
the game proposed by the master, and contrib-
utes to the creation of an artistic image, where
most of the creativity is reserved for the recip-
ient, but not for the author. Contemporary art
presupposes compulsory co-creation involv-
ing the viewer, therefore the theory of art goes
where this viewer is present — to museums,
galleries, the mass media, social space, and the
theory of art is transformed into maieutics, into
a way of creating an artistic image for which
the viewer needs help with starting the process
of creating an artistic image (Bralkova et al.,
2015; Kistova et al., 2018; Koptseva et al., 2018;
Semenova, 2012).

This maieutic function of art theory is pre-
sented in a number of articles of this themat-
ic issue. The subject of our authors’ research
are visual and musical works of art. The cre-
ators of these works of art are internationally
known artists and masters who are important
in the context of the Krasnoyarsk regional art
culture. Our researchers analyse masterpieces
and works of art that are important for a cer-
tain category of recipients. Sometimes, in one
art history article, relevant regional artistic
practices and the experience of the existence
of a great masterpiece in a regional context are
combined.

An important element of the thematic is-
sue is the study on the role of universities in
today’s changing world. The discussion about
the need for the humanities, theory and histo-
ry of art necessarily involves an understanding
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of the purpose of the university in the context
of this discussion. The expert function of uni-
versity scientists should not focus on current
pressing problems, a modern university creates
meanings and concepts that did not exist be-
fore, and forms the agenda itself, making rel-
evant not only material life support, but also
the quality of the inner life of a person who has
come to university to change .

The Journal’s team, which was preparing
this thematic issue for publication, sincerely
welcomes its readers and hopes that the pub-
lication of scientific articles will cause fruitful
and lively scientific discussions. A number of
articles have a pronounced discussion char-
acter, and we hope that the responses to these
articles will also take the form of a scientific
publication open for a dialogue.
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Cubupckuil pedepanvhvlil yHusepcumem
Poccutickas ®edepayus, Kpacnoapck

AnHoTaums. Beenenue npeapapseT M3gaHUe PE3yJbTaTOB HAayYHBIX HCCIENOBAaHUI B
00JIaCTH UCTOPHH U TEOPHUH UCKYCCTBA, a TAKXKE B 0OIACTH BayKHEHIIINX KOHIICTITYaIbHBIX
po0JieM COBPEMEHHBIX TYMaHUTAPHBIX U COLMANBHBIX HayK. PaccMarpuBaroTCsi OCHOBHBIE
aKTyajJbHble NpoOJIEeMbl B 00JaCTH MHPOBOIO M POCCHUHCKOIO HCKYCCTBOBEIECHHS,
ONpPENENA0TCS. OCHOBHBIE TEHICHLUM pPa3BUTHS COBPEMEHHBIX T'yMaHUTapHBIX U
colMajbHBIX HayK. Bo BBeZIeHHH TpeicTaBlIeHa TEOpeTUYEeCKas TO3ULIMSL, KOTOpasi 10JKHA
PAacKpbITh METOJONOIMYECKUE MOAXOMbl K aHAJIM3y NPOM3BEAECHUIN H300pa3UTENbHOTO
U MY3BIKaJBHOTO HCKyccTBa. B OCHOBe wWcCliemoBaHHA Jexar Oa30BBIC ITOJIOKCHHS
COBPEMEHHOM TEOPUH UCKYCCTBA, yTBEPXKIAIOIIEH, YTO IPOU3BEEHHE HCKYCCTBA BCETa
MPEACTaBISAET COOOU Pe3yIbTaT CII0KHOTO B3aUMOICHCTBUS B IBYX (popMax: 1) pe3ynsrar
B3aMMOJICHCTBUS XYIOXKHHMKA (MacTepa) U XyAO)KECTBEHHOIO Marepuaia; 2) pe3ynbTar
B3aMMOJICHCTBUS NPOM3BEIECHUS HCKYCCTBAa KaK MaTepUaJIbHOM BeIIM M PELUIIHEHTa
(3putend, caymarens). 3ajgada YYEHOTO-UCKYCCTBOBeJa — CTaThb IOCPEIHUKOM
MEXJy PELUIIMEHTOM M MPOU3BEACHUEM HCKYCCTBAa. DTO MOCPEIHUYECTBO B MUPOBOMH
¢unocopur HOCUT Ha3BaHUE «MaleBTHKa». MaleBTUUeckas (YHKIHS TYMaHUTApPHBIX
U COLMAJbHBIX HayK PacKpbIBAaeTCS BO BCEX MCCIENOBAHUAX, PE3YNbTaThl KOTOPBIX
OMyOJIMKOBaHbI B JAHHOM TEMaTUYECKOM BBIITYCKE.

KnioueBble c0Ba: ryMaHWTapHBIC HAayKH, TEOPHS HCKYCCTBA, HCTOPHUS HMCKYCCTBA,
MIPOM3BEICHNE NCKYCCTBA, PEIIUIIHEHT.
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HCTOPHSL KYJIETYDBI.



