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People predominantly read texts in their
native language. The share of texts in foreign
languages does not prevail over native texts
even in the reading of philologists — specialists
in other cultures. It refers to the texts of both
everyday and literary character. Nonetheless
we actively come into contact with texts from
other cultures, and it happens due to the fa-
miliar mechanism — translation. The place
of such texts in the general textual culture is
quite specific, though obvious — it is anoth-
er foreign literature. Yet there is not a single
word written by a foreign author, everything
is written by a translator from the culture of
our own, and he relied on his own vision of the
world and employed his own vocabulary and
conceptual repertoire, his own understanding
of language registers! On the other hand, there
is a concept of “world literature” where works
of literature in foreign languages are taken as
parts of the whole, and the dichotomy “own” —
“alien” is neutralized. The whole body of the
world literature is constructed on the concep-
tual level, possesses theoretic conventionality,
and has little reference to the crude linguistic
matter. However, the texts conceived by the
authors within a given culture must be dif-
ferent from the two-layered translated texts
coming from other cultures, if only by the
lack of double orientation and intrinsic sec-
ondariness. The phenomenon has long invited
a thorough analysis.

The problem itself and the aspects of its
analysis ask for a polydisciplinary approach
embracing not only philological and cultural
studies but also socio-cultural, ethno-histor-
ical, philosophical disciplines as well as legal
documents. In their discussion of the need to
preserve languages researches of polycultur-
alism (Zamyatin, Pasanen, Saarikivi, 2012;
Koptseva, Bakhova, Medyantseva, 2011) stress
its importance regarding it as a key to cultural
well-being in the future (Alpatov, 2014; Ga-
layeva, 2016; Kirko, 2015; Nesmelaya, 2016;
Strizhevskaya, 2013, Razumovskaya, 2014
et al.), and the Russian legislation grants this
opportunity (Federal Law, 1999; Strategiya

“I am speaking: translation is everywhere”
Natalia Avtonomova

gosudarstvennoy natsionalnoy...; Silantyeva,
Suntsov, 2016).

We will make an attempt to delve into the
problem and analyze the possible solutions us-
ing literary translations in the cultures of the
Russian North — Yakut and Buryat — as a study
case.

The place of translations
in the ethnic literature

Foreign literary works are appropriated by
the recipient literature through various strat-
egies. A range of them has been in use since
ancient times though a scientific description of
them was undertaken not long ago. Amongst
the multitude of terms let us mention several
which stand out in the translation theory: “es-
trangement” method (Verfremdung) suggested
by Friedrich Schleiermacher, German Kul-
turtrdger, who called for preserving the text’s
national specificity in translation; strategies of
“foreignization” (looking like “estrangement”)
and “domestication” (the opposite process of
adaptation to the receiving cultures suggested
by an American theorist Lawrence Venuti (Ve-
nuti, 2008), and finally, a variety of methods
under the umbrella term “cultural adaptation”
(Mikhaylova et al., 2007 and others). Apropos,
talking about “estrangement” we would like
to dispute the view of V. Razumovskaya who
dates the term back to V. Shklovsky (Razu-
movskaya, 2016 II: 114-116), who, as we think,
was likely to have read F. Schleiermacher’ s
work mentioned above.

It is noteworthy that translated literary
works can be used as models for creating litera-
ture in the receiving languages — so it happened
in Ancient Rome with translations of Classical
Greek comedies or lyrics and polyhymnias into
Latin; so it was in Russia in the second half of
the 18" century when Russian novels followed
French patterns (M. Chulkov, M. Heraskov and
others).

In other cases translations can be but a
pale imitation, in which case they accentuate
and throw into relief the quality of the recipient
literature. For example, French translations of

-328 -



Irina S. Alexeeva, Albina V. Boyarkina. Polycultural Character of Translated Russian Literature...

F.G. Klopstock’s odes proved the superiority of
the French classical poetry in the 18" century.

Finally, the third variant — most wide-
ly spread and popular, it seems — is when the
translated work enriches and complements the
recipient literature and culture. In this case
two seemingly opposite qualities of the com-
ing literature are equally important: on the one
hand, familiarity, closeness, usualness of the
aesthetics, genre peculiarities, thematic or nar-
rative patterns, on the other — novelty, strange-
ness, incomparability with anything famil-
iar... While the former is important because
the awareness of the cultural code creates the
sense of kinship with a different nation and the
entire human race, the latter is explained by the
nature of art at large, including verbal art: it is
alive and breeds new senses and forms without
which people will not experience happiness at
discovering new and beautiful things.

Allow us to make one more anticipatory
remark. Genre variety, heterogeneous contacts,
contribution to the world literature are often
deemed the signs of development and richness
of a given national literature. Can we assume
then that Russian literature is more developed
than Yakut, and French literature — more de-
veloped than Russian? Definitely not. No one
can measure and compare the spiritual richness
and the spectrum of feelings evoked by the na-
tive literature in the heart of the reader; no one
can point to the trace left in the human life by a
novella by Mopassant, or a fairy tale by Push-
kin, or an Olonkho song.

Specific features of Russian experience

The contacts between Russian culture and
other ethic cultures of Russia have a long-stand-
ing tradition, and in each case it was a multi-
faceted and educating story. As of today, there
are twelve officially registered languages in the
Russian Federation, and most of them make use
of the Cyrillic alphabet borrowed from Russian
(Pismennyye yazyki ... 2000, 2003; Ivshin,
2010). We cannot disregard this fact of cultur-
al interaction. The mass transition of Russia’s
written languages to the Cyrillic alphabet, pre-
ceded by the pervasive Romanization in the
20s, took place in 1937-38. Thus, we can speak
of the close contacts between the cultures of

Russia, and more often than not the new initia-
tive in cooperation came from the Russian cul-
ture. N. Koptseva notices that in 1930 a third of
all publications (counted in titles) in the USSR
was done in the ethnic languages while in Tzar-
ist Russia, which was no less multinational,
90% of publications was in Russian (Koptseva,
2017 1I: 142-143). To be objective we have to
point out that the Russian initiative was not al-
ways conducive to the maintaining of the writ-
ten language and literature of the peoples of
Russia, especially indigenous peoples. Thus, as
V. Alpatov claims, when in the 30s the Roman
alphabet was countermanded, and all languag-
es of the USSR were transferred to the Cyrillic
alphabet, about 12 small peoples of Russia lost
their written language (Alpatov, 2014). Let us
limit our observations to the material provided
by the cultural events in the 20" century.

While propagating their national culture,
the speakers of other languages in Russia still
create their literary works, including those
based on folklore, in the Russian language. An
epic example is the creative work of Kallistrat
Zhakov, an outstanding philosopher and man-
of-lettres of the late 19 — early 20" centuries,
representing Komi-Zyryan culture. K. Zha-
kov collected, reconstructed and wrote down
in Russian Byarmia, the Northern epic of the
Komi people (1916), which was back-translated
into Komi only much later (translator M. Elkin,
1933) (Ostapova, 2017: 59). In reading Byarmia
one is impressed by the merging of the folklore
and the author’s individual style, and this gives
researchers reasons to call Byarmia a literary
epic (see: Limerov, Sozina, 2014); in this quali-
ty it reminds the Finnish epic Kalevala by Elias
Lenrott, published in 1835, which, however,
was written in Finnish.

K. Zhakov’s literary fairytales such as
The Golden Tale, The Silver Tale, Uriila (Zha-
kov, 1990) are written in Russian and show the
influence of the literary tales from the Silver
Age in Russian literature. So we think that the
polycultural approach to culture is manifested
in the verbal component borrowed from the
neighbouring language which linguistically
serves this territory. In the analyzed case it is
the Russian language, which explains why nu-
merous cultural components — names, every-
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day realia — are modified in accordance with
Russian linguistic norms, and specifically po-
etic phenomena — rhythm, poetic foot, tropes,
onomatopoeia and other poetic forms — are giv-
en Russian correspondents.

The above-mentioned sound of speech
presents a cultural phenomenon in itself. The
long history of communication among Russia’s
ethnic groups (and during the Soviet period
even more so) suggests that every nation living
alongside the Russian people and using Rus-
sian for different purposes has its own specific
system of deviations from the Russian literary
norm. These deviations are best noticed in the
phonetic system which renders a certain aes-
thetic attractiveness to those who speak with
a recognizable “Caucasian” or “Ukrainian” ac-
cent. A vivid example of such positive cultural
connotation is the sound track for the cartoon
Gordy Mysh (A Proud Mouse) based on the Os-
setian fairy tale. It was made by the cartoonist
N. Berezova within the Internet project Gora
Samotsvetov (The Mountain of Gems) designed
to acquaint children and adults with the folk-
lore riches of the Russia’s ethnic groups (See:
Gordyy mysh, 2007). The main character not
only has a name which breaks the grammatical
norm of the Russian noun ‘mouse’ (being used
as a masculine noun rather than feminine as the
norm prescribes), but also has a recognizable
Caucasian accent, as in fact have all other char-
acters including the Moon and the Sun. This
cultural version immediately attracts the wide
audience as can be seen from the responses to
this cartoon on Youtube.

The famous editor’s office of Samuel Mar-
shak is largely responsible for creating the al-
gorithm of the cultural interaction between
Russia’s nations and languages and the Rus-
sian language and culture. In the 20-30s they
created patterns for re-phrasing the national
folklore, and especially ethnic fairy tales, into
Russian. Apart from Chinese, Korean, Italian,
Balkan tales, Marshak’s editorial board and
later his pupils in the publishing house Detgiz
worked with the literary material of the peo-
ples of the Russian North: Yakut, Chukchee,
Yukaghir, Dolgan and other stories and tales.
One of the first books of the Russian Northern
folklore — The Nenets Tales — was published

in 1954 (Tereshchenko, 1954). The style of the
Russian versions of the Nenets tales in this col-
lection corresponds to the folklore tradition
perfected in the translations of Oriental and
Western fairy tales: fairytale word order, sim-
plified syntax, archaic lexicon, conventional
imagery, set patterns for the beginning and the
end of the tale. Allow us to underline this: we
deal with the phenomenon typical for the liter-
ary contacts between the ethnic texts and their
Russian manifestations; we observe a two-lev-
el translation process when a translator’s work
(N. Tereschenko) is complemented by the sty-
listic adaptation done by a professional stylist
(Z. Zadunaiskaya) who brings the translation
close to the genre norms. The purpose of this
work is obvious: it is to make foreign texts clos-
er to the Russian genre models, both originally
Russian and translated into Russian from other
languages.

The specific feature of the Nenets tales
collection is its bilingual form. The adjacent
positioning of the original and translated texts
fulfills an important cultural and educating
role: it strengthens the original written text as
well as illustrates its appropriation by Russian
cultural. Such equality is a vivid example of
polycultural approach now practiced by the
publishing business.

Active work of philologists to record and
translate the texts of Russia’s ethnic groups ran
parallel to translating Russian literature into
ethnic languages of Russia. Following the re-
search done by N. Koptseva, we can typify the
following process: a researcher studies a lan-
guage and works of literature in it (as shown
in detail on the example of G. Vasilevich who
studied the Evenk culture, Koptseva, 2017 II:
81-100), records the oral folklore, translates it
into Russian, translates Russian literature into
an ethnic language, writes himself as an author
of literature and journalism in this language,
teaches and edits local ethnic authors. This way
G. Vasilevich prepared for the publication more
than 16 books of translations from Russian into
Evenk (eight in Roman alphabet and eight in
Cyrillic): among them are works of A. Push-
kin, L. Krylov, L. Tolstoy, and 14 publications
of Evenk authors and 4 books of Evenk folklore
and fairytales.
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Anyway, in all scenarios of cultural in-
teraction the Russian word had a dominat-
ing position both in the Soviet times and in
the post-Soviet period, that is why we have
to speak primarily about translated literature
from the ethnic languages into Russian and the
place they occupied in Russian literature. This
allowed to accumulate a lot of experience in the
following spheres:

— recording the national oral lore in Rus-

sian (Byarmia);

— translation into Russian followed by
stylistic and literary adaptation (The
Nenets Tales),

— translation per se (scholarly analysis
and translations by G. Vasilevich).

Genre interaction

The genre variety of every literature often
depends on what works of other literatures it
appropriated and in what number. Our research
has shown that the most popular genres estab-
lished in the written form in almost all Russia’s
national literatures are epic and fairytale. A
fairytale is a universal genre where supra-na-
tional conventional feature prevail (see above);
a multitude of the national fairytales translated
into Russian account for the most comprehen-
sive body of knowledge about the neighbouring
cultures. This source of knowledge is rather ar-
chaic and mythological; it no doubt creates a
far-fetched and non-realistic picture of the con-
temporary people which in no way facilitates a
full-fledged cultural contact between nations,
especially when we take into account incom-
plete and sketchy information about the pres-
ent-day problems of the people.

Concerning epic, it likewise shows a lot of
typologically similar features: existence of he-
roic and eschatological tales, poetic form, stat-
ic imagery and others, but every people give
its epic unique features which we shall discuss
later.

However, in modern world literatures the
genre spectrum consists of more than two or
three elements. The literary exchange through
translation can take place along the genre pa-
rameters and enrich both literatures, as it hap-
pened, for example, with Russian and German.
Up to recently there was an exchange of novels,

stories, lyrical poetry, narrative poems, fanta-
sy, belles-lettres genres, detective stories, chil-
dren’s literature, plays ... There was no parity
only in one genre — non-fiction; there was little
written in this genre in Russia, that is why Rus-
sian translations of German non-fiction far out-
numbered its Russian counterparts in German
translations. But what is the situation now?
It looks like times have changed, or “transla-
tion enlightenment” did its work, but there has
appeared a big number of quality non-fiction
works in Russian (suffice it to mention Dostay-
uschee zveno by S. Drobyshevsky in two vol-
umes!).

Russian literature has no such exchange
with any of Russia’s ethnic literatures. It goes
without saying that not every ethnic group in
Russia enjoys a big variety of genres, yet sev-
eral works of classical literature are translated
in all languages of Russia (as a rule, the works
of A. Pushkin, M. Gorky, L. Tolstoy). Such in-
fluences are subtle, and when we see familiar
genres of a long story, a novel, a poem, essay, a
lyrical poem in the national literature we can-
not help noticing that these traditional forms
have received different tonal characteristics
in national literatures, which accounts for the
ethnic colour in the genre interaction (we have
studied the literary situation in Yakutia and
Buryatia, and draw our conclusions form this
research).

Cultural uniqueness
and its reflection in literature

Talking about the national colour we touch
upon the issues of cultural uniqueness, origi-
nality, non-reduction to the typical, which can
be manifested in the cultural realia, plot struc-
ture, conflict, but above all — in the emotional
charge and interpretation of the character’s ac-
tions.

The general opinion about the national
cultural originality is rather ornamental, if we
can put it so, which means it abounds in viv-
id material detail creating the exotic image of
each culture. Best of all it is expressed in the
folklore which is justly considered the most
varied source of the cultural specificity. Thus,
the authors of the monograph Creating Chil-
dren’s Literature in the Evenk language find in
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Dolgan tales a wide range of cultural informa-
tion: clothes, food and drink, household pos-
sessions, dwellings, plants, animals, etc. (Kopt-
seva, 2017 II: 246-259). Cultural realia become
the main source of cultural information.

Yet deeper cultural aspects cannot be
described through this outward entourage.
They are more likely to be connected with the
specificity of the world outlook and the group
historic experience. Thus, while analyzing Ya-
kut literature we paid attention to the special
self-perception of man in the competition with
wild animals and unpredictable weather condi-
tions; naturalism in describing hunting or de-
tails of everyday life in the face of wild nature.
These dominants lend the narration on any top-
ic the dramatic colouring.

On the other hand, Buryat literature looks
light and life-assertive; even the most trag-
ic collisions unfold against the background
of sunlit nature — we observe this in poetry,
prose or drama and children’s literature. This
emotional colouring is certainly linked with
the Buddhist literary tradition, or the religious
traditions of the Buryat culture, and can easily
be traced in the contemporary Buryat Buddhist
fables. (Mukhanov, 2011).

Literary traditions and the author’s indi-
vidual style have an influence on the cultural
representation in the national literature. Stern
naturalism and belief in man in F. Smetanin’s
Hunter’s Tales go back to the traditions of the
epic Olonkho; the choice of epithets in descrip-
tions of nature in the works of modern Buryat
poets have its roots in the style of Buddhist lit-
erature.

This is the reason why we cannot speak of
either pure genre forms or pure national styles;
however, we do not consider it interference or
mixture — it is always a case of creative revi-
sion.

The catalogue of strategies
in translating ethnic literatures
into Russian

In the time of the Soviet Union, since
1930s the main strategy of translating an ethnic
literature into Russian was working with inter-
linear crib (for example, Pasternak’s or Tikhon-
ov’s translations of Georgian poets (Zemskova,

2016), adaptations of folklore in the Lenin-
grad branch of Detgiz editing office headed by
S. Marshak. The efforts of the Soviet transla-
tors in translating from the ethnic languages of
Russia into Russian are still waiting for proper
evaluation, but working with interlinear cribs
inevitably brought about literary adaptations,
which led to losses and omissions (ideological
editing of translated texts can be regarded as
such, too).

The contemporary approach to transla-
tion from the ethnic languages of Russia is
still being formed, but even at this stage we
can point to its main distinctive feature — the
translators of ethnic literatures are bilingual
who command both native and Russian lan-
guages very well. This fact is a huge advan-
tage, as linguacultural features of the original
text can be accurately rendered in Russian —
the knowledge of customs, ethnographic and
religious or mystical realia help the transla-
tor to avoid unifying “abrasion” and keep the
national colour. Nonetheless, the analysis of
the present-day translations from the ethnic
literatures into Russian revealed certain prob-
lems — deviations from the Russian literary
norm typical for certain regions of Russia
made their way into the translations, too. On
the one hand, these deviations account for the
specificity of Russian in the given region, on
the other, they actively interfere with the un-
derstanding of the translated texts.

Throughout 2017-2018 the researches
form the Strategic Centre of Translation Edu-
cation in Russia (Russian Academy of Educa-
tion) held a series of seminars in the univer-
sities of Yakutia and Buryatia. The seminars
had its aim to revive the translation activity
from the ethnic languages of Russia. In Yaku-
tia we chose the works of Timofey Smetanin,
a war veteran poet and writer. The genre
spectrum was rather large: from war stories
and poems to hunter’s tales and children’s
literature. All the translations were done by
professional translators — university trainers
and students. In Buryatia we selected 12 con-
temporary authors; the genre and topical va-
riety was wider, the translators were univer-
sity trainers, students, volunteers, there were
self-translations as well. The overall volume
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of Yakutian texts was 250 pages, in Buryat-
ia — about 300 pages.

The seminars mainly addressed two ques-
tions: the translation of realia which make up
an important part of the national specifics of
the text, and the issue of deviation from the lit-
erary norm of the target language in transla-
tions, in our case — Russian.

The texts of Timofey Smetanin, as well
as the texts of contemporary Buryat authors,
contain a large amount of cultural realia. They
are geographic names (names of villages and
towns), ethnographic (everyday life and cul-
ture), or religious and mystic phenomena, con-
nected with the peoples’ beliefs, and others.

The geographic realia (names of villages,
regions, locations) are usually given in tran-
scription, although one cannot always tell at
once if the name refers to a locality or a busi-
ness or an enterprise:

Byp. batop baropoBuu, BEI pabortanu y Hac
B YmaaH-Tysd Y4YacCTKOBBIM HHCIIEKTOPOM,
MoMHUTE?

There are also attempts to introduce top-
onyms without transcription, which makes the
meaning hard to grasp:

Byp. Pamm storo s Belexan cmo3apaHkKy wu3
paifloHHOTO HEeHTpa, 4TO B 20 KHIOMETpax OT
Moeii porHoit nepesHu LIaHAhATH.

Ethnographic realia are actively used in
Yakut and Buryat texts in the descriptions of
everyday life, especially so in T. Smetanin’s
hunter’s tales (for example, uy6yxy — bighorn
sheep, mopbaca — soft footwear made of deer
leather, nanvma — Syberian pole-arms). These
realia require a special linguistic and cultural
commentary, which was suggested the transla-
tors should do as a separate addendum to the
book.

Religious and mystic realia are not very
numerous in the text, yet they also invite a lin-
guistic and cultural commentary:

1) Byp. Au, O6ypxan! A 6edv He okasan
nOYmeHUss POOHOMY Y20JKY, He Y2OCIUJ X035e8
mecmuocmu. QbsizamenbHo Ha0o NooOPvIzeams
COpACOM — Om  BOOKU NEPBUHKY  (09904C3),
nonpocums npowenus y Caxiocanog u Xosses
MecmHOCHmU.

2) Bbyp. Xonooom mue noeesino, HO Hem-mo
CHOKOUHBIM Uu dce maekum? Jla, maeKum,

MASKUM NOBEANO... MA2KOe, MsAKoe — KAaKoe
Kpacugoe cnogo. Ilouemy smozo cnosa He
xeamaem 6 mpyoHvle 8pemena? Msexas oyua,
Ms2KOe CNI08O, Celiac 2080PAm «(MAKAS NUWd,
MA2KAs NOCmenvy, a KAk 36Yuum «MsazKoe
€080, MA2Koe 0bpazosanuey.

3) Ax. Ceou xocmu, oxpenuiue Ha Oepezax
Jlenwi, ocmasunu onu na 3emasnx Eepono.

4) Ax. A He suden axyma, y KOmMoOpozo om
yoicaca na none 6umebt KOCmu OPONCAIU.

A Russian reader from other regions
would hardly make the connection with the na-
tional religious rituals of the mentioned ritual
of treating the masters of the land, or the words
m’yagkiy (soft) and kosti (bones).

A similar commentary is needed for all
sorts of exclamations, oaths, etc, which transla-
tors choose to keep in the translation:
noo
NOKPOBUMENbCNBOM BEUHO20 CUHE20 Heba.

2) Byp. Koeda connye Ho8020 OHA Yoice
ceemuno ApKo, 63418 6 0be pyKu oap 0yxos
maveu — OOMBLUWO2O CUNLHO2O €000 —
npousHecs: Aa-xypwvi-ii, aa-xp-vi-vi! Ipubvina
Odobwviual

3) Ax. «llemu mou, nomomxu mou,

Bvi omnpasnaemecs 6 genuxuii nyms,

He uepnume ums ceoeii Jlenwi-pexu,

He pyxuume om eoopyaicennozo pysicvem,

He ynaoume om oopysicennozo iykom,
Ypyi-Avixan!»

Likewise, interjections in transcription
(without giving Russian counterparts) require
commentary:

1) Ax. Hauuwnaro xpaxamv, no0oOHO ymram
“‘maam-waam”, “‘moom-mzom’”.

2) Ax. Bopye caviuy wiym “capx” — amo, 6edv,
ymxa cena 6au3Ko.

3) Byp. — 0-é-éo!
npo38yuan npuzoeop?
4) byp. Otui-e 0a-a.

Xa-xa-xa! Cmpawno

Realia also embrace folk sayings and
proverbs, idiomatic phrases, and the necessity
to provide a linguistic and cultural commen-
tary is obvious:

1) Byp. B koHye KOHY08 ¢ UX «HAOEICHO20 pma
0ouw1o 00 cobauvbux yuielly, m.e. 6ce, KOMy He
JIeHb, Y3HAMU
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2) Byp. Bo3mooxcHo, co2nacHo no2oeopke
«y OcHA He Ovleaem HNpoXAaAdvl, y cHea —

paccyoxay
3) Byp. Ho  HauwanvHux,  neimaswiuiics
sacmasumv  Llvineynosa — «auzams  cebe

nOOOW8Y», HAWEN Memod, KOMOPbI O4eHb
Xopouwio ykopomu 6bl e20 Hpas.

Another important question is deviation
from the literary norm which is brought about
by the violation of the normative collocation
patterns or inaccuracy in the choice of lexical
variants.

Thus, the following examples illustrate
mistakes in the choice of lexical or grammat-
ical equivalents:

Contamination of idiomatic phrases

1) Ax. F'onvimu pykamu e2o ne nobeouus.

2) Byp. Oomaxo HexncOanHO-He2a0aHHO, mbl
cuouub, noeuib, cpaszy He OyMand, oasxice 8 ym
He bpana.

3) byp. Ha, cyovba kak o0apum HeKOMOpbIX,
mak odapum Gcem AYHYUWUM NO Bblculell
Mmepe.

Inaccuracy in the choice of lexical variant

1) Byp. a cam npucen Ha UMUMUPOBAHHYIO
mabypemxy.

2) byp. Kpome xocmpa, xomopwlii u3zodagan
wenyKu.

3) Ax. Pewun wHemHo20 630pemMHymv U
noympy noumu cmompems (OcMOmMpemy)
OKpecmHoCcmu.

4) Ax. Cmomps 6 uienvb 6x00a, 51 ysice CMUPUICS
€ mem, Ymo gcmpeuy cMepms 30ech.
5) Ax. Bom ok cunvho noonpulenyn, u s ciemel
€ ceona, ynai mopykoMm 8 epssb.
6) Ak. A 3a6uncs 6 cmpaxe 3a 8010 HCU3Hb, HO
8b10paMbCs He cMO2, MeHs 6YOmo 3amseusao
8 IMY TUNKVIO HCUNHCY.

Choice of verbs
1) Ax. Ozpomnvle mopbaca gviiemenu u3 ee
Hoe.
2) Ax. Bce no0o MHOU NPOMOKIO — U TOKOMD,
U KONeHKU: 00exc0a 6numanaco XoJ100HOU
80001.
3) Ax. A nodowen nocmomper: 8 yxe meogeos
ObILIO OYEeHb MHO20 MYpPaABbes, BbIXOOUIU-
3aX00UNU.

4) HAx. Emy  monvko-monvko
2pe3umubCsi wyO0ecHwlil COH

HadyancA

Choice of aspect — perfect / non-perfect verb

1) Ax. Cecmpenxa kpuxuyra: — Aa-aa-aa! A
He 0CMAaHyCb, 803bMu MEHsL € COOO.

2) Ax. Mypaseii medseos nobesxcoal.

3) Ax. U eodpye c evicokoil 2opbl, u 6e3 mozo
nyearoweli 8U0OM HAC, YMO-MO C 2POXOMOM
naoaino.

4) Ax. mMbl Kak-mo HALOGUUIUCHL NOUMAMb
ymoxk be3 npomaxa.

5) Ax. Ilpu yoape c @vicomwvl co 83MAXOM
wecm u30a8an CEUCMAWUL 36YK, K MOMY
8peMeHU YMKA YChe8and YKIOHAMbCS U
OviCcmpo ycKob3aa.

Verbs of action or body parts

Ax. Bopye nouyecmeogan 6 pyke ogcoe, ycnei
KPUKHYMb «OOAbHOY» OKA3ANOCH, YMO 5 CUHKCY,
3anuxmy8 pyky cebe 6 pom.

Collocations

1) Ax. Xomen 6vi10 20108y nowecams, oa cpedu
CBOUX TOXMAMbIX 0JI0C 80PYe 0OHAPYHCUT SYO!
2) Ax. u cmana eopvro pegemo.
3) Ax. Cymynace  Hu3sKo,
NnOOKpacs.

4) Byp. U on ¢ 0cmopodscHOCmbIO CHPOCUTL Y
neé: «llouém yena?y.

OCMOPOIHCHO

On the syntactical level there are devia-
tions in verbal government or agreement, col-
loquial syntax, which can be illustrated by the
following:

Government

1) Ax. Ipuyenuncs, no noce 6vli om MmeHs 8
OOnBLULOM PACCMOSHUU.

2) Ax. Hcnyeasuiuce om moe2o wiyma, ymku
PA3emenucs 8 pazuvie CImopoHbL.

3) Ax. A ceiiuac udem 6 none 60s.

4) byp. A, umo, dondxcua Ovina npecpaoums
nymo coboi neped 08yMsL MyAHCUUHAMU?

Agreement in gender

1) Ax. B mo ympo s ecman paHo, noei
HACKOPO, 83571 8 00PO2Y JOCAMUHDL, GAIEHO2O0
MSCO, 8epHO20 Opyea — pydcbe U nouten no
UBTLYYUHAM DEedKU.

- 334 -



Irina S. Alexeeva, Albina V. Boyarkina. Polycultural Character of Translated Russian Literature...

2) Ax. u pyacve 3ayenuuiucsb 006 MAaIbHUK
8bICIPENU.

3) Ax. [lpye 6351 Moo ymKy u depaican e2o 3a
K08 U X80CM, CJIOBHO OH euje HCUBOII.

4) Ax. Yve pysicve, Komopoe panvuie CLysicul,
DPAHO 83pblEHen.

5) Byp. Oomaxo He cmosmb MHe Ha
Hocax, ecau s cama He Oviia 6 maxou
HCUNUCMOU U NPOBOPHOU, — YCIbIULAE MAKOe,
PA30uaposamHHblll Capanya nouien 60C8OsCHU,
He cmae dajice ¢ Hell pa3208apueams.

Agreement in number

Ax. Ilosouetl ocenvto s ¢ OpyeoM Guluiiu
oxomumucsi Ha 10¢st 8 pedxy CUNsHHAX.

Word order

1) Ax. “Hy-xa, ommonknuce om kamusa!” —
KpUKkuyn mHe OH. A cman u3o eécex cuu
OMMANKUBAMNBCSL.

2) Ak. Tak 5 eco nosen Ha nogooxe.

3) Ax. Eciu 6wt s nouman 3moeo cenesms,
cmano Ovl UX Mmpu.

Omission of subject

1) Ax. Yenexwucv oxomot, 3abwin, umo
CMAasUL 3aMeop pYiuCvs, K020 Yeauics Ha
Ja0cA.

2) Ax. Jlsa nepeonux rxonvlma nocsi Ovliu 6
OOHOU CMOpOHe sAMbl, d 3d0HUEe KONblima 8
Opyeoti cmopoue. A oxazancs mexncoy HUMU.
Yymo 1y He 3amonman nevenbs.

3) Ax. A 6uo ¢ moeo mecma Ha 2opy Ovil
VCMPpaAuarwull — Cmosau HAKJIOHOM, 6yOomo
60mM-60m nNadAOM Ha Hac.

4) Ax. IlocmenennHo cmano wymHO, BOKpYye
Kpsikanve  ycunuaoce. To cadunuce, mo
yiemanu.

The biggest number of deviations from the
norm is caused by register disruptions, espe-
cially when a high-flown word is placed next
to a vulgarism, which immediately created a
comic effect, but also by repetitions, the use of
vulgar colloquialisms or diminutives.:

Register disruption, unnecessary amelioration

or pejoration of style

1) Byp. — Bumawume! Cnacume! — cmana ona
opamw, YUMo ecmv MOYU.

— Cmocy u s maxot, ¢ HAOUMbIM HCUBOMOM,
Cnpasumsbcsl ¢ Imou muccueu?

2) byp. B 17 nem, kax u 6ce Mou c8epcmHUKU
YACTNEHbKO USHOPUPOBATL MENTYIO 00eXHCOY.

Elevation of style

1) Ax. Ho smo mens cuibHo He 80IHOBANO, 5
OUBUICA 0OUNUIO NMUY HA 03epe U NPEOBKYULAL
boeamyo 006wIuY.

2) Ax. Twemmnvie ycunus 6KoHey 6bIMOMAIU
MeHsL.

3) Ax. Hauunaio kpsaxamo, nOOOOHO YMKAM.
4) Ax. Hem. Bce npowiio, — npomMongun ox u
nowen enepeo, NOKasvleas, 4mo 6016 NPouLla.
Ho on sce ewge xpomann.

5) Ax. A knaoy 6 pom kycouex 6KkycHozo xieba,
5 3HAI0, YMO MO NJI00 MB0e20 HEYCMAHHO20
mpyoa.

6) Byp. Ceeoomnsi dice, 6004uUI0 Yy3pes ux CHO8A,
HYMPOM Ux nOYY8CME08A..

7) Byp. Teoé nosenenue 6 pooHou depesne —
padocmioe cobvimue, O1azas 6ecmov HA PoHe
PA3MePEeHHOU MUUUHbBL CebCKOU HCUSHUL.

8) Byp. Ho »sma oxoma, Komopyw OH
0on2o  dHcoan, Nped3HaAMeHO8aANACh OOHUM
codvimuem.

Use of obsolete words

1) Byp. /laseua, ysuoes Heana @urunnosuua,
NOHAG, YMO JUWUICA Opoepd, OH Cpa3y He
020pUUICA.

2) Bbyp. Cnemas moboii dageya nechs max
mponyna Moé cepoye u ewé nosABULOCh
cmpannoe owyujenue, Kak OyOmo Kakou-mo
KOMOK 3aCmpsl y MeHsl 6 2opiie.

Bureaucratic cliches

1) Ax. Ipuwnoce mue cnacamovcs om 0JKa
beccmeom

2) Byp. Ilycmv makue ecmpeyu cocmosimcs
3a6mpa, a ce200Hs 5 O0NHCEH OCYueCmeums
€8010 OABHIOIO Meumy.

3) Byp. 3enenv 8asicHo ceoespemenHo ycnemsn
cobpame.

4) byp. B omeem na nocmynusuiyto npocvoy
Loicopooic sbimsicusaem pyKy.

Colloquialisms

1) Ax. Ocmasun na smotu 6emke 00UH CYUOK,
3AMOYUT €20 HOMHCUKOM, U RPUOETIAT KOUETHUKY
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max, YumooOwbl OCMpbIll CYYOK BRUBAICS BOIKY 8
3A2PUBOK, eCliu OH OePHEmCs.

2) byp. Ho ommeuas padocms ecmpeu c
dopocumu cepoyy ai00bMu, 2l1A8HOe — He
nepebopuuns co CRUPMHLIMU HANUMKAMU,
6e0b HUKMO HACUNLHO He Jbém mebe 6
2OMKY.

3) Byp. Beow, kpome, Kax Kywams, s HU4€20
He yMero, MaKou 60Mm s HeCYPAa3Hblll, — IeHUBO
omeemu capanyd.

4) Byp. Umobvl evineHOpumscsi uau ¢ 0pyeou
Kaxou-mo yenvio?

5) Byp. locmamb e2o 3umoi 6 Aueapcke
HepeabHO.

6) byp. Jocmas u3z cymku Xxapuuwixu u
O6YMbLIKY.

Repetitions

1) Ax. A 0021cOb ¢ epo30ti cr06HO 2HANCA 3d
MHOU U, 002HAB, CMAL IUMb KAK U3 eeopad.
Ha ynuye cmemneno. A nepexumyn pyorcve
CMBOJIOM 8HU3 U CNEUIHO, Nepexo0sl Mo Ha ulaz,
mo Ha 6Oee, nanpasuica Kk wanauwy. Cmano
MeMHO, XOMb 271a3 GbIKOI.

2) Ax. C kasrcooti oxomoul azapm CmaHo8UmMcs
cuibHee, NOIMOMY 5 DMUM He HACLIMUICA,
3axomern ewe boavuLe.

3) Ax. Twemmnvle ycunua 6xkoHey GbILMOMANU
MEHS U HA MeHs HABAUNACL OpeMOma...

4) Ax. Ha mpemuil Oenv obownu MHO2O
JIECHBIX 4auy0b, HO 00 NOLYOHA MAK U HUYE20 He
yeudenu. Moii Opye nowien 8 wiaiaui 20mogumbs
yail, mem 6pemeHeM s pewiun 0Ooumu O0OHy
JIeCHYIO Yauyy.

5) Byp. icoposic evimseugaem pyKy ¢
HAPYUHBIMU YACAMU U C We20e8ambiM GUOOM
NOOHOCUM UX K 21a3aM, CKpPbl8arowumcs 3a
YePHLIMUKPY2TIbIMU OUKAMU, HANOMUHAIOWUMU
JAYUWAYbY 211A3A.

In our analysis of rough translations we
came across the cases of poor knowledge of
Russian, or wrong ideas of the lexical mean-
ing of words, which may create a comic effect.
So it happened with a fashionable youth word
ynem, which in the quoted example means only
a seasonal migration of birds:

Slx. M3panaka CHBIIIHO, KAK KOPMSTCS YTKH
mepel OCCHHUM YJIeTOM, OOWKO ILIECKasCh
(TUIeIIack) ¥ TPOMKO KPSIKasi B MEJIKOBOIBE.

So, the adequate rendering of cultural
realia and adherence to the Russian literary
norm, chiefly the uniformity of style, comes
to the fore in the present-day translations of
Russia’s ethnic literatures. In translations of
cultural realia translators mainly resort to tran-
scription / transliteration, transcription of ex-
clamations and interjections, in-built textual
commentaries of idiomatic units and proverbs.
Yet most often a linguistic cultural commen-
tary is needed as an addendum to translation.

Conclusions

Polycultural character of the translated lit-
erature now supersedes its mythological mono-
culturalism seen as an idealized (and ideologi-
cally charged) ambition, or a naive attempt at
equivalence or, if you please, a dream. Yes, we
always dreamed that upon entering the noble
circle of great Russian literature translated lit-
erature would acquire some classical features.
In this respect translated ethnic literatures of
Russia (and the USSR) underwent bigger ad-
aptations and corrections than translated liter-
ary works of European authors — although this
question is still pending research.

The two-step processing of the text (1
step — interlinear translator, 2 step — adapting
translator), never fully represented the orig-
inal text, but instead polished it levelling the
texts belonging to different nations to the com-
mon denominator of “the Soviet people’s cre-
ative work” and made possible the ideological
treatment of it. It came to be substituted by a
single-step interactive model employed in the
cases when a translator has a native-speaker
mastery of both languages, and, more impor-
tantly, exists in both cultures simultaneously.
This situation, in our view, is possible only in
the regions where two (or more) cultures have
been actively practiced for a long time.

The interactive model implies a discussion
of every text at bilingual seminars and webinars
with at least two active parties: regional authors
are involved as tutors, and specialists-supervi-
sors act as guiding coordinators of the process.
Russian becomes the main language of com-
munication; a big part of editing is discussed
via skype or electronic communication. Two
manuscripts are prepared for the bilingual pub-
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lication: the original text and the translation.
A detailed cultural and historical commentary
as a separate chapter of the book will provide
cognitive support necessary for the polycultur-
al text. Our experience has proved the need for
illustrations for every cultural realia, as the cul-
tural specificity of the original text calls for the
visual support of the verbal translation.

The interactive character of this model
will help to overcome the minor imperfec-
tions in the Russian translations which can be

chalked down to the flexibility of the norm in
all modern languages rather than to the transla-
tors’ remoteness from the exemplary models of
the Russian language. In fact, mass media and
the network culture bring users of language
close to the literary norm so they do not feel
at the world’s end in terms of language use. On
the other hand, the democratization of the lan-
guage use and a wide spread of gadgets make
possible almost instantaneous replication of
linguistic changes and innovations.
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“Poccutickuii 20cy0apcmseeHHbll nedazo2uyeckull
yuueepcumem um. A.U. I'epyena

Poccutickas ®eoepayus, Canxm-Ilemepbype
*Canxm-Ilemep6ypeckuii 20Cy0apcmeeHHblll YHUSEPCUnem
Poccuiickas ®eoepayus, Canxm-Ilemepbype

Annortamus. B cratee paccmarpuBaercs (eHOMEH MOJHKYIBTYPHOCTH COBPEMEHHBIX
MIE€PEBOJIOB IIPOM3BEACHUHN Hapo10B Poccun Ha pyccKuil A3bIK, a Iy Th K JOCTUKEHUIO 3TOTO
Ka4ecTBa — KaK HOBAsl HHTEPAKTUBHAS MOJEIb, CMEHSIOMIAst COOOU IBYXCTYNEHUYATHI METOT
nepeBoga XX BeKa. ABTOPHI OTTAJIKUBAIOTCS OT PETPOCIIEKTHBEI TPAAHUINA 00paboTKu
TEKCTOB HapoZ0B Poccuu M MPOTHBONOCTABISIOT €My HOBBIE JKCIIEPUMEHTAJbHbIE
JTAaHHBIE TIEPEBOIOB SKYTCKOM U OypATCKOI JUTEpaTyphl Ha PyCCKUH S3BIK.

KuioueBble cji0Ba: WHTEPAaKTUBHAS MOJIUKYJIBTYpPHasT MOJEIb, PYCCKHH S3BIK Kak
KYJIbTYPHBIA TOCPEAHHK, SA3BIKM HAapoAoB Poccum, *aHpbl HAlMOHAIBHBIX JIUTEPATYD,
CTpaTreruu TepeBoJia, JUTEpaTypHasi HOpPMa PYCCKOTO $3bIKa, HIITIOCTPUPOBAHHBIN
KOMMEHTapHUH.

Hayunas cnenuansaocTs: 10.00.00 — punonornyeckue Hayku.



